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Pa Eng, character. See Patriarchy; Year of
the Dragon, The



256

Patriarchy, 168; Necessity as work ethic
in, 175, 176, 179, 185, 228n.8. Sec also
Gender

Peterson, William, 14

Picture of Dovian Gray, The (Wilde), 88,
105

Place names, 130, 133-34, 138. See also
Mobility motif

Play theme, 12, 191-92; deconstruction
of, 182-85, 191; Ehrmann on, 183,
184-85, 186, 207; as “interested dis-
interest,” 186, 208; Spariosu on, 191,
209; useful /useless binarism, 186, 209~
10; valorization of play, 183, 208-11,
228n.11

Play /work binarism: in art, 166-68, 170~
75, 181-86, 204, 207; as dialectic, 184,
185-86; as dichotomy, 166, 170-75,
184-85; patriarchal work ethic and,
175, 176, 179, 185, 228n.8

Pornography. See Food pornography

Postmodernism, 120

Poststructuralism, 10, 209

Projection, 78, 91, 96, 107

Prostitution, 47, 48-49, 50-51, 53, 124;
economic inequity and, 53-54; linked
with treats, 47-48. See also Food prosti-
tution; Mail order brides

Psychoanalytic themes, 14, 78, 83, 91, 96,
107. See also Disowned self of Doppel-
ginger

Psychogenic approach to Doppelginger
motif, 80-81

Psychology, Asian American, 85

Psychosexual mapping, 148-49, 150

Puritan settlers, 118, 121-22

Purposclessness with a purpose, 186

Quasi-cannibalism: cultural authenticity of
image, 34-35; depersonalization of
theme, 39—40; “model minority” thesis
and, 37-38; Necessity and, 32, 33, 36;
in “A Red Sweater,” 31-34. See also
Eating motif; Generations: conflict and
tensions berween

Quiet girl, character in The Woman War-
rior, 87-88, 90-91

Race, class, and gender school, 4

Race, gender and, 165

Racial shadow: culture vs. racial inequity
in formation of, 95-99; defined, 78; dis-
owned or latent self as, 85-88, 102-4;
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cthnic expressions of, 115-17; expres-
sion of Doppelginger motif, 77, 114—
15; gendered cases of, 94, 99-101; his-
toricizing of, 109-12; racial traits pro-
jected onto, 89-90, 91-95, 106-9, 177;
violence and the, 102, 105. See also
Doppelginger

Racism, 36, 41, 57, 95, 106; internalized,
77-78, 179. See also Inequality

“Racist Love” (Chin), 77

Railroad and train imagery, mobility motif
and, 125, 145, 149-52

“Railroad Standard Time” (Chin), 68,
149

Rainsford Chan, character. Sec Homebase

Rank, Otto, 80, 82

Reading methods. See Contextual reading;
Historicist approach; Intertextual read-
ing; Intratextual reading

“Red Sweater, A” (Ng): eating motifin,
25, 71-72; generational conflict in, 42;
mobility in, 160; Necessity /Extrava- u
gance binarism in, 157; quasi-cannibal- R
ism theme in, 31-34, 36

Relocation, 27. See alse Mobility motif;
Necessity

Repression, 14, 83, 96, 107

Rogers, Robert, 81, 82-83, 84, 92, 99,
102

Rosenfield, Claire, 82, 88

Rosie, character. See “Seventeen Syllables™

Sam, character. See “No Man’s Land”

Sanitarium encounter, 96-97. See also
Nisei Daughter |

Santos, Bienvenido N., 51, 117. See also
“Day the Dancers Came, The”; “Immi-
gration Blues”; “Scent of Apples™; What
the Hell for You Left Your Heart in San
Francisco

“Scent of Apples” (Santos), 117

Second generation. See American-born
generation

Second World War. See Internment of
Japanese Americans

“Seventeen Syllables” (Yamamoto), 126,
174; work/play as Necessity/Extrava-
gance binarism in, 167-69, 183, See also
Art; Hayashi, Mrs.

Sexism, 30, 32. See also Gender; Patri-
archy

Sexuality /eroticism, 47, 48-49, 152; art
and, 169, 170, 172; Extravagance and,
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192-94; homosexuality, 99-101. See
also Psychosexual mapping

Shadow. See Doppelginger; Racial
shadow

“Shoyu Kid, The” (Kaneko): eating motif
in, 47-49, 50; as moral allegory, 101-2;
racial shadow in, 99, 100; sexuality in,
99-101

Siamese twins, 113-14. See also Tripmas-
ter Monkey

Sociocultural constraints, 39, 112, 178,
222n.12; in “Food for All His Dead,”
41-42; literature depicting, 39; in Oba-

_ san, 22; racial shadow and, 97. See also

Necessity; Patriarchy

Sollors, Werner, 14, 41, 75

Sone, Monica, 93, 97, 138. See also Nisei
Daunghter

“Song for a Barbarian Reed Pipe, A.” See
Woman Warrior, The

“Song of the Open Raod” (Whitman),
119

“Songs My Mother Taught Me”
(Yamauchi), 169, 172

Sotto, Dr., character in What the Hell for
You Left Your Heart ..., 162-63

Spariosu, Mihai, 191, 209

Steve, character. See FOB

Stevenson, Robert Louis, 80

Stone bread image, 19; historicization of,
26-27; intertextual reading of, 24-27;
intratextual reading of, 20-24; symboliz-
ing Necessity, 20, 24

Stout, Janis, 164

Strange Case of Dr. Jekyll and My. Hyde,
The (Stevenson), 80

Structural approach, to eating motif, 19,
63

Stuart, character. See “No Man’s Land”

Success myth, 40, 75-76, 111, 178. See
also Frontier thesis; Upward mobility

Suicide: falling and, 152-53, 160; ritual,
53

Sula (Morrison), 170

Swallowing of food, 24-25, 27, as nega-
tion of self, 77, 78; symbolic of Neces-
sity, 25-27. See also Eating motif

“Sweet tooth.” See Treats

Tan, Amy, 3, 218n.9. Sec also Joy Luck
Club, The

Taxonomic approach to Doppelginger
motif, 80, 81
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Textual methodology, 4. See also Con-
textual reading; Intertextual reading;
Intratextual reading

Theory. See Critical theory

Thousand Pieces of Gold (McCunn), 123-
24

Tom Jones (Fielding), 63

Torture episode, 78, 79, 84-92, 96, 101.
See also Racial shadow; Woman Warrior,
The

Tracks (Erdrich), 116

Train imagery. See Railroad and train
imagery

Transcendence, 74, 166; flight imagery,
153-54, 157, 158; mountaintop image,
159

Transcending Gender (Blum), 81

Treats, 18; American-born generation at-
tached to, 44—49; and assimilation and
complicity, 45, 49-50; generational
attitudes toward, 45-47; symbolic of
Extravagance, 44-45, 46, 53. See also
Eating motif

Tripmaster Monkey (Kingston), 229n.21;
art and community in, 205-7; commu-
nal artin, 205-7; self-reintegration paro-
died in, 113-14

Tsu, Auntie, character in “Yahk Fahn,
Auntie,” 72-73

Tsutakawa, Mayumi, 8

Turner, Frederick Jackson, 118

Twain, Mark, 119

Tymms, Ralph, 81, 82, 84

Typical American (Jen), 120

Uchida, Yoshiko, 136-38

Unassimilable Other, 5, 6, 90, 91, 110.
See also Assimilation; Racial shadow

“Uncanny, The” (Freud), 80

Unecle, character in Obasan, 22, 24, 27
28

Ungle Fish, character. See “No Man’s
Land”

Uncle Kwok, character. See Fifth Chinese
Daughter

Universalism, 14-15, 31, 44, 99, 154,
173; anthropological, 18-19, 37; para-
digm of play and, 184

Unmaking home, 27, 136-38. See also
Home-founding narrative; Mobility
motif 3

Upward mobility: fictional critiques of,
160-63; myth and rhetoric of, 40, 159-
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Upward mobility (cont.)
60. See also Immigrant success myth;
“Model minority” thesis

“Village crazy lady,” 195. Sec also Woman
Warrior, The
Villanueva, Marianne, 53

Walker, Alice, 11

Watanabe, Sylvia, 8

Waverly Jong, character in Joy Luck Club,
44-45, 69-70

Western legends, 147-48

What the Hell for You Left Your Heart
in San Francisco (Santos), 160, 162-
63

“White Tigers” fantasy, 30, 202-6. See
also Woman Warrvior, The

Whitman, Walt, 119

Wilde, Oscar, 105

Williams, Raymond, 207

Woman Warrior, The (Kingston), 3, 34—
35; art and play in, 191, 192-204, 207,
eating motif in, 24-25, 45-47; genera-
tional conflict in, 41; Maxine as charac-
ter, 30-31, 46, 86-88, 95; Necessity/
Extravagance binarism in, 14, 154, 158;
racial shadow in, 78, 79, 84-92, 96,
101

“Woman Who Makes Swell Doughnuts,
The™ (Mori), 73-75, 76

Wong, Jade Snow, 40, 63, 64, 104. See
also Fifth Chinese Daughter
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Wong, Shawn, 125, 141. Sce also Home-
base

Wong, Shelley, 17

Woo, Mrs., character in Joy Luck Club, 40

Woolf, Virginia, 88

Work/play binarism. See Play/work
binarism

World War I1. See Internment of Japanese
Americans

Xisheng, 35

“Yahk Fahn, Auntie” (Lum), 72-73

Yamamoto, Hisaye, 14, 126, 169, 174-
75. See also “Seventeen Syllables”; “Yo-
neko’s Earthquake”

Yamauchi, Wakako, 169, 172, 174, 195

Yearning (hooks), 121

Year of the Dragon, The (Chin): art and
play/work binarism in, 175-80, 182—
83; food pornography in, 58-61, 64;
mobility motif in, 149. Sec also Gee,
Pop!

Yogi, Stan, 8

Yokahama, California (Mori), 73, 74-75

“Yoneko’s Earthquake” (Yamamoto),
169-70

Yoshiye incident, 93-95. See also Nisei
Daughrer

Zangwill, Israel, 75
Zeitgeist, 81. See also Doppelginger
Ziolkowski, Theodore, 16




