
Bibliography

“About Ghostvillage.com.” Ghostvillage.com. Accessed February 28, 2021. http:// 
ghostvillage.com/about/.

Andrew, Dudley. What Cinema Is! Malden, MA: Wiley-Blackwell, 2010.
Anson, Jay. The Amityville Horror. New York, NY: Pocket Star Books, 2005.
Atkinson, Sarah. Beyond the Screen: Emerging Cinema and Engaging Audiences. 

New York: Bloomsbury, 2016.
Atkinson, Sarah, and Helen W. Kennedy. “Live Cinema Presents ... Cultures, Economies, 

Aesthetics.” In Atkinson and Kennedy, Live Cinema, 1-14.
Atkinson, Sarah, and Helen W., eds. Kennedy. Live Cinema: Cultures, Economies, Aesthetics. 

London: Bloomsbury, 2017.
Aumont, Jacques. Lheil interminable. Paris: Editions de la Difference, 2007.
Barthes, Roland. Camera Lucida: Reflections on Photography. Trans. Richard Howard. 

New York: Hill and Wang, 1982.
Bartholomew, Robert E., and Joe Nickell. American Hauntings: The True Stories Behind 

Hollywoods Scariest Movies: From The Exorcist to The Conjuring. Santa Barbara, 
CA: Praeger, 2015.

Baudrillard, Jean. Simulacra and Simulation. Trans. Sheila Faria Glaser. Ann Arbor: The 
University of Michigan Press, 1994.

Bazin, Andre. “The Ontology of the Photographic Image.” In What Is Cinema? Vol. 1. Ed. and 
trans. Hugh Gray, 9-16. Berkeley: University of California Press, 1984.

Bazin, André. “Painting and Cinema.” In What Is Cinema? Vol. I. Ed. and trans. Hugh Gray, 
164-172. Berkeley: University of California Press, 1984.

Blank, Trevor J., and Lynne S. McNeill, “Introduction: Fear Has No Face: Creepypasta as Digital 
Legendry.” In Blank and McNeill, Slender Man Is Coming, 3-23.

Blank, Trevor J., and Lynne S. McNeill, eds. Slender Man Is Coming: Creepypasta and 
Contemporary Legends on the Internet. Logan: Utah University Press, 2018.

Bordwell, David. Narration in the Fiction Film. London: Methuen, 1985.
Bordwell, David, and Noel Carroll. Post-Theory: Reconstructing Film Studies. Madison: 

University of Wisconsin Press, 1996.
Briefel, Aviva, and Sam J. Miller. “Introduction.” In Briefel and Miller, Horror after 9/11, 1-10.
Briefel, Aviva, and Sam J. Miller. Horror after 9/11: World of Fear, Cinema of Terror, ed. Briefel 

and Miller. Austin: University of Texas Press, 2011.
Brinkema, Eugenie. The Forms of the Affects. Durham, NC: Duke University Press, 2014.
Britton, Andrew. Britton on Film: The Complete Film Criticism of Andrew Britton. Ed. Barry 

Keith Grant. Detroit, MI: Wayne State University Press, 2009.
Britton, Andrew, Robin Wood, and Richard Lippe, eds. American Nightmare: Essays on the 

Horror Film. Toronto: Festival of Festivals, 1979.
Burger, Alissa. “Ghost Hunters: Simulated Participation in Televisual Hauntings.” In Popular 

Ghosts: The Haunted Spaces of Everyday Culture, ed. Maria del Pilar and Esther Peeren, 162­
174. New York: Continuum, 2010.

Buse, Peter. The Camera Does the Rest: How Polaroid Changed Photography. Chicago: The 
University of Chicago Press, 2016.

Cardinal, Roger. “Pausing over Peripheral Detail.” Framework 30-31 (1986): 112-130.

Ghostvillage.com
ghostvillage.com/about/


144 Bibliography

Carroll, Noel. “Concerning Uniqueness Claims for Photographic and Cinematographic 
Representation.” Dialectics and Humanism 14.2 (1987): 29-43.

Carroll, Noel. The Philosophy of Horror, or Paradoxes of the Heart. New York: Routledge, 1990.
Cavell, Stanley. The World Viewed: Reflections on the Ontology of Film. Cambridge, MA: Harvard 

University Press, 1979.
Condon, Thomas. “Ghost Hunter Smells a Hoax.” Long Island Press, February 20, 1976.
Cook, Roger F. Postcinematic Vision: The Coevolution of Moving-Image Media and the Spectator. 

Minneapolis: University of Minnesota Press, 2020.
Cowie, Elizabeth. Recording Reality, Desiring the Real. Minneapolis: University of Minnesota 

Press, 2011.
Cubitt, Sean. “Everybody Knows this Is Nowhere: Data Visualization and Ecocriticism.” In 

Ecocinema Theory and Practice, ed. Stephen Rust, Salma Monani, and Sean Cubitt, 279-296. 
New York: Routledge, 2012.

Dagnall, Neil. “What Are the Top Three Scientific Explanations for Ghost Sightings?” 
The Independent, October 27, 2016. Accessed February 28, 2021. http:// 
www.independent.co.uk/news/science/what-are-the-top-three-scientific-explanations- 
for-ghost-sightings-a7383716.html.

Dawans, Stéphane. “Le vacillement des contours dans l’architecture contemporaine.” In Cadre, 
seuil, limite: La question de la frontière dans la théorie de lart, ed. Thierry Lenain and Rudy 
Steinmetz, 191-210. Brussels: La Lettre Volée, 2010.

Dayan, Daniel. “The Tutor-Code ofClassical Cinema.” In Film Theory and Criticism: Introductory 
Readings, fifth edition, ed. Leo Braudy and Marshall Cohen, 118-129. New York: Oxford 
University Press, 1999.

Debord, Guy. Society of the Spectacle. Trans. Ken Knabb. London: Rebel Press, 1983.
Deleuze, Gilles. Cinema 1: The Movement-Image. Minneapolis: University of Minnesota 

Press, 1986.
Deleuze, Gilles. Cinema 2: The Time-Image. Minneapolis: University of Minnesota Press, 1989.
Denson, Shane, and Julia Leyda, eds. Post-Cinema: Theorizing 21st Century Film. Sussex, 

UK: Reframe Books, 2016.
Derrida, Jacques. The Truth in Painting. Trans. Geoff Bennington and Ian McLeod. Chicago: I he 

University of Chicago Press, 1987.
Dixon, Rachel. “How Britain Became a Nation of Ghost Hunters.” Guardian, October 30, 2009.

Accessed February 28, 2021. https://www.theguardian.com/lifeandstyle/2009/oct/30/ 
ghost-hunters-halloween.

Dobry, Diane. “Death and the Afterlife in Television Programmes and Online.” In The Ashgate 
Research Companion to Paranormal Cultures, ed. Olu Jenzen and Sally R. Munt, 171-182. 
Farnham, UK: Ashgate, 2013.

Eitzen, Dirk. “When Is a Documentary? Documentary as a Mode of Reception.” Cinema 
Journal 35.1 (Autumn 1995): 81-102.

Evans, Timothy H. “Slender Man, H. P. Lovecraft, and the Dynamics of Horror Cultures.” In 
Blank and McNeill, Slender Man Is Coming, 128-140.

Fallows, George, and Douglas Bence. "The House of Strange Happenings.” Daily Mirror, 
September 10, 1977, pp. 1-2.

Fielding, Yvette, Derek Acorah, and Gill Paul. Most Haunted: The Official Behind-the-scenes 
Guide. London: Michael Joseph, 2005.

Fielding, Yvette, and Ciaran O’Keeffe. Ghost Hunters: A Guide to Investigating the Paranormal. 
London: Hodder & Stoughton, 2006.

Fielding, Yvette, and Ciaran O’Keeffe. In Search of the Supernatural. London: Hodder & 
Stoughton, 2008.

Freeland, Cinthia. “Realist Horror.” In Philosophy and Film, ed. Freeland and Ihomas E. 
Wartenberg, 126-142. New York/London: Routledge, 1995.

http://www.independent.co.uk/news/science/what-are-the-top-three-scientific-explanations-for-ghost-sightings-a7383716.html
https://www.theguardian.com/lifeandstyle/2009/oct/30/


Bibliography 145

Gaudreault, André. Du litéraire au filmique. Paris: Les Editions Nota Bene, 1999.
Gettings, Fred. Ghosts in Photographs: The Extraordinary Story of Spirit Photography. 

New York: Harmony, 1978.
Green, Amy M. Storytelling in Video Games: The Art of Digital Narrative. Jefferson, NC: 

McFarland, 2018.
Gunning, Tom. "An Aesthetic of Astonishment: Early Film and the (In)Credulous Spectator.” 

In Film Theory and Criticism: Introductory Readings, fifth edition, ed. Leo Braudy and 
Marshall Cohen, 818-832. New York: Oxford University Press, 1999.

Gunning, Tom. “The Cinema of Attraction[s]: Early Film, Its Spectator and the Avant-Garde.” 
In Cinema of Attractions Reloaded, ed. Wanda Strauven, 381-388. Amsterdam: Amsterdam 
University Press, 2006.

Gunning, Tom. D. W. Griffith and the Origins of American Narrative Film: The Early Years at 
Biograph. Champaign: University of Illinois Press, 1994.

Gunning, Tom. “Phantom Images and Modern Manifestations: Spirit Photography, Magic 
Theater, Trick Films, and Photography’s Uncanny.” In Fugitive Images from Photography to 
Video, ed. Patrice Petro, 42-71. Bloomington: Indiana University Press, 1995.

Gunning, Tom. “To Scan a Ghost: The Ontology of Mediated Vision.” Grey Room 26 
(2007): 94-127.

Gunning, Tom. “What’s the Point of an Index? or, Faking Photographs.” Nordicom Review 1-2 
(2004): 39-49.

Hanich, Julian. Cinematic Emotion in Horror Films and Thrillers: The Aesthetic Paradox of 
Pleasurable Fear. New York: Routledge, 2010.

Hart, Adam Charles. “The Searching Camera: First-Person Shooters, Found-Footage Horror 
Films, and the Documentary Tradition.” JCMS: Journal of Cinema and Media Studies 58.4 
(Summer 2019): 73-91.

Heath, Stephen. “Notes on Suture.” Screen 18.4 (1977): 48-76.
Heffernan, Kevin. Ghouls, Gimmicks, and Gold: Horror Films and the American Movie Business, 

1953-1968. Durham, NC: Duke University Press, 2004.
Heritage, Stuart. “28 Days Later at Secret Cinema: A Blood Thirsty Attack on the Wallet.” 

Guardian, April 15, 2016. Accessed March 5, 2021. https://www.theguardian.com/film/ 
filmblog/2016/apr/15/28-days-later-secret-cinema-bloodthirsty-attack-wallet.

Higashi, Sumiko. “Night of the Living Dead: A Horror Film about the Horrors of the Vietnam 
Era.” In From Hanoi to Hollywood: The Vietnam War in American Film, ed. Linda Dittmar 
and Gene Michaud, 175-188. New Brunswick, NY: Rutgers University Press, 1990.

Higgins, Andrew. “Norway Has a New Passion: Ghost Hunting.” New York Times, October 24, 
2015. Accessed February 28, 2021. https://www.nytimes.com/2015/10/25/world/europe/ 
for-many-norwegians-ghosts-fill-a-void.html?_r=0.

Higley, Sarah L., and Jeffrey Andrew Weinstock, eds. Nothing That Is: Millennial Cinema and 
the Blair Witch Controversies. Detroit, MI: Wayne State University Press, 2004.

Hill, Annette. Paranormal Media: Audiences, Spirits and Magic in Popular Culture. 
London: Routledge, 2011.

Hill, Gladwin. “Producer Excels in Film ‘Gimmicks’: William Castle, Who Made ‘13 Ghosts,’ 
Says Horror Alone Is Not Enough.” The New York Times, April 6, 1961, p. 28.

Hills, Matt. The Pleasures of Horror. London: Continuum, 2005.
Hoberman J., and Jonathan Rosenbaum. Midnight Movies. New York: Da Capo Press, 1991.
Hoffman, Paul. “Life in a Haunted House.” New York Sunday News, July 18, 1976.
Hoffman, Paul. “Our Dream House Was Haunted.” Good Housekeeping, April 1977.
Holzer, Hans. Murder in Amityville. New York: Belmont Tower Books, 1979.
Hughes, Kat. “Secret Cinema 28 Days Later Review: The Hollywood News Runs for Its Life at 

the Latest Interactive Cinema Event in London.” Hollywood News, April 17, 2016. Accessed

https://www.theguardian.com/film/
https://www.nytimes.com/2015/10/25/world/europe/


146 Bibliography

March 5, 2021. http://www.thehollywoodnews.com/2016/04/17/secret-cinema-28-days- 
later-review/.

Hutchins, Peter. The Horror Film. London: Pearson, 2004.
Hyde, Deborah. "The Enfield ‘Poltergeist’: A Sceptic Speaks.” Guardian, May 1, 2015. 

Accessed February 28, 2021. https://www.theguardian.com/science/2015/may/01/ 
the-enfield-poltergeist-a-skeptic-speaks.

Isaacs, Bruce. The Orientation of Future Cinema: Technology, Aesthetics, Spectacle. 
New York: Bloomsbury, 2013.

Jagneaux, David. “Paranormal Activity The Lost Soul Review—Terrifying Atmosphere Comes 
Alive.” UploadVR, August 22, 2017. Accessed November 14, 2020. https://uploadvr.com/ 
paranormal-activity-lost-soul-review/.

Jameson, Fredric. Signatures of the Visible. New York: Routledge, 1992.
Jancovich, Mark. Rational Fears: American Horror in the 1950s. Manchester: Manchester 

University Press, 1996.
Jolly, Martyn. Faces of the Living Dead: The Belief in Spirit Photography. London: British 

Library, 2006.
Jones, Steve. “Dying to Be Seen: Snuff-Fictions Problematic Fantasies of ‘Reality.’” Scope: An 

Online Journal of Film and Television Studies 19 (2011): 1-22.
Juhasz, Alexandra, and Alisa Lebow. “Introduction: A World Encountered.” In A Companion 

to Contemporary Documentary Film, ed. Juhasz and Lebow, 1-17. Malden, MA: Wiley 
Blackwell, 2015.

Juhasz, Alexandra, and Jesse Lerner. “Introduction: Phony Definitions and Troubling 
Taxonomies of the Fake Documentary.” In F is for Phony: Fake Documentary and Truth's 
Undoing, ed. Juhasz and Lerner, 1-35. Minneapolis: University of Minnesota Press, 
2006.Kaplan, Stephen, and Roxanne Salch Kaplan. The Amityville Horror Conspiracy. 
Laceyville, PA: Belfry Books, 1995.

Kennedy, Helen W. "Funfear Attractions: Ihe Playful Affects of Carefully Managed Terror 
in Immersive 28 Days Later Live Experiences.” In Atkinson and Kennedy, Live Cinema, 
167-184.

Kitta, Andrea. ‘“What Happens When the Pictures Are No Longer Photoshops?’ Slender Man, 
Belief, and the Unacknowledged Common Experience.” In Blank and McNeil, Slender Man 
Is Coming, 77-90.

Koven, Mikel J. “Most Haunted and the Convergence of Traditional Belief and Popular 
Television.” Folklore 118.2 (2007): 183-202.

Kracauer, Siegfried. From Caligari to Hitler. Princeton, NJ: Princeton University Press, 1966.
Krutnik, Frank, and Peter Stanfield. “Cycles of Sensation: Popular Media, Thrills, and Outrage.” 

New Review of Film and Television Studies 11.1 (2013): 1-5.
Krzywinska, Tanya. “Gaming Horror’s Horror: Representation, Regulation, and Affect in 

Survival Horror Videogames.” Journal of Visual Culture 14.3 (2015): 293-297.
Lauro, Sarah Juliet, and Catherine Paul. ‘“Make Me Believe’: Ghost-Hunting Technology and 

the Postmodern Fantastic.” Horror Studies 4.2 (2013): 221-239.
Lebow, Alisa. “Faking What? Making a Mockery of Documentary.” In Juhasz and Lerner, F is 

for Phony: Fake Documentary and Truths Undoing, 223-237.
Leeder, Murray. “Ghostwatch and the Haunting of Media.” Horror Studies 4.2 (2013): 173-186.
Lidz, Franz. “Long Island Landmark: Scary since 1974.” 'Ihe New York Times, March 8, 2013.

Accessed February 28, 2021. https://www.nytimes.com/2013/03/10/movies/my-amityville- 
horror-a-haunting-documentary.html.

Lowenstein, Adam. Shocking Representation: Historical Trauma, National Cinema and the 
Modern Horror Film. New York: Columbia University Press, 2005.

http://www.thehollywoodnews.com/2016/04/17/secret-cinema-28-days-later-review/
https://www.theguardian.com/science/2015/may/01/
https://uploadvr.com/
https://www.nytimes.com/2013/03/10/movies/my-amityville-horror-a-haunting-documentary.html


Bibliography 147

Lowry, Brian. “TV Review: ‘The Enfield Haunting.’” Variety, October 8, 2015. Accessed 
February 28, 2021. https://variety.com/2015/tv/reviews/the-enfield-haunting-review-ae- 
ghost-miniseries-timothy-spall-1201612653/.

Manning, Paul. “Monstrous Media and Media Monsters: From Cottingley to Waukesha.” In 
Blank and McNeil, Slender Man Is Coming, 155-181.

Manovich, Lev. The Language of New Media. Cambridge, MA: The MIT Press, 2001.
Marks, Laura U. The Skin of the Film: Intercultural Cinema, Embodiment, and the Senses. 

Durham, NC: Duke University Press, 2000.
Marks, Laura U. Touch: Sensuous Theory and Multisensory Media. Minneapolis: University of 

Minnesota Press, 2002.
McDuff, Rachelle, Marie-Eve Shaffer, et al. “Dossier spécial paranormal: Des chasseurs de 

fantomes aux cryptides.” Mètro, January 3, 2015. Accessed February 28, 2021. http:// 
journalmetro.com/actualites/national/586192/dossier-special-paranormal-des-chasseurs- 
de-fantomes-aux-cryptides/.

Miller, Jacques-Alain. “Suture (Elements of the Logic of the Signifier)." Screen 18.4 (1977): 
24-34.

Morgan, Daniel. “Rethinking Bazin: Ontology and Realist Aesthetics.” Critical Inquiry 32 
(2006): 443-481.

Ndalianis, Angela. The Horror Sensorium: Media and the Senses. Jefferson, NC: McFarland, 2012.
Ndalianis, Angela, and Jessica Balanzategui. “Being Inside the Movie: 1990s Theme Park Ride

Films and Immersive Film Experiences.” The Velvet Light Trap 84 (Fall 2019): 18-33.
Ostherr, Kirsten. “Animating Infomatics: Scientific Discovery Through Documentary Film.” In 

Juhasz and Lebow, A Companion to Contemporary Documentary Film, 280-97.
Osuna, Rick. The Night the DeFeos Died: Reinvestigating the Amityville Murders. Nevada: Noble 

Kai Media, 2002.
Oudart, Jean-Pierre. “Cinema and Suture.” Screen 18.4 (1977): 35-47.
Partridge, Christopher. “Haunted Culture: The Persistence of Belief in the Paranormal.” In 

Jenzen and Munt, The Ashgate Research Companion to Paranormal Cultures, 39-49.
Perron, Bernard. The World of Scary Video Games: A Study in Videoludic Horror. New York: 

Bloomsbury, 2018.
Peucker, Brigitte. The Material Image: Art and the Real in Film. Stanford, CA: Stanford 

University Press, 2007.
Playfair, Guy Lyon. This House Is Haunted: The Amazing Inside Story of the Enfield Poltergeist. 

Guildford, UK: White Crow Books, 2011.
“Pokemon Woe: Player Drives into Police Car While Another Is Robbed.” Guardian, July 20, 

2016. Accessed March 5, 2021. https://www.theguardian.com/technology/2016/jul/20/ 
pokemon-go-accidents-robbery-police-car-crash.

Radford, Benjamin. “The Shady Science of Ghost Hunting.” Live Science, October 27, 2006. 
Accessed February 28, 2021. http://www.livescience.com/4261-shady-science-ghost- 
hunting.html.

Rancière, Jacques. The Future of the Image. Trans. Gregory Elliott. London: Verso, 2009.
Rodowick, David N. The Virtual Life of Film. Cambridge, MA: Harvard University Press, 2007.
Rushton, Richard. The Reality of Film: Theories of Filmic Reality. Manchester, UK: Manchester 

University Press, 2011.
Rust, Stephen, Salma Monani, and Sean Cubitt, eds. Ecocinema Theory and Practice. 

New York: Routledge, 2012.
Shaviro, Steven. Post-Cinematic Affect. Ropley, UK: Zero Books, 2010.
Shaviro, Steven. The Universe of Things: On Speculative Realism. Minneapolis: Minnesota 

University Press, 2014.

https://variety.com/2015/tv/reviews/the-enfield-haunting-review-ae-ghost-miniseries-timothy-spall-1201612653/
journalmetro.com/actualites/national/586192/dossier-special-paranormal-des-chasseurs-de-fantomes-aux-cryptides/
https://www.theguardian.com/technology/2016/jul/20/
http://www.livescience.com/4261-shady-science-ghost-hunting.html


148 Bibliography

Scheuer, Philip K. “Smell-O-Vision! Vs. AromaRama: Movies Square Off in Battle of Odors." 
Los Angeles Times, January 10, 1960, p. El.

Scheuer, Philip K. ‘“Tingler Gimmick Picture.” Los Angeles Times, October 29, 1959, p. C8.
Schklair, Steve. “Theme Park Movie Challenges Cinematographer.” American Cinematographer 

67.5 (May 1986): 91-97.Schoonover, Karl. “Ectoplasms, Evanescence, and Photography.” 
Art Journal 62.3 (2003): 30-43.Sconce, Jeffrey. Haunted Media: Electronic Presence from 
Telegraphy to Television. Durham, NC: Duke University Press, 2000.

Sipos, Thomas S. Horror Film Aesthetics: Creating the Visual Language of Fear. Jefferson, 
NC: McFarland, 2010.

“Slender Man.” Accessed March 5, 2021. https://www.creepypasta.com/slenderman/.
“Slender Man.” Accessed March 5, 2021. http://knowyourmeme.com/memes/slender-man.
“Smell-O-Vision Didn’t Linger Long.” Chicago Tribune, July 7, 1974, p. E2.
“Smell-O-Vision Director to See Equipment Here.” Chicago Daily Tribune, September 6, 1959, 

p. D10.
“Snuff (Film).” Wikipedia. Last modified 2 July 2020. Accessed February 12, 2021. https:// 

en.wikipedia.org/wiki/Snuff_(film).Sobchack, Vivian. Carnal Thoughts: Embodiment and 
Moving Image Culture. Berkeley: University of California Press, 2004.

Sobchack, Vivian. The Address of the Eye: A Phenomenology of Film Experience. Princeton, 
NJ: Princeton University Press, 1992.

Stanfield, Peter. Hoodlum Movies: Seriality and the Outlaw Biker Film Cycle 1966-1972. New 
Brunswick, NJ: Rutgers University Press, 2018.

Stevenson, Billy. “The Post-Cinematic Venue: Towards an Infrastructuralist Poetics.” In Post­
Cinema: Theorizing 21st Century Film, ed. Denson and Leyda, 817-840.

Stine, Scott Aaron. “Ihe Snuff Film: The Making of an Urban Legend.” Skeptical Enquirer 23.3 
(1999): 29-33. Accessed February 28, 2021. https://skepticalinquirer.org/1999/05/the- 
snuff-film-the-making-of-an-urban-legend/.

Summerscale, Kate. The Haunting of Alma Fielding: A True Ghost Story. London: 
Bloomsbury, 2020.

Svensson, Alexander, and Dan Hassoun. “‘Scream into Your Phone’: Second Screen Horror and 
Controlled Interactivity.” Participations: Journal of Audience & Reception Studies 13.1 (May 
2016): 170-187.

Thompson, Howard. “‘Tingler’ on Double Bill.” The New York Times, March 10, 1960, p. 36.
'Tolbert, Jeffrey A. ‘“Ihe Sort of Story That Has You Covering Your Mirrors’: The Case of Slender 

Man.” In Blank and McNeil, Slender Man Is Coming, 25-50.
Torry, Robert. “Therapeutic Narrative: The Wild Bunch, Jaws, and Vietnam.” The Velvet Light 

Trap 31 (1993): 27-38.
Tudor, Andrew. “From Paranoia to Postmodernism? 'Ihe Horror Movie in Late Modern 

Society.” In Genre and Contemporary Hollywood, ed. Steve Neale, 105-116. London: BFI 
Publishing, 2002.

’I’urvey, Malcom. Doubting Vision: Film and the Revelationist Tradition. New York: Oxford 
University Press, 2008.

Wetmore, Kevin. Post 9/11 Horror in American Cinema. New York: Continuum, 2012.
Willemen, Paul. “Postscript: Terms for a Debate.” Framework 30-31 (1986): 131-133.
Williams, Evan Calder. “Sunset with Chainsaw.” Film Quarterly 64.4 (2011): 28-33.
Williams, Karen. “The Liveness of Ghosts: Haunting and Reality TV” In Popular 

Ghosts: The Haunted Spaces of Everyday Culture, ed. María del Pilar and Esther Peeren, 
149-161. New York: Continuum, 2010.

Williams, Linda. “Film Bodies: Gender, Genre and Excess.” Film Quarterly 44.4 (Summer 
1991): 2-13.

Williams, Tony. Hearths of Darkness: The Family in the American Horror Film. Madison, 
WI: Fairleigh Dickinson University Press, 1996.

https://www.creepypasta.com/slenderman/
http://knowyourmeme.com/memes/slender-man
https://skepticalinquirer.org/1999/05/the-snuff-film-the-making-of-an-urban-legend/


Bibliography 149

Willin, Melvyn. The Enfield Poltergeist Tapes. Guildford, UK: White Crow Books, 2019.
Wood, Aylish. Digital Encounters. London: Routledge, 2007.
Wood, Aylish. “Recursive Space: Play and Creating Space.” Games and Culture 7.1 (2012): 

87-105.
Wood, Robin. Hollywood from Vietnam to Reagan ... and Beyond. New York: Columbia 

University Press, 1986.
Xavier, Ismail. “Historical Allegory.” In A Companion to Film Theory, ed. Toby Miller and 

Robert Stam, 333-362. Malden, MA: Blackwell, 2004.


