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Additive principle, 90 
A dorno, T h eo d o r, 222 
Aesthetic function, 9 3 -9 4 , 106-107, 

122, 159-160; an d  signs, 4, 9 3 -  
g4, 239—240, 242; historical vari­
ability of, 86, 105, 138, 161, 172- 
173, 191-192, 197, 207, 211, 212; 
an d  social function, 86, 197, 2 5 7 - 
258; an d  com m unication func­
tion, 94, 224-225; an d  aesthetic 
value, 159-160, 172-173, 197, 
253-255; as organization princi­
ple, 162, 189, 190, 197; herm e­
neutic conception of, 221—229; 
and aesthetic pleasure, 222—223, 
226—229, 23°> 25б; imm utability 
of, 253—256; and general values,
257-258 . See also Aesthetic 
norm s; Aesthetic value 

Aesthetic norm s, 70, 86, 101-102; 
historical variability of, 207—208,
211—213; and general values,
159, 191—192. See also Aesthetic 
function; Aesthetic value; Norm s, 
general

Aesthetic object, 124, 158-159, 210, 
249; an d  concretization, 102—103,

108-109, 125 - i3 o ,  160-161,
206-207, 243 - $ee a^ °  Artifact; 
Concretization 

Aesthetic perception , 2, 129, 137, 
145-146, 181, 209, 218, 220-221,
243—244, 283П29; historical vari­
ability of, 4 -5 , 4 5 -5 0 , 86-87 ,
127, 145-146, 170, 212-213; and 
defam iliarization, 23 -24 , 34; her­
m eneutic conception of, 145-147; 
anthropological norm s of, 217; 
and artistic creativity, 218. See also 
Reception 

Aesthetic pleasure, 197, 256; and 
aesthetic function, 222, 226—229, 
230; and aesthetic value, 223 

Aesthetic value: objective, 102, 163, 
164, 185—186, 195, 208, 210, 
241—244, 248, 254—255; historical 
variability of, 102—106, 146, 159— 
160, 207—208, 253—258; evolu­
tionary, 159—160, 161, 162, 167, 
168, 191, 198, 241; social charac­
te r  of, 159—160, 163—169, 172— 
!73' 185—187; and the aesthetic 
function, 159—160, 172—173, 197, 
253—255; general, 160, 161, 162,
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198, 240—241; actual, 160—161, 
167, 181, 198, 199, 239; and 
ideological value, 173—176, 177, 
185; relational, 186; as o rien ta­
tional value, 188, 256-257; M arx­
ist conception of, 188—190; c re­
ation of, 191, 192—193, 197, 206, 
220—221; an d  econom ic value,
193—195, 196; rep roduction  of, 
198, 199; an d  literary production ,
220-221, 243-244; and aesthetic 
pleasure, 221-223 , 226-227 , 249- 
herm eneutic  conception of, 2 2 2 - 
229; an d  general value theory,
244-258 . See also Aesthetic func­
tion; Value, general 

Aesthetics. See Aesthetics o f  p roduc­
tion; Aesthetics o f  reception; Aes­
thetics o f  representation; 
Aesthetics o f  response; Formal 
aesthetics; Form alism , Russian; 
S tructuralism , Czech; S truc tu ral­
ism, French 

Aesthetics o f  production , 138, 139- 
140, 146-147, 170-176, 206, 209, 
218-221. See also L iterary p ro ­
duction

Aesthetics o f  reception , 5, 71—72,
81, 94—95, 138—144, 148, 164,
195, 200, 221, 225, 281П5. See 
also Reception; Response 

Aesthetics o f  represen tation , 231 
Aesthetics o f  response, 184—185. See 

also Response 
Aisthesis, 221—222, 233 
Akhm atova, A nna, 43 
A lthusser, Louis, 174 
A nthropological constants: im m uta­

bility of, 207—208, 212, 214—215, 
218; and gestalt theory , 209—210; 
historical variability of, 211-212, 
213—214, 218; aesthetic function 
as, 253 

A rchitecture, 230—231 
Aristotle: Poetics, 219—222, 228 
A rt: as defam iliarization, 30, 5g,

89—90; 'm otivated,' 66, 67; pro­
duction of, 188, 218, 219—221, 
225; nonthem atic, 230—231. See 
also Aesthetic object; L iterary pro­
duction; L iterary work; L iterature 

Artifact, literary w ork as, 93, 129,
130-131, 158, 184, 210, 249, 
2831129 

A ugustine, Saint, 222 
A uthor, 2, 5, 147, 186, 197, 250; 

cult of, 2, 117; context of, 4 , 32— 
34, 143-144- 246-247, 249-250; 
an d  literary tradition, 4, 97—98; 
m ediating function of, 60, 141, 
142—143, ід г; an d  concretization,
141-144, 209; herm eneutic con­
ception of, 146-147; Marxist con­
ception of, 189; semantic gesture 
of, 250, 285П48 

A utom atization, 9 5 -9 6 , 141, 199. 
See also Defam iliarization; Device

B akhtin, Mikhail, 3, 108, 156, 242; 
ideological language in, 176—179, 
181-182; th e  Carnivalesque in, 
177; polyphonic dialogue in, 177, 
179, 184, 2911134; chronotope in, 
180-181; evaluation in, 180-181, 
183-185; responsiveness in, 182- 
184; aesthetic value in, 183-187; 
au th o r in, 184, 186; “A rt and Re­
sponsibility,” 183; “T h e  A uthor 
and the  H ero  in Aesthetic Activ­
ity,” 186; “T h e  Discourse in the 
Novel,” 177, 178-179; "Form s of 
T im e an d  the  C hrono tope in the 
Novel,” 180-181 

Bally, C., 83 
Balukhaty, S. D., 26 
Banville, T h . de, 122 
Barthes, Roland, 80, 110, 180, 222;

La plaisir du texte, 222 
Baudelaire, Charles, 123, 236 
Beardsley, M onroe, 251, 254 
Bely, A ndrey, 32 -33 , 34; Kotik Le­

ta ev, 28, 32—33
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Benjam in, W alter, 55—58; “T he 
Storyteller,” 7, 56 

B éranger, P. J .  de, 123 
Bernstein, Sergey, 108—110 
Brecht, Bertolt, 7, 23, 24, 25 
Březina, O tokar, 123 
Brik, Osip, 18 
B rooker, Peter, 174—175

Canonization: historical variability 
o f. 73- 74> 99 - 198-207; an d  re­
canonization, 204—205 

Čapek, Karel: R .U .R ., 238 
Cassirer, Ernst: Philosophy o f Symbolic 

Forms, 85 
Catharsis, 221-222 , 223, 228-229,

23З
Cervantes, Miguel, 150; Don Quixote,

2 5 . 3 1 - 3 2 . 4 1
Č ervenka, Miroslav, 153—1 54; The 

Construction o f Meaning by the Work 
o f Literature, 235 

C hateaubriand , Frangois, 132, 133, 
137; Atala, 132, 134, 136, 137,
151

Chekhov, A nton, 37, 166-167 
Chevalley, Abel, 63 
C hristiansen, B roder, 85 
C hronotope, 180—181 
Clark, K aterina: The Soviet Novel,

217
Classicism, 73—74
Classics, 198—207. See also Canoniza­

tion
Closed form , 189 
Collective consciousness, 126—127,

129-130, 165 
Com m unicative function, 223—225, 

228—229, 257 
Com m unicative theory , 188, 245 
Concretization, 118, 122, 123, 139, 

165, 181, 209; an d  creation o f  
aesthetic object. 102—103, 108— 
109, 125—130, 160—161, 206—207, 
243; conditions of, 103, 125—126, 
127, 128-130; evaluative, 103,

191, 196—197; o f  signs, 105, 108—
109, 125—130; historical variabil­
ity of, 125—130, 167—169, 210, 
212—213; o f  au tho r, 141—144

C ontext, literary, 128, 136, 143—144 
Creativity, 159—160 
Critic, literary, 5, 127—128, 165—166 
Czizhevsky, Dmitri, 68

D ante Alighieri, 173, 204 
D econstruction, 10, 188. See also 

S tructuralism , French 
Defam iliarization, 30, 55, 59, 67, 

89—91, 106, 111; and perception,
23—24; an d  literary evolution, 24, 
9 5 -9 7 , 112; in d ram a, 25 -2 6 ; in 
detective novels, 36—39; in pa­
rodie novels, 3 9 -4 0 , 277П33; and 
point o f  view, 48. See also Device

Detective novel, 36 -39 . See also 
Mystery novel 

Device (priem), 2, 22-23 , 54, 55,
106, 111; defam iliarization of,
24-26 , 36 -40 , 54, 95 -9 7 ; func­
tion of, 25 -26 , 89 -9 2 ; an d  liter­
ary evolution, 3 0 -35 ; defined, 89; 
autom atization of, 199. See also 
Defam iliarization; N arrative style; 
Plot

Dewey, Jo h n , 157, 251 
Diachrony, 3, 63 -64 , 81, 88, 91-92 ,

110, 112, 131-132, 135, 166. See 
also Synchrony

Distopian literature , 238 
Dom inant, the, 98, 224—226 
Dostoevsky, Fyodor, 50, 177, 185, 

230; Crime and Punishment, 230, 
240; The Village o f Stepanchikovo,
42

Doyle, A rth u r C onan, 36, 150 
Dram a, 25 -26 , 53 
D urdik , Josef, 85

Eagleton, T erry , 172—174; Criticism 
and Ideology, 172 

E ikhenbaum , Boris, 2, 7, 13, 18, 21,
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50—52, 63, 108, 121, 205, 219; 
an d  theory  o f  skaz, 4 3 -4 8 ; on his- 
toricism, 55 -5 6 ; on  the dom inant, 
224-225; “How Gogol’s ‘O ver­
coat’ Is M ade,” 2, 219; “T h e  Illu­
sion o f  the Skaz," 44, 47; “Leskov 
and M odern Prose,” 44; “Review 
an d  Prospect,” 80; Russian Prose, 
52; Theory o f the Formal Method,
5° . 65

Einstellung (intention), 59 
Eliot, G eorge, 175 
Eliot, T . S., 70, 198 
Em otions: an d  the  aesthetic func­

tion, 223, 226—229, 230; an d  gen­
eral value, 248-249; and aesthetic 
value, 249. See also Aesthetic plea­
sure

E ngelgardt, Boris: The Formal School 
in the History o f Literature, 108 

Engels, F riedrich, 173, 179 
Epic, 26, 53, 177, 178, 179 
Epoch, literary, 6 4 -6 5 , 92, gg 
Erlich, V ictor, 6 , 13-14, 15, 17, 23, 

40, 69, 75, 76, 84; Russian Formal­
ism, 11 

Escarpit, Robert, 170 
E thnographic school, 28, 29, 30 
Evaluation, general, 157-158, 159, 

247-258 . See also L iterary evalua­
tion; Value, general 

Evaluation, personal, 248-249  
Evaluative placem ent, 166-168, 196 
Exchange value, 188, 193-196

Fekete, Jo h n , 190-193, 206, 220 
Feminism, 188
Fictio (fictional construct), 232 
Fictionality an d  tru th , 229; and re­

lation to extraliterary  reality, 
230—234, 238—241, 242—247; and 
self-disclosure, 231-232; an d  the 
im aginary, 233-234, 237, 240; 
double natu re  of, 233-234, 238, 
239-240; an d  determ inacy, 234; 
boundary transgression in, 234,

238, 240-242; an d  objective aes­
thetic value, 241—244 

Fischer, O ., 85 
Fish, Stanley, 165, 168 
Fiaker, A leksandar: Styles and Peri­

ods, 68
Fokkem a, D. W., 157, 158, 251- 

252, 254 
Folktales, 2, 27, 28, 29, 150 
F oregrounding , 196, 197 
Form al aesthetics, 84 -85  
Formalism , Russian, 130, 145, 147, 

156—157, 171-172, 260—261; ex­
traliterary  reality in , 1—3, 24, 7 2 - 
75; literary evolution in, 2, 41,
52, 58 -69 , 8 7 -8 9 , 112, 159-160; 
history in, 2, 69—70, 73—82; and 
M arxism, 2—3, 19, 71, 75—81; and 
Structuralism , 11-13, 60, 83-84, 
85, 86, 87, 106-115, 118-119; 
history of, 13—14, 18—19; as theo­
retical science, 14—21, 264117; lan­
guage in, 19-20, 21, 5 4 -5 5 , 72; 
poetry in, 21 -22 , 51; narrative 
style in, 22, 43—52; device in, 2 2 - 
26, 3 0 -3 5 , 89 -9 2 ; point o f  view 
in, 48 -4 9 ; an d  m orphological 
school, 52 -5 5 ; genre in, 60-61 , 
63—65; relativism of, 69, 70; her­
m eneutic critique of, 70—75; m ul­
tilevel m odel o f  literature in, g o - 
95, 130; semiotics in , 107-111; 
the dom inan t in, 224-225 

Forster, E. M., 62 -63  
Frye, N orthrop , 198 
Function: "synfunction,” 59, 60, g i, 

97; “autofunction ,” 91, 97 -98 ; 
em otional, 223; im m ediate, 226- 
227; sign-m ediated, 226-227. See 
also Aesthetic function; C om m u­
nicative function; L itera ture, so­
cial function o f

G adam er, Hans-G eorg, 71, 162;
Truth and Method, 200 

Genius, 2, 173, 189
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G enre: evolution of, 2, 6 0 -6 7 , l 35~ 
136; as functional system, 41, 61, 
63—64, 92; and stylistic intention, 
61 -6 2 ; nondom inant, 63 -65 ; 
placem ent o f  work in , 166-167. 
See also Detective novel; Distopian 
literature; D ram a; Epic; Folktales; 
Lyric; Mystery novel; Parodie 
novel; U topian literature 

G estalt theory , 209-210  
G oethe, Jo h a n n  W olfgang von, 53, 

54
Gogol, Nikolay, 43, 50, 57; Dead 

Souls, 41, 46; The Inspector General, 
46; The Overcoat, 4 4 -4 6 , 49 

G oldm ann, Lucien, 7g 
G oodm an, Nelson: Ways o f World- 

making, 237 
Gorgias, 222
Grebeníčkova, Ružena, 142 
Grossklaus, Götz, 245-247 , 250 
G rotesque, the , 46 
G riibel, Rainer, 179 
G rygar, M ojmír, 210—212, 213, 218

H aberm as, Jü rg e n , 14, 71 
Harmonia (melody), 219 
H arm ony, 251 
H arte r, K. E., 40 
H avránek, Bohuslav, 83 
H egel, G. W. F., 84, 8 5 -8 6 , 178— 

'7 9
H eine, H einrich, 31
H eller, A gnes, 188-190
H enrich , D ieter: Functions o f Fiction,

23 ‘ - 237 ’ 238 
H erbart, Jo h a n n  Friedrich, 84 -85  
H erm eneutics: critique o f  Form al­

ism, 7 0 -75 ; critique o f  S tructural­
ism, 144-148 

H irsch, E. D.: Validity in Interpreta­
tion, 21 о 

H olland, N orm an, 165 
Holquist, Michael: The Dialogical 

Imagination, 180 
Hostinský, O tokar, 85

H ugo, Victor, 27 
H um e, David: On the Standard of 

Taste, 207 
Husserl, E dm und , 85, 108

Ibsen, H enrik , 37 
Ideology, 3, 33—37, 185; an d  aes­

thetic value, 173-177, 185 
Im agination, 233—234, 237, 240 
Indeterm inacy, 231 
Ingarden , Rom an, 85, 129, 131,

164, 210, 235, 283П31; VodiČka’s 
relation to, 123-126; aesthetic 
object in , 124; concretization in, 
124, 125-126; The Literary Work 
o f Art, 123, 231; On the Percep­
tion o f the Literary Work o f Art,
124

Innovation, 2, 161-162. See also 
Creativity 

Iser, W olfgang, 148; theory o f  fic- 
tionality, 231—234, 257; The Act 
of Reading, 231; Functions o f 
Fiction, 231; The Implied Reader, 
231

Ivanov, V. V., 247

Jakobson, Rom an, 1, 2, 3, 7, 11, 17, 
22, 23, 72, 83, 89 -90 , 114, 121, 
156, 236; on literary evolution,
59, 66, 100; on Realism, 68-69 ; 
on linguistics, 84; on  aesthetic 
function, 107; semiotics in, 107- 
108; on  synchrony an d  diach­
rony, 110-111; on the  dom inant, 
225; “T h e  D om inant,” 225; 
“Problem s in the Study o f  L itera­
tu re  an d  Language,” 83, 110 

Jakubinsky, Lev, 18, 22, 89 -90 , 107 
Jam es, H enry , 205 
Jam eson, Fredric: The Prison-House 

o f Language, 172 
Jauss, H ans R obert, 70 -72 , 78, 162, 

164, 165, 170, 231, 233; critique 
o f  structuralism , 144-147; cri­
tique o f  antihistoricism , 163-164;
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critique o f  aesthetic function,
221—229; critique o f  aesthetic 
value, 222—229; Aesthetic Experi­
ence and Literary Hermeneutics, 163, 
221; Literary History as a Provoca­
tion fo r  Literary Scholarship 
(“L iterary H istory as a Challenge 
to L iterary T h eo ry”) 144-146, 
163, 200—201, 221 

Jolles, A ndré , 29, 54 
Ju n g m an n , Josef, 132, 133, 137,

»39

K alandra, Záviš, 116 
Kalivoda, Robert, 86, 211 
K aram zin school, 63 
Khairein (enjoym ent), 219 
K onrad, K urt, 86, 115-116, 169 
Konstanz school, 164 
Kosík, Karel, 7 7 -7 8 , 86, 142, 169

Lacis, Asja, 56
Läm m ert, F..: Forms o f Construction, 

55
Landscape, 219
Language: literary an d  extraliter- 

ary, 19—20, 2 1, 60, 65—66, 99; 
poetic and nonpoetic, 21 -22 , б і ­
до, 2761127; as functional system, 
54 -5 5 ; com m unication function 
of, 93 -94 , 224; ideological, 176- 
177 

Langue, 11 о
Lerm ontov, Mikhail, 143
Lenin, V. I., 173, 204
Leskov, Nikolay, 7, 43, 56, 73—74;

skaz in, 50 -51 , 57 -5 8  
Lévi-Strauss, C laude, 29, 79, 236 
Linda, J.: Dawn Rises on Heathendom, 

132
Linguistics, 48, 7 8 -7 9 , 181-182 
Literariness, 3, 19-21, 72 -75 , 90, 

198
Literary criticism, 2, 5, 14-17 
L iterary evaluation, 157, 158, 164— 

169; Marxist, 169—176; historical

variability of, 220—221, 242. See 
also Aesthetic value; Evaluation, 
general; Value, general 

L iterary evolution, 2—3, 52—53, 57, 
112, 122, 134-135, 199,
212—213; an d  devices, 2, 30—35; 
70; in traliterary , 3, 30, 58 -69 , 
71 -72 , 81, 9 5 -9 9 , 100; and 
defam iliarization, 24—25, 70, 
95 -97 , 112; and extraliterary 
evolution, 59, 60, 69, 125-126, 
127-128, 212-213 ; semiotics 
in, 72, 100-101, 159-160; and 
autom atization, 73—74; and 
aesthetic value, 102, 104,
159—160

Literary history, 2, 28, 30, 86, 122, 
128, 129, 138, 139, 161. See also 
Reception 

Literary production , 2, 138, 169, 
196, 206, 209, 218—221; and ide­
ology, 4, 173-176; social condi­
tions of, 86, 140—141, 146—149; 
an d  aesthetic value, 243-244. See 
also Aesthetics o f  production 

Literary theory , 14—21, 34, 84, 122. 
See also Formalism , Russian; 
S tructuralism , Czech; S tructural­
ism, French 

Literary work: social function of,
1-2, 4 -5 , 76 -77 , 86, 116-117,
131-132, 155-156, 165, 216-217, 
236-237, 257-258; and extralit­
erary  reality, 1 -3 , 24, 59 -60 , 7 2 - 
75, 99, 102-106, 116, 171, 184, 
230-234, 238-241, 242-244; as 
system, 3 -4 , 12, 28, 29, 35, 37,
59, 87 -89 , 9 0 -9 5 , 9 7 -9 9 , 106, 
124, 158, 171, 239-240; as sign, 
4 -5 , 88 -89 , 100-101, 103, 116, 
122, 125, 145-146, 158, 239-240; 
as sum  o f  devices, 27, 33, 35, 59, 
88, 89—90; analysis of, 90—95,
130—138; as artifact, 93, 129,
130-131, 158, 184, 196-197, 210, 
249, 2831129; com municative
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function of, 94, 104, 116; aes­
thetic value of, 102-106, 172- 
173; as aesthetic object, 103, 124, 
125-130, 158-161, 210, 243, 249; 
aesthetic function of, 103-106, 
159-160, 165; structu re  of, 129- 
130; diachronies of, 134-138; 
ideological value of, 173—176; 
general values in, 184-185; on to ­
logical status of, 203 

L itera ture: social function of, 1-2, 
4 -5 , 76 -77 , 86, 116-117, 131- 
•32 . *55- ' 56> l6 5> 216-217,
236-237, 257-258; an d  extralit- 
erary  reality, 1-3 , 24, 59 -60 , 7 2 -  
75, 9 3 -9 4 , 99, 102-106, 180-181, 
209, 210, 216; social character of,
2 -3 , 4 , 60, 105, 155-157, 159, 
163-169, 193-194, 209, 210, 216; 
ideology in, 3, 3 3 -3 7 , 185; as sys­
tem , 59 -60 , 104-105; aesthetic 
function of, 102-106, 159-160, 
165; econom ic values in, 193- 
195; trivial, 195-196; ritualized,
216—217; anthropological func­
tion of, 236-237. See also Classics; 
L iterary work 
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Lomonosov, Mikhail, 61, 62 
Lotm an, Yury, 247 
Lukács, G eorg, 56, 177—178, 179, 

189; Theory o f the Novel, 178, 188 
Lyric, 25, 26, 53

Mácha, K. H., 111, 123, 138, 139, 
140, 142-143, 144; Romanticism 
of, 167-168; May, 111, 140, 141, 
185

Markiewicz, H enryk, 235 
M arx, Karl, 173, 179, 190, 204; 

value theory , 188, 189, 190; “T h e  
E ighteenth B rum aire o f  Louis 
B onaparte ,” 204 

M arxism: m irro ring  thesis in, 3, 77, 
78, 7 9 -8 0 ; and Form alism , 19,
7 1 , 7 5 - 7 9 ,  8 0 ;  a e s th e t i c s  o f ,  7 5 -

78, 146-149, 170—176; and S truc­
turalism , 85—86, 115—118, 145— 
150, 169-175, 188-197; and 
Romanticism, 142—143; ideologi­
cal value in, 173—174 

M athesius, Vilém, 83 
M aupassant, Guy de, 27 
Mayakovsky, V ladim ir, 2, 16 
Medvedev, P. N.: The Formal Method 

in Literary Scholarship, 3, 176—177 
M enges, Karl, 164—165 
M etaphor, 67 
M eter, 133 
M etonymy, 67 
Mimesis, 219, 220 
M odernism , 68, 202, 219, 220 
M oney, 223-224 
M orphological school, 53, 54—55 
Moscow A rt T hea ter, 166—167 
Moscow Linguistic Circle, 83 
Moscow school, 247 
M ukařovský, Ja n , 4 , 7, 8, 78, 84, 85, 

107, 130, 149, 201, 202; and 
Marxism, 86; poetry  in, 102; aes­
thetic value in, 103-104, 146,
156, 158, 188-192, 198, 211,
212-213 , 222, 241-244 , 253—254; 
literary evolution in, 112, 161— 
162; on Russian Form alism , 113— 
114; semiotics in, 113-115, 122, 
125, 127, 145, 169, 244, 246-247; 
on social character o f  literature,
116-117; aesthetic function in, 
122, 172-173, 196, 222-228, 
253-255; aesthetic object in, 126, 
249; antihistoricism  of, 163—164; 
on  ideology, 175-176, 185; con­
cretization in, 191; hum anism  of,
194-195; natural beauty in, 196- 
197; anthropological constants in,
207-208, 211-212 , 213-214, 218; 
aesthetic p leasure in, 222—223, 
226—229, 230, 256; com m unica­
tion function in , 223-225; theory 
o f  fictionality, 229-234 , 236,
237-238, 241-244, 256; theory  of
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general value, 244-250 ; au th o r 
in , 246-247 , 249-250; Aesthetic 
Function, Norm, and Value as Social 
Facts, 116, 159, 163, 196, 201 — 
202, 222, 229, 246, 259; “A rt as a 
Semiotic Fact,” 165; “Ľ a r t  comme 
fait sémiologique,” 116; “T he 
Form ation o f  M eaning in Mácha’s 
Poetry,” 117-118; “T h e  Individ­
ual an d  the D evelopm ent o f  
A rt,” 117; “T h e  Place o f  the  Aes­
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