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10 Nicholson. H. (2005) Applied Drama: the gift of theatre. Basingstoke: Palgrave Macmillan.
11 Reynolds, J. and Zontou, Z. (eds.) (2014) Addiction and performance. Newcastle: Cambridge 

Scholars.
12 Shaughnessy, N. (2015) Applying performance: live art, socially engaged theatre and affective practice. 

Basingstoke: Palgrave Macmillan.
13 Wickstrom, M. (2012) Performance in the blockades of neoliberalism: thinking the political anew. 

Basingstoke: Palgrave Macmillan. (Studies in international performance).

Participation and inclusion

1 Atkinson. E.. DePalma. R. and No Outsiders Project Team. (2010) Undoing homophobia in pri­
mary schools. Stoke-on-Trent: Trentham.
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