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PART I. SEMIOLOGY AND SOCIAL SCIENCE

$ і The Dissolution o f  Man in  iSc Human Sciences:
'(he  Linguistic Model and the Signifying Subject

% г Theoretical Field and Symbolic Practice

S  » Establishing a Signification foe Social Space 
Deitwnstration. Cortege. Parade. Procession

§ 4 The Concept o f  ligurability. or the Encounter 
Between A n History- and Psychoanalysis

S  I  Mimesis and Description: From Curiosity to  Method, 
from the Age o f  Montaigne to  the Age o f  Descartes

5 6 Utopian Discourse and Narrative o f  Origins from 
More s Utopia to  Casuodorus-Jordaness Scanda 

і  7  From Body to  Teat: Metaphysical Propositions 
on the Origin o f  Narrative

$  8 Critical Remarks on Enunciation: The Question 
o f  the Present in Discourse



Cenina

S  9  O n  ihc Religious I4>

$ 10 Tbc Pleasures o ř  Narration tf>

S  її Tbc Hnds of Interpretation. o r  the Itinerári«*
o fa  Gare in the Sublimity o f  a  Storm 17J

S  u  Tbc City in lu  М ір  and Itortrait 101

* i» History Made Vnibte and Readable
O n  Drawings o f  Trajans Column II9

% 14 In Praise o f  Аррсагілсе 1)6

i  i f  M im ais and Description I f!

S  16 The Tomb o f  the Subject in  Painting 169

і  17 Depositing Time in Painted Representations i8f

ГАНГ IV. ТИВ LIMITS O f MINTING

$ 18 Representation *nd Simulacrum »09

5 19 Figures o f  Reception in Modem Representation
in  Painting 5JO

і  20 O n the Margins o f  Painting: Seeing Voices » 7

S  II  The Frame o f  Representation and Some o f  Its Figures ( f l

$ u  Ruptures. Interruptions. Syncopes in Representation
in  Painting m
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