
Bibliography

Books, Catalogues, and Dissertations

Alphabetical List o f  Ship Registers, District ofBoston, 

Massachusetts, 1802-1860. Voi. 1. Boston: Works 

Progress Administration, 1939.

Anderson, Nancy. Thomas Moran. New Haven: Yale 

University Press, 1997.

Arts Council of Great Britain. Shock o f  Recognition:

The Landscape o f  English Romanticism and the Dutch 

Seventeenth-Century School. London: Arts Council, 1971.

Auden, W. H. The Enchafèd Flood or the Romantic

Iconography o f  the Sea. New York: Random House, 1950.

Avery, Emmett L., et. al. The London Stage 1660-1800.

Part 5: гууб-1800. 3 vols. Carbondale: South Illinois 

University Press, 1968.

Ayres, William. Picturing History: American History lyyo- 

1930. New York: Rizzoli, 1993.

Balston, Thomas.уоАяМагая, iyc)S)-i854: His Life and 

Works. London: G. Duckworth, 1947.

Baigell, Matthew. Thomas Cole. New York: Watson- 

Guptill Publications, 1981.

Barker, Virgil. American Painting. New York: Macmillan, 1950.

Barrell, John. The Dark Side o f  the Landscape: The 

Rural Poor in English Painting, iyyo-1840.

Cambridge: Cambridge University Press, 1980.

Beam, Philip C. Winslow Homer at Prout’s Neck. Boston: 

Little, Brown and Company, 1966.

Bermingham, Ann. Landscape and Ideology: the English 

Rustic Tradition, 1У40-1860. Berkeley: University of 

California Press, ca. 1986.

Boi, Laurens J. Die holländische Marinemalerei des 17.

Jahrhunderts. Braunschweig: Klinkhardt & Biermann,

I973-

Bowness, Alan, Marie Thérèse de Forges, and Michel 

Laciotte. Gustave Courbet iSig-iSyy. London: Arts 

Council of Great Britain, 1978.

Bowron, Edgar Peters and Mary G. Morton. Masterworks 

o f  European Painting in the Museum o f  Fine Arts, 

Houston. Princeton, New Jersey: Princeton 

University Press, 2000.

Brewer, John. The Pleasures o f  Imagination: English

Culture in the Eighteenth Century. New York: Farrar 

Straus Giroux, 1997.

Brewington, M.V. and Dorothy. The Marine Paintings and 

Drawings in the Peabody Museum. Salem: The Peabody 

Museum of Salem, 1981.

Brown, David Blayney. Augustus Wall Callcott. London: 

Tate Gallery, 1981.

— . Turnerin the Alps: 1802. London: Tate Gallery, 1999.

Butlin, Martin and Evelyn Joll. The Paintings o f  J.M . W. 

Turner. New Haven: Yale University Press, 1984.
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