
SHORT CUTS

Pyaasa (Guru Dutt, 1957)
Qayamat Se Qayamat Tak (Mansoor Khan, 1988)
Qurbani (Feroz Khan, 1980)
Ram aur Shyam (Tapi Chanakya, 1967)
Rangeela (Ram Gopal Varma, 1995)
Razia Sultan (Kamal Amrohi, 1983)
Sahib Bibi Aur Ghulam (Abrar Alvi, 1961)
Salaam Namaste (Siddharth Anand, 2005)
Sampoorna Ramayana (Babubhai Mistry, 1961)
Sangam (Raj Kapoor, 1964)
Satyam, Shivam, Sundaram (Raj Kapoor, 1978)
Satya (Ram Gopal Varma, 1998)
Seeta Aur Geeta (Ramesh Sippy, 1972)
Sholay (Ramesh Sippy, 1975)
Shree 420 (Raj Kapoor, 1955)
Silsila (Yash Chopra, 1981)
Swades: We, the People (Ashutosh Gowariker, 2004)
Taj Mahal (M. Sadiq, 1963)
Teesri Manzil (Vijay Anand, 1966)
Trishul (Yash Chopra, 1978)
Umrao Jaan (Muzaffar Ali, 1981)
Veer Zaara (Yash Chopra, 2004)
Vivah (Sooraj R. Barjatya, 2006)
Waqt (Yash Chopra, 1965)
Yaadon ki Baaraat (Nasir Hussain, 1973)
Zanjeer (Prakash Mehra, 1973)
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