
Inhalt

H a r r y  W h i t e  ( D u b l i n ) ,  Johann Joseph Fux and the Musical
D iscourse o f  S e rv itu d e ...............................................................................  11

T h o m a s  H o c h r a d n e r  ( S a l z b u r g ) ,  Unbestimmbar, zweifelhaft, 
feh lzugeschr leben. Das Komponistenprofil von Johann Joseph 
F ux am Rande der Ü berlieferung ...............................................................  25

M a t t i a s  L u n d b e r g  (Uppsala), What is Really O ld in the S tile Antico
o f  Johann Joseph Fux?  .................................................................................. 41

A l b e r t  C l e m e n t  ( M i d d e l b u r g ) ,  Gradus a d  Lipsias:
Zum Fux-Verständnis in Bachs Kreisen  ................................................ 53

E r i c k  A r e n a s  (Stanford), Evaluating the E ighteenth-Century Legacy 
o f  the Fuxian Liturgical Style: The Solemn Idiom an d  M ichael 
H a y d n .................................................................................................................  69

A n d r e w  H. W e a v e r  ( W a s h i n g t o n ) ,  Representing the Em peror in 
Sound: Sacred Music as Public Image fo r  Ferdinand III a t the 
E nd o f  the Thirty Years' War .......................................................................  77

J e n - y e n  C h e n  ( T a i p e i ) ,  The 'Virtue' Mass in Early Eighteenth-Century 
Austria: Beyond the Viennese Im perial Court .................................... 95

E r i k a  H o n i s c h  (Chicago), Pro laudatissima dom o Austriaca:
M usic a nd  Eucharistie D evotion a t the Prague Court o f  R u d o lf II 
(1576-1612) ................................................................................................... 109

H e r b e r t  S e i f e r t  ( W i e n ) ,  M iserere m ei Deus. E ine große
Komposition des Kaisers, aber welches?  .............................................  129

T a s s i l o  E r h a r d t  ( M i d d e l b u r g ) ,  A Longevous Cycle o fln tro its  fro m
the Viennese C o u r t ......................................................................................  147

M a r k o  D e i s i n g e r  ( W i e n ) ,  Giuseppe Tricarico als Kapellmeister 
und Komponist sakraler M usik am H o f der H absburger in Wien 
1657-1662. Sepolcri, K irchenmusik und Aufführungen von 
Oratorien im Auftrag der Kaiserin Eleonora I I .................................  169

J o h a n n e s  P r o m i n c z e l  ( W i e n ) ,  Quellen zu M arc’ Antonio Zianis
Kirchenmusik: Ein Ü b erb lick ..................................................................  191

A l i s o n  D u n l o p  ( D u b l i n ) ,  Caveat lector! Sacred M usic A scribed  to
Gottlieb M uffat (1690-1770)....................................................................  201



6 I n h a l t

G u i d o  E r d m a n n  (Wien), D er Hofviolinist Filippo Salvia t і
(1706-1766) und seine Beiträge zur Wiener G radualsona te   217

J a n e t  K. P a g e  (M emphis), M usic ‘at the Holy Sepulchre' in Viennese
Female Convents in the Early Eighteenth C entury  ...........................  231

G e r a l d i n e  M. R o h l i n g  (W ashington), First Vespers o f  the Titular 
Feast o f  the Saint Cäciliabruderschaft in the D om kirche o f  
Saint Stephan in 1726 .................................................................................  253

R o b e r t  R a w s o n  (Canterbury), M usical Contexts and the Habsburg
Rehabilitation o f  Czech S a in ts ................................................................. 265

V i k t o r  V e l e k  (Prag), D ie musikalische Wenzelstradition in den
Jahren 1619-1740 ........................................................................................  277

J a n a  S p á č i l o v á  (Brünn), Kirchenmusik Wiener Komponisten in
Mähren in der ersten Hälfte des 18. Ja h rh u n d erts ............................  285

P e t e r  H o l m a n  (Leeds), Instrum ental Ensem ble M usic in Central 
European Churches: Questions o f  Function. Scoring, and  
Performance P ra c tic e ................................................................................ 301

C l a u d i o  B a c c i a g a l u p p i  (Freiburg), The Circulation o f  Sacred Music
fro m  Habsburg Naples (1707-1734).......................................................  317

S t e f a n i e  B e g h e i n  (Antwerpen), Church M usic in Antw erp during the
Siecle de  M alheur (c. 1650-1750): Repertoire a nd  C o n tex ts   327

R e g is te r ................................................................................................................ 339


