
CO NTEN TS

Acknowledgm ents ix

I n t r o d u c t i o n

C o n struc ting  an Asian Am erican Textual C oalition 3

C h a p t e r  O n e

Big Eaters, T reat Lovers, “ F ood  P rostitu tes,” “ Food
P ornographers,” and  D o u g h n u t M akers 18

C h a p t e r  T w o

E ncoun ters w ith th e  Racial Shadow  77

C h a p t e r  T h r e e

T he Politics o f  M obility 118

C h a p t e r  F o u r

The Asian A m erican Homo Ludens: W ork, Play, an d  A rt 166

Notes 213

Works C ited  231

Index  249



I N D E X

Aiiieeeee! A n  A nthology o f  A s ia n -A m e r i­
can  W riters ( C hin  e t  a l.), 8 ,  10 

A ilan thus tre e , 142
Alien land  law s, 123. See also Im m igra tion  

laws and  restric tions 
A lim entary  im ages. See E a tin g  m o tif  
A ll  I  A sk in g  For Is M y Body (M urayam a): 

sexual th em es in , 4 7 ,  4 8 - 4 9 ;  upw ard  
m obility  th e m e  in , 1 6 0 -6 2  

A lter-ego . See D o p p e lg än g er; Racial 
shadow

A m erica: as co n tex t o f  e th n ic  experience, 
4 2 - 4 3 ,  10 6 , 174 ; ex to llin g  m yths and 
archetypes o f, 1 1 1 , 1 1 8 -1 9 , 1 2 2 , 147, 
158

A m erica  Is in  the H e a r t  (B u losan ), 130, 
1 3 1 ,1 3 3 - 3 6  

A m erican-born  g en e ra tio n , 4 0 - 4 1 ;  a tta c h ­
m e n t to  trea ts , 4 4 -4 9 ;  p ro s titu tio n  in , 
4 9 ,  5 0 . See also G enera tions 

A m erican land: g en d e red  m apping  of,
1 2 0 , 121 ; laying claim  to , 14, 142, 
1 4 4 -4 6 , 150 ; racial o r  e thn ic  m apping  
o f, 12 0 , 121. See also M apping 

“A nd  th e  Soul Shall D ance ,”  195. See also 
Y am auchi, W akako 

A nti-m iscegenation  laws, 132 
A rt: co m m u n ity  a n d , 1 8 7 , 1 8 9 -9 0 , 2 0 5 -  

7 ;  as “co nscien tious aesthetic ism ,”  2 0 5 -  
7 ,  2 0 9 - 1 0 ,  2 0 5 -7 ;  ero ticism  a n d , 169, 
1 7 0 , 172 ; E xtravagance-linked , 175, 
1 8 9 , 2 1 0 ; form alism  in , 1 6 9 -7 0 ; gender 
a n d , 1 6 8 -6 9 , 173 ; p la y /w o rk  binarism  
in , 1 6 6 -6 8 , 1 7 0 -7 5 , 1 8 1 -8 6 , 2 0 4 , 2 0 7 ; 
as transcen d en ce , 1 6 6 ; useless vs. useful, 
1 8 7 -9 1 , 1 9 2 ,2 0 7 - 8  

A rtist figures, 12, 189 ; a lienated , 166 ; C a r­
los, 1 3 4 -3 5 , 2 0 8 ; F red  E ng , 5 9 -6 0 , 6 1 , 
6 4 , 6 7 , 14 9 , 1 7 5 -7 8 , 18 9 , 2 0 3 ; L one, 
1 8 6 -8 8 , 18 9 , 1 9 0 -9 1 ; M arpo , 170, 
1 7 2 -7 3 , 181 ; M rs. H ayash i, 1 6 7 -6 9 , 
1 7 0 -7 1 , 18 3 , 1 8 9 , 1 9 5 ,2 0 3  

A scent. See F lying; M o u n ta in to p  im age 
Asian A m erican: sem io tics o f  te rm , 4 - 5 ,  

6 - 8 ;  sensibility  re la ted  to , 8 -1 0

Asian A m erican  family, 3 8 - 3 9 ,  2 2 3 n 2 4 .
See also G enera tions 

A sia n  A m erica n  L itera tu re  (K im ), 8 
Asian A m erican  lite ra tu re , 3 -4 ;  a n ­

th o lo g ies, 8 - 1 0 ,  117. See also Chinese 
A m erican lite ra tu re ; F ilip ino  A m erican 
lite ra tu re ; H aw aiian lite ra tu re ; Japanese 
A m erican lite ra tu re ; K orean Am erican 
lite ra tu re

Asian A m erican lite ra tu re , th e o ry  o f  and 
h id d en  d iscourses of. See C ritical theory ; 
E a tin g  m otif; M obility  m o tif; N eces­
s ity /E x trav ag a n ce  b inarism ; Play them e; 
Racial shadow  

A sian A m ericans: com p ared  to  E uropean 
e th n ic  im m igran ts , 4 3 ,  5 7 , 1 3 2 -3 3 ; 
h isto ry  o f, 4 - 6 ,  1 1 1 -1 2 ; psychology 
o f, 8 5 ; sta tu s o f, 6 - 7 ,  6 8 . See also 
C om m unity  

Asian C anad ian  lite ra tu re , 1 6 , 2 1 7 n .2 8 .
See also K ogaw a, Joy; Obasan 

A sian W om en U n ite d  o f  C alifo rn ia , 8 
A ssim ilation , 1 8 0 ; d eg ree  o f, 15; trea ts 

sym bolic o f, 4 5 ; the  unassim ilablc 
d o u b ie , 9 0 ,9 1 ,  110 

A tte n tio n , 2 0 7 -8
A u n t Emily, charac te r in Obasan ,  2 7  
A u n tie  T su , charac te r in “ Yahk F ahn , 

A u n tie ,”  7 2 -7 3  
A u tom ob ile  im agery, 14 2 , 14 3 , 149. Sec 

also M obility  m o tif  
Avian im agery, 1 5 3 -5 4 , 157. See also 

Flying

“ Backtalk”  (C h in ) , 179 
B an ishm en t, 14. See also C oerced  m obility  
B audrillard , Jean , 184 
“ Be A m erican”  (B u losan ), 1 3 0 -3 1 , 132 
Beloved (M o rriso n ), 117 
Beyond E th n ic ity  (So llo rs), 75 
Biblical im ages and  narratives, 2 3 , 75 
B ig  Aiiieeeee!, The (C h an  e t  a !.), 8 
Big ea ters, 18, 2 8 - 3 0 ,  2 2 0 n . l .  See also 

E a tin g  m o tif  
B iographical critic ism , 37
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B irds, im ages o f ,  1 5 3 -5 4 , 157. See also 
Flying

Bluest Eye, The (M o rriso n ), 4 3 ,  1 1 5 -1 6  
B lum , Jo a n n e , 8 1 , 99  
B oelhow cr, W illiam , 7 0 - 7 1 ,  129 
B rakem an , charac te r in  Chickencoop C hinn- 

m a tt, 1 5 1 -5 3  
Brave O rc h id , character in  The W oman  

W arrior, e a tin g  m o tif  a n d , 2 4 - 2 5 ,  2 8 -  
30 ; genera tional a tti tu d e s  o f, 4 1 ,  4 5 -  
4 6 ;  N ecessity /E x trav ag an ce  binarism  
a n d , 198 -2 0 1  

B ulosan , C arlos, 12 6 , 1 3 0 , 1 3 5 -3 6 . Sec 
also A m erica  Is in  the Heart-, “ Be 
A m erican”

Candy. Sc« T reats
C annibalism , an th ro p o lo g ica l perspectives 

o n , 3 7 . See also Q uasi-cannibalism  
“ C an o n  T h eo ry  and  E m e rg en t Practice" 

(L au te r), 15 
C arlos, character in A m erica  Is in  the 

H ea rt, 1 3 4 -3 5 , 208  
C astillo , A na, 116
C h a , T heresa  H ak  K yung, 120. See also 

Dictee
C h a n , Jeffery  Paul, 8 , 77 
C h a n , R ainsford , ch aracter. See Homcbasc 
C h a n g , D iana, 98  
C h a n g , K w ang-ch in , 19 
C h a n g -E n g  d u o , in T ripm aster Monkey, 

1 1 3 -1 4  
C h e u n g , K ing-K ok, 8 
Chickencoop C h in a m a n , The (C h in ) , 1 4 7 -  

4 8 , 151
C hicken-k illing  ep isode , 10 2 . See also 

Obasan
C h ild ren , ex p lo ita tio n  of. See Q u asi­

cannibalism  
C h in , F rank, 8 ,  3 7 , 5 5 , 6 8 , 12 5 , 1 7 9 , 

2 1 8 n .9 , 22011.39. See also Chickencoop 
C h in a m a n , The\ “ C hinese  Lady D ies, 
A” ; “ E at and  R un  M id n ig h t People, 
T h e ” ; “ Food  fo r All H is D ead ” ; “ R ail­
ro ad  S tan d ard  T im e” ; Tear o f  the 
D ragon, The 

C h in a  M en  (K in g sto n ), 1 4 , 142 
C hinese  A m erican  h isto ry : exclusion p e ­

r io d , 56', 12 5 , 2 2 8 n .7 ; m ob ility  p a t­
te rn s , 1 2 4 -2 5  

C hinese  A m erican lite ra tu re : a r t  and  p la y /  
w ork  b inarism  in C h a n , 1 7 5 -8 0 , 1 8 2 -

83 ; a r t  and  p la y /w o rk  b inarism  in 
H w an g , 15 8 , 1 8 6 -8 8 , 1 9 0 -9 2 ; a r t  and 
p la y /w o rk  b inarism  in  K ingston , 19 1 , 
1 9 2 -2 0 4 , 2 0 7 ; e a tin g  m o tif  in , 2 4 - 2 5 ,  
3 5 - 3 7 ,  4 5 - 4 7 ,  5 .8 -6 1 , 6 4 ; m obility  
m o tif  in , 6 8 , 1 4 6 -4 7 , 14 9 , 1 5 0 -5 3 ; 
N ece ssity /E x trav ag a n ce  binarism  in 
K ingston , 1 4 , 1 5 4 , 158 ; racial shadow  
in , 7 8 , 7 9 , 8 4 - 9 2 ,  9 6 ,  101. Sec also 
C h in , F rank ; C h u a n g , H u a ; H w ang , 
D avid H e n ry ; K in g sto n , M axine H o n g ; 
L ou ie , D avid W o n g ; N g , Fae M yenne; 
T a n , A m y; W ong , Jade Snow  

C hinese  A m ericans, 6 ,  6 1 , 112 ; cu ltu ral 
ste reo ty p es a n d , 4 3 - 4 4 ,  55 ; h is to ry  o f, 
5 6 , 68,' 1 5 1 -5 2  

“ C hinese  H o t  P o t”  (L u m ), 7 5 -7 6  
“ C hinese  L ady D ies, A” (C h in ) , 146,

148
C how , M rs ., character. See “ D isplace­

m en t”
C h ristian ity , 2 3 , 75
C h u a n g , H u a , 6 2 , 120. See also Crossings 
C h u n g p a  H a n , ch arac te r in East Goes 

West, 6 1 -6 3  
C o a te s , Paul, 8 1 , 9 0
C o e rced  m obility , im ages o f, 14, 1 4 0 -4 1 .

See also M obility  m o tif  
C o m m u n io n , sacram ent o f, 19, 2 1 , 23  
C o m m u n ity : a r t  an d , 18 7 , 1 8 9 -9 0 , 2 0 5 -  

7 ,  2 0 8 ; th em e o f, 1 5 6 -5 7 , 2 0 8 -9  
C o n sc ien tio u s aesthetic ism , 2 0 5 - 7 ,  2 0 9 -  

10
C o n so rc io , character. Sec “ Be A m erican” 
C o n tex tu a l read in g , 10 ; o f  food  p o rn o g ra ­

phy  th em e , 6 6 ;  o f  quasi-cannibalism  
th em e , 3 7 . See also H isto ric is t approach  

C revccoeur, H e c to r  S t. Jo h n , 74  
C ritical th eo ry : o f  Asian A m erican lite ra ­

tu re , 8 - 9 ,  1 4 -1 7 , 2 0 8 -1 1 ; c ritiq u e  o f  
“e th n ic ity  sc h o o l,”  14, 15, 164 ; cu l­
tu ral vs. racial exp lanations, 14, 9 5 -9 9 , 
1 78 ; cu ltu ra lism , 4 2 - 4 4 ,  179 ; p o s t­
s tru c tu ra lism , 1 0 , 2 0 9 ; psychoanalytic 
th em es , 1 4 , 7 8 , 8 3 , 9 1 ,  9 6 ,  107 ; s tru c ­
tu ral app ro ach  to  ea tin g  m o tif, 19 ,
63

Crossings (C h u a n g ) , 6 2 - 6 3 ,  6 7 , 120 
C u ltu ra l co n stra in ts . See Sociocultura l c o n ­

stra in ts
C u ltu ra lism , 4 2 - 4 4 ,  179 ; vs. racial exp lana­

tio n , 1 4 ,9 5 - 9 9 ,  178
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D ale, character. See FOB  
D allow ay, M rs. (W o o lf ch arac te r), 88 
D ance a n d  the R a ilro a d , The (H w an g ), 

15 8 , 1 8 6 -8 8 , 1 9 0 -9 2 . See also H w an g , 
D avid H e n ry  

D ance m otif, 1 8 6 , 1 8 9 , 19 5 , 2 2 7 n .4 4 ; 
unify ing  m e ta p h o r  o f  N e c e ss ity / 
E x travagance, 204  

D avid T o losa , character. See W hat the 
H ell fo r  Той L e ft Tour H e a r t  in  San  
Francisco

"D ay  th e  D ancers C a m e , T h e ”  (S a n to s), 
1 1 7 , 127

D eciphering a  M ea l (D o u g las), 1 8 -1 9 , 67  
D escen t-co n sen t p a rad ig m , 4 1 , 4 4 ,  75  
D esert Exile  (U c h id a ) , 1 3 6 -3 8  
D iach ro n ic  app ro ach  to  D o p p e lg än g er 

m o tif, 81 
D ictee  (C h a ), 120
D iscourses, h id d en . See D o p p e lg än g er; E a t­

in g  m o tif; M obility  m o tif; Play them e 
D isenchanted  Im ages (Z io lkow sk i), 16 
D isow ned  se lf  o f  D o p p e lg än g er, 8 2 -8 4 , 

8 5 ;  re lation  to  first se lf, 8 9 , 10 2 ,
105. See also D o p p e lg än g er; Racial 
sh ad o w

“ D isp lacem ent”  (L o u ie ), 1 5 4 -5 7 , 160 
D iv id ed  Self, The  (M iyosh i), 81 
D o n a ld  D u k  (C h in ) , 153 
D o p p e lg än g er, 7 7 , 7 8 - 7 9 ,  2 2 0 n . l ;  d is­

o w n ed  se lf of, 8 2 - 8 4 ,  8 5 ; E u ro p ean  tra ­
d itio n  o f, 7 9 -8 4 ;  first se lf  o f, 7 9 ,  8 8 , 
1 0 0 , 109; p sychogen ic  approach  to , 8 0 -  
8 1 ; re lation  o f  d isow ned  to  first se lf, 8 9 , 
102, 105. See also Racial shadow  

D ostoevsky, F eo d o r, 8 4 , 88 
D oub le . See D o p p e lg än g er 
Double, The ( D ostoevsky), 84  
Double a n d  the Other, The (C o a tes ), 8 1 ,

90
“ D o u b le  as In co m p le te  Self” (H allam ),

7 8 ,  7 9 , 8 0 , 8 9 , 9 9 ,  105 
D ouble in  L itera ture, The (R o g ers), 8 1 , 

8 2 - 8 3 ,  8 4 , 9 2 , 9 9 ,  102 
Doubles in  L itera ry  Psychology (T ym m s), 

8 1 ,8 2 ,8 4  
D o u g h n u t m aker, 18, 7 3 - 7 5 ,  7 6 . See also 

E a tin g  m o tif  
D ouglas, M ary, 18 , 67  
Dr. Jekyll a n d  M r. H yde, The S trange Case 

» /(S te v e n so n ), 80  
Dr. S o tto , charac te r in  W hat the H ell fo r

Той L e ft Tour H e a r t . . .  , 1 6 2 -6 3  
D u n n , Ashley S h eu n , 2 5 ,  102. See also 

“ N o  M an’s L an d ”

E arth -g o d d ess , A m erican , 74 
E ast Goes West (K ang), 6 1 -6 2  
“ E at and  R un  M id n ig h t P eop le , T h e ” 

(C h in ) , 1 5 0 -5 3  
E a tin g  m otif: an th ro p o lo g ica l approach  to , 

1 8 -1 9 ; E uro p ean  tre a tm e n t o f, 19, 63 ; 
N ecessity and  th e , 2 0 , 2 4 , 2 8 , 71 ;
“ r ig h t e a tin g ,”  7 1 -7 2 ;  sem io tics and 
sym bolism  o f, 1 8 -1 9 , 2 6 , 6 5 , 6 9 -7 0 .
See also Big ca ters; D o u g h n u t m aker; 
F o o d  p o rn o g rap h y ; Q uasi-cann ibalism ; 
S tone bread im age; Sw allow ing o f  food ; 
T reats

E h rm a n n , Jacques, 18 3 , 1 8 4 -8 5 , 186,
2 0 7

Ellison, R alph , 11 5 , 117 
Emily, A u n t, character in O basan , 27  
E nfo rced  m obility , im ages of, 1 4 0 -4 1 . See 

also M obility  m o tif  
E ng , F red , ch arac te r in The Tear o f  the 

D ragon ,  5 9 - 6 0 ,  6 1 , 6 4 , 6 7 ,  1 4 9 , 1 7 5 - 
7 8 , 18 9 , 2 0 3 . See also  Tear o f  the 
D ragon, The 

E n g , P a , character. See Tear o f  the 
Dragon, The 

E n g -C h an g  d u o , in Tripm aster M onkey, 
1 1 3 -1 4  

E nglish-only  m o v em en t, 6  
E rd rich , L ouise, 116 
E ro ticism . See Sexuality  /e ro tic ism  
E thn ic  a n d  R eg io n a l Foodways in  the 

U n ited  S ta tes  ( Brow n and  M ussell),
65

E thn ic  feast, 7 0 -7 1 . See also F ood  
p o rn o g rap h y  

E thn ic ity : d eg ree  o f  in teg ra tio n  o r  separa 
tion  o f, 15, 217П .23 ; descen t-co n sen t 
sc rip t a n d , 4 1 , 4 4 ;  food  as sign  o f, 6 5 -  
6 6 ,  6 9 -7 0 ;  m u lticu ltu ra lism , 2 1 6 n .l6 ;  
vs. “ race,”  15 . See also Race 

E th n ic ity  sc h o o l, 4 ;  c ritiq u e  of, 1 4 , 15,
164

E th n ic  litera tu res: critical app ro ach es to ,
4 ,  1 4 -1 5 ; in tc rtc x tu a l read ing  o f, 1 1 - 
12; m obility  m o tif  in , 1 6 4 -6 5 ; racial 
shadow  in , 1 1 5 -1 7 . See also E thn ic ity  
school

E ucharis t, sacram ent o f, 19, 2 1 , 23
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Exclusion p e r io d , 5 6 , 12 5 , 2 2 8 n .7 . See 
also Im m ig ra tio n  laws a n d  restric tions 

E xo tic iza tio n , 6 , 9 ,  55 
E xp ound ing  the D ou b tfu l P oints  (L u m ),

75
Extravagance: a r t  a n d , 17 5 , 18 9 , 191, 

1 9 2 -2 0 4 , 2 0 7 , 2 1 0 ; d efin ed , 1 3 -1 4 ;  his- 
to ric iz ing , 1 7 3 -7 4 ; m ob ility  m o tif  ex­
pressing, 13 8 , 1 4 6 -5 3 , 154 ; race and, 
1 7 9 -8 0 , 1 8 1 ; se x u a l/e ro tic  link  to , 
1 9 2 -9 4 ; sites o f  (p la y /a r t ) ,  1 7 0 -7 2 ; 
trea ts  sym bolic o f, 4 4 - 4 5 ,  4 6 , 53. See 
also A rt; N ece ssity /E x travagance  
binarism

E x travagance/N ecessity  b inarism . See 
N ecessity /E x trav ag an ce  binarism

Falling: im ages of, 1 5 2 -5 3 , 15 6 , 157,
2 0 4 ; suicidal, 1 5 2 -5 3 , 160 

Fa  M u  L an , charac te r in  The W om an W ar­
rior, 3 0 , 2 0 2 -6  

F ather a n d  Glorious D escendant ( L ow e), 
6 3 - 6 5 ,  6 6 ,  70 

F ie ld ing , H en ry , 63
F ifth  Chinese D au g h ter  (W ong), 104 ; gas­

tro n o m ic  to u r  in , 6 3 - 6 5 ,  7 0 ; g en era ­
tional conflict in , 4 0  

F ilip ino  A m erican lite ra tu re : m obility  
m o tif  in , 1 3 0 -3 1 , 132, 1 3 3 -3 6 . See also 
B ulosan , C arlos; S an to s , B ienven ido  N .; 
V illanueva, M arianne 

F ilip ino  A m ericans, 6 , 1 2 6 -2 7 , 1 3 1 -3 3 ;
m obility  p a tte rn s  o f, 1 2 6 -2 9  

First g en e ra tio n . Sec Im m ig ra n t genera tio n  
F irst se lf  o f  D oppe lg än g er, 7 9 , 8 8 , 100, 

109 ; re lation  to  d iso w n ed  self, 8 9 , 102, 
105 ; se lf-re in teg ra tion  as goal o f, 1 1 2 -  
14. See also D o p p e lg än g er 

F ish , U ncle , character. See “ N o  M a n ’s 
L an d ”

F loating  World, The (K ad o h a ta ), 120 
F ly ing , im ages o f, 1 5 3 -5 4 , 15 7 , 15 8 ,

165
Flying A frican leg en d , 165 
FOB  (H w an g ), racial shadow  in , 1 0 6 -9 , 

110, 1 1 1 -1 2 , 177 
F o o d , and  ea ting . See E a tin g  m o tif  
“ F o o d  fo r All H is D ead ” (C h in ): express­

ing  sociocultural co n stra in ts , 4 1 ^ 1 2 ; m o ­
bility  m o tif  in , 1 4 6 -4 7 ; quasi-cannibal- 
ism in , 3 5 -3 7  

Food in  Chinese C u ltu re  (C h a n g ), 19

F o o d  po rn o g rap h y , 1 8 , 5 5 -5 8 , 6 1 -6 3 ;  in 
East Goes West, 6 1 - 6 3 ;  g as tronom ic  
to u rs  a n d , 6 3 -6 5 ;  a n d  N ece ss ity /E x trav ­
agance , 5 9 ; in The Tear o f  the D ragon , 
5 8 -6 1 . See also E a tin g  m o tif  

F o o d  p ro s titu tio n , 18, 4 7 - 4 8 ,  4 9 , 5 0 -5 2 , 
5 3 , 5 4 . See also E a tin g  m otif; M ail o rd er 
b rides; P ro s titu tio n  

F o o d -re la ted  o ccu p a tio n s , 5 6 -5 7  
Forbidden Stitch, The (L im  a n d  T suta- 

kaw a), 8
F o u rth  Jane, charac te r in Crossings, 63  
F red  E ng , charac te r in The Tear o f  the 

D ragon , 5 9 -6 0 , 6 1 , 6 4 ,  6 7 , 1 4 9 , 1 7 5 -  
7 8 , 18 9 , 2 0 3 . Sec also A rtis t figures;
Tear o f  the D ragon , The 

“ F rc sh -o ff- th c -b o a t.”  Sec FOB  
F re u d , S ig m u n d , 8 0 , 8 2 , 8 4 , 99 
F ro n tie r  thesis, 11 8 , 1 2 3 -2 4  
Fusscll, E dw in , 122

G ates , H e n ry  L ouis, Jr., 11 
Gee, Pop! (C h in ) , 19 1 . See also Tear o f  the 

D ragon, The 
G en d er: a r t  an d , 1 6 8 -6 9 ; d o u b le  m o tif  

a n d , S I ,  9 5 , 9 9 -1 0 1 ;  race an d , 165; 
spatial g eo g rap h y  a n d , 1 2 0 -2 1 ; su b ­
o rd in a tio n  o f  w o m en , 3 0 , 32. See also 
Inequality ; N ecessity; Patriarchy; 
Psychosexual m apping  

G enera tions: A m erican -b o rn , 4 0 -4 1 , 4 4 -  
4 9 ;  conflict and  ten s io n s betw een , 31, 
3 9 -4 2 , 4 1 ; d ifferences b e tw een , 17 9 , 
180; im m ig ran t, 2 8 , 5 0 -5 1 , 1 8 0 , 1 9 9 - 
2 0 1 ; u n ity  across, 141. See also N eces­
sity; Q uasi-cann ibalism  

G crn e t, Jacques, 68  
G inseng a n d  O ther Talcs fro m  M a n ila  

(V illanueva, e d .) , 53 
G oddess, ea rth - (A m erican ), 74 
G o ld  M o u n ta in  w ife. Sec N o  nam e w om an 
G ovicr, K a therine , 19 
G u era rd , A lbert J ., 7 8 , 8 2 , 8 3 , S8

H alf-Face, charac te r in Jasm ine, 5 3 , 54  
H allam , C liffo rd , 7 8 , 7 9 , 8 0 , 8 9 , 9 9 , 105 
I-Iatsui, M rs. K ato , charac te r in “Songs 

M y M o th e r  T a u g h t M e ,”  169 
H aw aiian lite ra tu re , 7 2 - 7 3 ,  2 2 4 n .8 . See 

also L u m , D arrell 
H ayashi, M r., ch aracter. Sec “ Seventeen 

Syllables”
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H ayash i, M rs., ch arac te r in  “S even teen  Syl­
lab les,”  1 6 7 -6 9 ; 170- 7 1 ,  18 3 , 189, 
19 5 , 2 0 3 . See also A rtis t figures 

“ H e te ro g en e ity , H ybrid ity , M ultip lic ity” 
(L o w e), 8

H isto ric is t ap p ro ach , 10 , 17; to  Extrava­
gance  th e m e , 1 7 3 -7 4 ; to  racial shadow  
th e m e , 1 0 9 -1 2 ; to  s to n e  b read  im age in 
O basan , 2 2 - 2 3 ,  2 6 - 2 7 ;  to  tex ts , 4 1 -4 2 , 
1 1 0 -1 1 . See also Asian A m ericans: h is­
to ry  o f; C hinese  A m ericans: h isto ry  o f; 
C on tex tu a l read ing  

H o ffm an n , E .T .A ., 79 
H omebase (W ong), 1 4 1 -4 6 , 148 
H o m e -fo u n d in g  n arra tive , 6 2 , 122. Sec 

also M obility  m o tif; U n m a k in g  hom e 
H o m e la n d , idealiza tion  o f, 174 
H om e to S tay  (W atanabe an d  B ruchac), 8 
H om o L udens  (H u iz in g a ), 183 
H om osexuality , 9 9 -1 0 1  
h o o k s , bell, 121 
H o ra tio  A lger m y th , 111 
H o rseb ac k  rid ing , 1 4 4 -4 5  
H o so u m c , M r., ch a rac te r  in “Y oneko’s 

E a rth q u ak e ,”  1 7 2 -7 3  
H o so u m c , M rs ., charac te r in “Y oneko’s 

E a rth q u a k e ,”  1 6 9 -7 0  
H o s t character. See F irs t se lf  o f  D o p p e l­

g än g er
H u ck leb e rry  F in n  (T w ain ’s character),

1 1 9 , 148 '
H u iz in g a , J ., 183 
H u rs to n , Z o ra  N ea le , 11 
H w an g , D avid H en ry , 3 - 4 ,  10 6 , 15 8 . See 

also D ance a n d  the R a ilroad , The\ FOB

“ Id eo lo g iza tio n ”  p rocess, 3 9 , 4 0 , 9 0 -9 1  
Im m ig ra n t g en e ra tio n , 2 8 , 180, 1 9 9 -  

2 0 1 ; p ro s titu tio n  a n d , 5 0 -5 1 . See also 
G enera tions 

Im m ig ran t success m y th , 4 0 ,  7 5 - 7 6 ,  111, 
178. See also F ro n tie r  thesis; U pw ard  
m obility  

Im m ig ra tio n  A ct o f  1 924 , 110 
“ Im m ig ra tio n  B lues”  (S a n to s), 5 1 -5 3 , 

5 4 -5 5
Im m igra tion  laws a n d  restric tio n s, 5 1 , 5 4 ,

1 1 0 , 11 1 , 223П .24 ; alien land laws, 6 , 
123; Exclusion p e rio d , 5 6 , 12 5 , 2 2 8 n .7 ; 
N atu ra liza tio n  A ct, 5 

Im m ig ra tio n  R eform  and  C o n tro l A ct o f  
1 9 8 6 ,6

Im m igra tion  refo rm  o f  1 9 6 5 , 111 
Im m o b ility  o r  im paired  m obility , im ages 

o f, 12 3 , 1 4 0 , 14 4 , 14 6 , 15 7 . See also 
M obility  m o tif  

Im p o te n c e , 101
In d ian  A m erican lite ra tu re . See M ukherjcc , 

B harati
Inequality : eco n o m ic , p ro s titu tio n  an d , 

5 3 -5 4 ; and  racial shadow , 9 6 -9 9  
In g estio n . See Sw allow ing o f  food 
Intcrdiscussivity , 8
“ In te re s te d  d isin te res t,”  13, 1 8 6 ,2 0 8 .  See 

also A rt; Play th em e 
In te rn m e n t o f  Japanese A m ericans, 4 1 - 4 2 ,  

4 8 ,  12 5 , 13 7 , 223 П .2 2 , 2 2 4 - 2 5 n . l6  
In terpreta tion  o f  D ream s, The  (F re u d ) , 84 
In tc rtex tu a l read ing : defined , 10, 11 ; o f  

ea tin g  m o tif, 2 4 - 2 7 ,  3 1 -3 4 , 6 7 ; o f  e th ­
nic lite ra tu res, 1 1 -1 2 , 17; o f  m obility  
m o tif, 1 4 2 -4 3 , 159 ; o f  play th em e ,
1 9 1 -9 2

In tra tex ttia l read in g , 2 0 - 2 4 ,  6 6 -6 7  
Invisible M a n  (E llison ), 1 1 5 , 117 
Iro n  M o o n h u n te r  leg en d , 14 5 , 153, 

226П .34
Ivan K aram azov (D ostoevsky’s character), 

8 4 , 88

Japanese A m erican h isto ry , 6 ; an ti-Jap a­
nese m o v em en t, 12 3 , 2 2 3 n . l9 ;  in te rn ­
m en t, 4 1 - 4 2 ,  4 8 ,  12 5 , 1 3 7 , 2 2 3 n .2 2 , 
2 2 4 - 2 5 n . l6 ;  m ob ility  p a tte rn s, 125—
2 6 . See also Im m ig ra tio n  laws and 
restric tions 

Japanese A m erican lite ra tu re : ea tin g  m o tif  
in , 4 7 - 4 9 ,  5 0 ; ea tin g  m o tif  in  O basan, 
19, 2 1 , 2 3 ,4 9 - 5 0 ;  m o b ility  m o tif  
in , 12 0 , 13 8 , 1 6 0 -6 2 ; m o b ility  m o ti f  in 
Obasan ,  1 3 8 -4 1 , 154 ; N e c e ss ity /E x tra v ­
agance b inarism  in “Seven teen  Sylla­
b les,”  1 6 7 -6 9 , 183 ; racial sh ad o w  in, 
9 3 - 9 5 ,  9 6 - 9 7 ,  9 9 ,  100. See also 
K aneko , L onny; K ogaw a, Joy; M ura- 
yam a, M ilto n ; S onc, M onica; U ch ida , 
Y oshiko; Y am am oto , H isaye 

Jasm ine  (M u k h erjce ), 5 3 - 5 4 ,  5 5 , 12 7 ,
163

Je n , G ish , 12 0 . Sec also Typical A m erica n  
J ing -M ei, character. See Joy L uck  Club,

The
Johnny , charac te r in “ F o o d  fo r All H is 

D ead ,”  3 5 -3 6
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Jo n g , W avcrly, charac te r in  The Joy Luck 
C lub, 4 4 - 4 5 ,  6 9 -7 0  

Journey N a rra tiv e  in  A m erica n  L itera tú re  
(S to u t) , 164 

Joy Luck C lub, The (T an ), 3 ; e a tin g  m o tif  
in , 3 4 , 4 4 - 4 5 ,  6 9 -7 0 ;  genera tional 
conflic t in , 40  

Ju n g , C arl G ., 8 3 , 99

K ad o h a ta , C yn th ia , 1 2 0 . Sec also Floating  
W orld, The 

K ancko , L onny, 4 7 ,  9 9 . See also “ Shovu 
K id , T h e ”

K ang, Y ounghill, 6 1 -6 2  
K ant, Im m an u el, 18 3 , 19 0 , 2 2 8 n .l  1 
K aplan, C a ren , 129 
K ato , M r., character in  “S ongs My 

M o th e r T a u g h t M e ,” 172 
K ato , M rs., ch arac te r in “ Songs My 

M o th e r T a u g h t M e ,” 169 
K azuko, charac te r in N isei D aughter, 9 3 , 

9 5 ,9 7 ,  1 1 2 -1 3  
K epplcr, C . F ., 8 1 , 8 3 , 8 7 ,  109, 112 
K crouac, Jack, 119 
K im , E laine, 8 ,  1 0 , 78 
K ingston , M axine H o n g , 3 , 13, 14, 9 5 , 

2 1 8 n .9 . Sec also C hina  M en ; Tripm aster  
M onkey, W om an Warrior, The 

K iyo, charac te r in  A l l  I  A sk in g  For Is M y  
Body, 1 6 1 -6 2  

K ogaw a, Joy, 16 , 2 3 . See also Obasan 
K olodnv, A n n e tte , 120, 150. See also G en ­

d e r; Psychosexual m apping  
K orean A m erican lite ra tu re , 6 1 -6 2  
K orean A m ericans, 6 
Kristeva, Ju lia , 10
K w ok, U ncle , character. See F ifth  Chinese 

D augh ter

L a n d  Before H er, The (K o lodny), 120
Last S upper, th e , 19
“ L a te n t”  d o u b le , 102
L au ter, Paul, 15, 165
L ay o f  the L and , The  (K o lodny), 120
Lévi-S trauss, C lau d e , 18
L i, D avid , 78
L im , Shirley G eok-lin , 7v8 
Lisa M allory, charac te r in “ O rien ta l C o n ­

tin g e n t,”  9 8 -9 9  
L ite ra tu re  o f  the Second S e lf  The (K cp- 

p lc r), 81
“ L itera tu res o f  A m erica”  (L au te r), 165

L ocw en , Jam es W ., 6
L o n e , charac te r in  The D ance a n d  the R a i l ­

road, 1 8 6 -8 8 , 18 9 , 1 9 0 -9 1 . See also A rt­
ist figures

L o u ie , D avid  W ong , 1 5 4 -5 7 , 1 6 0 , 211 
Love M edicine  (E rd rich ) , 116 
L ow e, Lisa, 8
L ow e, P ardee , 6 3 . Sec also Father a n d  G lo­

rious D escendant 
L u m , D arre ll, 7 2 . Sec also “ Yahk F ah n , 

A u n tie ”
L u m , W ing  Т ек, 7 5 -7 6

M a, character. See D ance a n d  the R a i l ­
road, The 

M c C u n n , R u th an n c  L u m , 123 
M ail o rd e r  brides, 5 2 -5 4  
M ainstream  lite ra tu re , 1 5 -1 6 . Sec also E th ­

nic  litera tures 
M a kin g  Waves (Asian W om en U n ite d  o f  

C alifo rn ia), 8 
M a k o to ’s m o th e r, ch arac te r in  A ll  I  A sk ­

in g  For Is M y Body, 4 7 ,  4 8 -4 9 . See also 
P ro s titu tio n  

M allory, Lisa, ch a rac te r  in  “ O rien ta l C o n ­
tin g e n t,”  9 8 -9 9  

M am a, character in  “W om an W ho M akes 
Swell D o u g h n u ts ,”  7 3 -7 4  

M anifest destiny , 122. See also M obility  
m o tif

M apm aking . See M apping  
M ap p in g , 1 3 4 -3 5 , 14 1 , 1 4 5 -4 6 ; first and  

second  o rd e r , 12 9 , 2 2 5 n . l9 ;  place 
nam es in , 13 0 , 1 3 3 -3 4 , 138 ; psycho- 
sexual, 1 4 8 -4 9 , 15 0 . See also A m erican 
land; M obility  m o tif  

M arg inal A m erican cu ltu res. See E thn ic ity  
M a rp o , charac te r in “Y oneko’s  E a rth ­

q u a k e ,” 17 0 , 1 7 2 -7 3 , 18 1 . See also A rt­
ist figures

M axine, charac te r in The W oman W arrior, 
3 0 - 3 1 ,4 6 ,  8 6 , 8 8 , 95 

M . B utterfly  (H w a n g ) , 4 
M e ltin g  po t. See A ssim ilation; Success 

m yth
M eltin g  Pot, The (Z angw ill), 75 
M iller, R. B axter, 11 
M irro r o f  Production, The (B audrilla rd ), 

184
M ixqu iah tia la  Letters, The ( C astillo ),

116
M iyosh i, M asao , 81
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M obility  m o tif, 1 2 0 -2 1 , 1 2 6 -2 9 ; a u to ­
m obile  im agery , 14 2 , 14 3 , 149 ; d is lo ca­
tio n  an d  re lo ca tio n  th em es , 2 7 ,  120, 
1 3 6 -3 8 ; and  E xtravagance, 138, 1 4 6 - 
5 3 , 154 ; falling  im agery , 1 5 2 -5 3 , 156, 
1 5 7 , 2 0 4 ; fligh t im agery , 1 5 3 -5 4 ,
1 5 7 , 158, 165 ; h o rizo n ta l and  verti­
cal axes o f , 1 2 7 -2 8 ; im ages o f  coerced  
m obility , 1 4 0 -4 1 ; im paired  m obility  
o r  im m obility ', 1 2 3 , 14 0 , 14 4 , 146,
157; m ainstream  m yths, 1 1 8 -1 9 , 122; 
and  N ecessity , 2 7 , 12 3 , 1 3 5 -3 6 , 1 3 8 -  
4 1 ;  N ecessity /E x trav ag an ce  binarism  
in , 1 2 1 -2 3 , 1 4 6 , 15 7 , 158 ; railroad  
an d  train  im agery, 1 2 5 , 14 5 , 1 4 9 -5 2 ; 
sp iritual vs. soc ioeco n o m ic , 1 5 9 -6 0 ; su i­
cidal falling, 1 5 2 -5 3 , 160 ; unm aking  
h o m e  n arra tive , 2 7 , 1 3 6 -3 8 . See also 
M app ing ; T ranscendence; U pw ard 
m obility

“ M odel m in o rity ”  thesis: e tio lo g y  o f, 38 ; 
quasi-cannibalism  a n d , 3 7 -3 8 ; su b v e r­
sion  o f, 1 6 0 -6 3 , 2 1 0 ; su icide th em e 
a n d , 160. See also U p w ard  m obility  

M onica, ch arac te r in  “ Im m igra tion  
B lues,”  5 1 -5 2 , 54 

M o o n  O rc h id , charac te r in 7 be Woman 
W arrior, 196 -2 0 1  

M o rg a n , T hais, 11 
M o ri, T o sh io , 7 3 - 7 5 ,  76  
M o rriso n , T o n i, 1 1 5 , 1 1 7 , 170 
M o th e r-d a u g h te r  re la tio n sh ip , 1 3 -1 4 , 3 4 -  

3 5 , 167  
M o u n ta in to p  im age, 159 
M ukherjec , B harati, 5 3 , 1 2 0 , 12 7 . See 

also Jasm ine  
M ulberry a n d  Peach (Ш Є о), 12 0 , 127 
M ulticu ltu ra lism , an ti- , 2 1 6 n . l6  
M urayam a, M ilto n , 4 7 . See also A ll  I  A sk ­

in g  For Is M y Body

N ao m i, ch arac te r in O basan , 2 0 -2 4 , 4 9 -  
5 0 , 13 8 , 154 

N atu ra liza tio n  A ct o f  1 7 9 0 , 5 
N ecessity , 18 6 , 18 7 , 1 9 4 ; Asian A m erican 

experience  o f, 4 2 - 4 4 ;  defined , 1 3 -1 4 ; 
and  ea tin g  im ages, 2 0 ;  th e  H ig h e r, 
2 0 2 —4; m obility  th e m e  a n d , 2 7 , 156 ; as 
patriarchal w ork  e th ic , 17 5 , 17 6 , 179, 
1 8 5 , 2 2 8 n .8 ; quasi-cann ibalism  a n d , 3 2 , 
3 3 , 36 ; and  sto n e  b read  im age, 2 0 , 2 4 ; 
and  sw allow ing o f  fo o d , 2 5 -2 7 . See also

G en d er; G en era tio n s; Im m igra tion  laws 
and  restric tions; Racism ; R elocation; 
S ociocu ltu ra l constra in ts  

N ece ssity /E x travagance  b inarism , 14,
15 4 , 1 5 7 , 158 ; in  a r t ,  1 6 6 -6 8 , 1 7 0 -  
7 5 , 1 8 4 -8 5 , 18 6 , 2 0 4 , 2 0 7 ; in  ch arac­
te r  o f  Brave O rc h id  ( The Woman  
W arrior) , 1 9 8 -2 0 1 ; “ d an ce” as u n i­
fying m etap h o r, 2 0 4 ; fo o d  p o rn o g rap h y  
expressing , 5 9 -6 0 ;  in  m ob ility  m otif, 
1 2 1 -2 3 , 14 6 , 157, 158; as w o rk /p la y  
d ich o to m y , 1 6 7 -6 9 , 183. See also E x­
travagance; N ecessity; P la y /w o rk  
binarism

N ew  T estam en t. See Biblical im ages and 
narratives 

N g , Fae M yenne, 2 5 . See also “ Red 
Sw eater, A ”

N ieh , H u alin g , 1 2 0 , 127 
N isei D augh ter  (Sone): h isto ric iza tion  of, 

1 1 0 -1 1 ; K azuko in , 9 3 ,  9 5 ,9 7 ,  1 1 2 -  
13; m obility  m o tif  in , 138 ; racial 
shadow  in , 9 3 - 9 5 ,  9 6 -9 7 ;  se lf-re in teg ra­
tio n  in , 1 1 2 -1 3  

“N o  M an’s  L and”  (D u n n ): ea tin g  m o tif  
in , 2 5 ; racial shadow  in, 1 0 2 -6 , 111 

N o  nam e w o m an , charac te r in  The Woman 
W arrior , 3 3 , 15 4 , 15 8 , 1 9 2 -9 4

Obasan  (K ogaw a): cu ltu ral constra in ts  in , 
2 2 ; ea tin g  m o tif  in , 1 9 ,2 1 ,  2 3 , 4 9 -5 0 ;  
h istoricist app ro ach  to , 2 2 -2 3 ;  m ob ility  
m o tif in , 1 3 8 -4 1 , 154; reasons fo r inclu ­
sion  as A m erican w ork , 1 6 -1 7 ;  th e  title  
ch aracter, 2 7 , 2 9 ;  v io lence in , 10 2 . See 
also S tone b read  im age 

O ’D o n n ell, P a trick , 11 
O ld  M an G ow er, charac te r in  O basan , 4 9 -  

50
O n the R o a d  (K crouac), 119 
“ O p p o rtu n ity ”  (V illanueva), 53 
O rien ta l. See Asian A m erican; Exoticiza- 

tion
"O rie n ta l C o n tin g e n t, T h e ”  (C h a n g ) , 9 8 -  

99
O th e r , the  unassim ilable, 5 , 6 ,  9 0 , 9 1 ,

1 1 0 . See also A ssim ilation; Racial 
shadow  

O zaw a v. U n ited  States, 5

P a  E n g , character. See Patriarchy; T ear o f  
the D ragon, The
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Patriarchy, 168; N ecessity  as w ork  e th ic  
in , 17 5 , 17 6 , 1 7 9 , 18 5 , 2 2 8 n .8 . See also 
G ender 

P e te rso n , W illiam , 14 
P icture o f  D orian G ray, The  (W ilde), 88, 

105
Place nam es, 13 0 , 1 3 3 -3 4 , 138. See also 

M obility  m o tif  
Play th em e , 12, 1 9 1 -9 2 ; d eco n s tru c tio n  

o f , 1 8 2 -8 5 , 1 9 1 ; E h rm an n  o n ,  183,
1 8 4 -8 5 , 18 6 , 2 0 7 ; as “ in te rested  d is­
in te re s t,”  1 8 6 , 2 0 8 ; Spariosu  o n , 191, 
2 0 9 ; u se fu l/u se le ss  b inarism , 18 6 , 2 0 9 -  
10; valorization  o f  play, 18 3 , 2 0 8 -1 1 , 
2 2 8 n . l l

P la y /w o rk  b inarism : in  a r t ,  1 6 6 -6 8 , 1 7 0 -  
7 5 , 1 8 1 -8 6 , 2 0 4 , 2 0 7 ; as d ialectic , 18 4 ,
1 8 5 -8 6 ; as d icho tom y , 16 6 , 1 7 0 -7 5 , 
1 8 4 -8 5 ; patriarchal w ork  e th ic  an d ,
175, 17 6 , 17 9 , 1 8 5 , 2 2 8 n .8

Pornography . See F o o d  p o rn ography  
P ostm o d ern ism , 120 
P o sts tructu ra lism , 10, 209  
P ro jec tio n , 7 8 , 9 1 ,9 6 ,  107 
P ro s titu tio n , 4 7 ,  4 8 - 4 9 ,  5 0 - 5 1 ,  5 3 , 124 ; 

eco n o m ic  in eq u ity  a n d , 5 3 -5 4 ;  linked 
w ith  trea ts, 4 7 - 4 8 .  See also F o o d  p ro s ti­
tu tio n ; M ail o rd e r  brides 

Psychoanalytic th em es , 14, 7 8 , 8 3 , 9 1 , 9 6 , 
107. See also D isow ned se lf  o f  D o p p e l­
g än g er

Psychogenic approach  to  D o p p e lg än g er 
m o tif, 8 0 -8 1  

Psychology, Asian A m erican , 85 
Psychosexual m app ing , 1 4 8 -4 9 , 150 
P u ritan  se ttlers, 11 8 , 1 2 1 -2 2  
Purposelessness w ith  a  p u rp o se , 186

Q uasi-cannibalism : cu ltu ral au then tic ity  o f  
im age, 3 4 -3 5 ; d epersona liza tion  o f  
th e m e , 3 9 -4 0 ;  “ m odel m inority”  thesis 
a n d , 3 7 -3 8 ;  N ecessity  a n d , 3 2 , 3 3 , 36 ; 
in  “A R ed  Sw eater,”  3 1 -3 4 . Sec also 
E ating  m otif; G enera tions: conflict and 
ten s io n s betw een  

Q u ie t g irl, ch arac te r in The W oman W ar­
rior , 8 7 -8 8 , 9 0 -9 1

Race, class, a n d  g e n d e r schoo l, 4 
Race, g e n d e r a n d , 165 
Racial shadow : cu ltu re  vs. racial inequity  

in fo rm atio n  o f, 9 5 -9 9 ;  defined , 78 ; d is­
o w n ed  o r  la ten t se lf  as, 8 5 - 8 8 ,  1 0 2 -4 ;

e th n ic  expressions o f, 1 1 5 -1 7 ; expres­
s io n  o f  D o p p e lg än g e r m o tif, 7 7 , 1 1 4 -  
15; gen d ered  cases o f, 9 4 , 9 9 -1 0 1 ;  his- 
to ric iz in g  o f, 1 0 9 -1 2 ; racial tra its  p ro ­
jec ted  o n to , 8 9 - 9 0 ,  9 1 - 9 5 ,  1 0 6 -9 , 177 ; 
v io lence and  th e , 1 0 2 , 105. See also 
D o ppelgänger 

R acism , 3 6 , 4 1 ,  5 7 , 9 5 , 106 ; in te rn a lized , 
7 7 - 7 8 ,  179. See also Inequality  

“ Racist L ove”  (C h in ) , 77  
R ailroad and  train  im agery , m obility  m o tif  

an d , 12 5 , 145, 1 4 9 -5 2  
“ R ailroad S tan d ard  T im e ” (C h in ) , 68 ,

149
R ainsford  C h a n , character. See Homebase 
R ank , O tto , 8 0 , 82
R ead ing  m e th o d s. See C o n tex tu a l read ing ; 

H isto ric ist app ro ach ; In te rtex tu a l re a d ­
in g ; In tra tex tu a l read ing  

“ Red Sw eater, A” (N g ): ea tin g  m o tif  in , 
2 5 , 7 1 -7 2 ;  g enera tional conflict in , 4 2 ; 
m ob ility  in , 160 ; N ece ssity /E x trav a­
gance b inarism  in , 157 ; quasi-cann ibal­
ism th em e in , 3 1 - 3 4 ,  36  

R e lo ca tio n , 2 7 . See also M obility  m otif;
N ecessity  

R epression , 1 4 ,8 3 ,9 6 ,  107 
R ogers, R o b e rt, 8 1 ,  8 2 - 8 3 ,  8 4 , 9 2 , 9 9 , 

102
R osenfield , C la ire , 8 2 , 88
R osie, character. See “Seven teen  Syllables”

Sam , character. See “ N o  M a n ’s L and” 
S an itarium  e n c o u n te r , 9 6 - 9 7 .  See also 

N isei D attghter  
S an tos, B ienvenido N ., 5 1 , 117. See also 

“ D ay th e  D ancers C a m e , T h e ” ; “ Im m i­
g ra tio n  B lues” ; “ S cen t o f  A pples” ; W hat 
the H e ll fo r  Той L e ft  T our H e a r t  in  San  
Francisco 

“S cen t o f  A pples”  (S a n to s), 117 
S econd  g en e ra tio n . See A m erican-born  

genera tio n  
S eco n d  W orld W ar. See In te rn m e n t o f  

Japanese A m ericans 
“S even teen  Syllables”  (Y am am oto), 126, 

174; w o rk /p la y  as N ece ss ity /E x trav a ­
gance b inarism  in , 1 6 7 -6 9 , 183. See also 
A rt; H ayash i, M rs.

Sexism , 3 0 , 3 2 . See also G en d er; P atri­
archy

S ex u a lity /e ro tic ism , 4 7 ,  4 8 - 4 9 ,  152 ; a r t  
an d , 16 9 , 17 0 , 172 ; Extravagance an d ,
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1 9 2 -9 4 ; hom osexuality , 9 9 -1 0 1 . See 
also Psychosexual m apping  

Shadow . See D o p p e lg än g er; Racial 
shadow

“ Shoyu K id, T h e ”  (K aneko): ea tin g  m o tif  
in , 4 7 - 4 9 ,  5 0 ; as m oral allegory, 1 0 1 -2 ; 
racial shadow  in , 9 9 ,  100; sexuality  in , 
9 9 -1 0 1

Siam ese tw ins, 1 1 3 -1 4 . See also Tripm as- 
ter M onkey 

S ociocu ltu ra l co n s tra in ts , 3 9 , 11 2 , 178, 
2 2 2 n . l2 ;  in  “ F o o d  fo r  All H is D ead ,” 
4 1 - 4 2 ;  lite ra tu re  d ep ic tin g , 3 9 ; in  O ba­
san , 2 2 ; racial shadow  a n d , 9 7 . See also 
N ecessity ; Patriarchy 

So llo rs, W erner, 1 4 , 4 1 ,  75 
S one, M on ica , 9 3 ,  9 7 , 13 8 . See also Nisei 

D aughter
“ S o n g  fo r a B arbarian  R eed  P ip e , A .” See 

W om an W arrior, The 
“ S o n g  o f  the  O p e n  R a o d ” (W h itm an ),

119
“ Songs M y M o th e r  T a u g h t M e” 

(Y am auchi), 16 9 , 172 
S o tto , D r ., charac te r in  W hat the  H e ll fo r  

Той L e ft T our H e a r t . . . ,  1 6 2 -6 3  
Spariosu , M iha i, 1 9 1 , 2 0 9  
Steve, character. See FOB  
S tev en so n , R o b e rt L ou is , 80  
S to n e  b read  im age, 19 ; h isto ric iza tion  o f, 

2 6 -2 7 ;  in te rte x tu a l read in g  o f, 2 4 -2 7 ; 
in tra te x tu a l read in g  o f , 2 0 - 2 4 ;  sym b o liz ­
ing  N ecessity , 2 0 , 24  

S to u t,  Janis, 164
Strange Case o f  Dr. Jekyll a n ti Mr. Hyde, 

The (S tevenson), 80  
S tru c tu ra l ap p ro ach , to  e a tin g  m otif, 1 9 , 

63
S tu a r t, character. See “ N o  M a n ’s L an d ” 
Success m y th , 4 0 , 7 5 - 7 6 ,  11 1 , 178. See 

also F ro n tie r  thesis; U p w ard  m obility  
Suicide: falling a n d , 1 5 2 -5 3 , 160 ; ritua l, 

53
S u la  (M o rriso n ), 170 
Sw allow ing o f  fo o d , 2 4 - 2 5 ,  2 7 ; as n eg a ­

t io n  o f  self, 7 7 , 7 8 ; sym bolic o f  N eces­
sity, 2 5 - 2 7 .  See also  E a tin g  m o tif  

“Sw eet to o th .”  See T rea ts

T a n , Amy, 3 , 2 1 8 n .9 . See also Joy Luck  
C lub, The

T axonom ic  ap p ro ach  to  D o ppelgänger 
m o tif, 8 0 , 81

T extual m eth o d o lo g y , 4 . See also C o n ­
tex tual read in g ; In te rtex tu a l read ing ; 
In tra tex tu a l read ing  

T h eo ry . See C ritical th eo ry  
T housand Pieces o f  Gold  (M c C u n n ), 1 2 3 -  

24
Tom Jones (F ie ld in g ), 63 
T o rtu re  ep isode , 7 8 , 7 9 , 8 4 - 9 2 ,  9 6 ,  101. 

See also Racial shadow ; W om an Warrior, 
The

Tracks ( E rd rich ), 116 
T ra in  im agery. See R ailroad a n d  train  

im agery
T ranscen d en ce , 7 4 , 166 ; fligh t im agery, 

1 5 3 -5 4 , 1 5 7 , 158; m o u n ta in to p  im age, 
159

T ranscending G ender (B lu m ), 81 
T rea ts , 18 ; A m erican -bo rn  genera tio n  a t­

tached  to , 4 4 -4 9 ;  and  assim ilation and 
com plicity , 4 5 ,  4 9 -5 0 ;  generational 
a tti tu d e s  to w ard , 4 5 -4 7 ;  sym bolic o f  
E x travagance, 4 4 - 4 5 ,  4 6 , 53. See also 
E ating  m o tif 

T ripm aster M onkey (K in g sto n ), 2 2 9 n .2 1 ; 
a r t  and  co m m u n ity  in , 2 0 5 -7 ;  co m m u ­
nal a r t  in , 2 0 5 -7 ;  se lf-re in teg ra tion  p a ro ­
d ied  in , 1 1 3 -1 4  

T su , A u n tie , ch arac te r in “Yahk Fahn, 
A u n tie ,”  7 2 -7 3  

T su takaw a, M ayum i, 8 
T u rn e r , F rederick  Jackson , 118 
T w ain , M ark , 119 
T ym m s, R alph, 8 1 , 8 2 , 84  
Typical A m e r ic a n  (Jen ) , 120

U ch id a , Y oshiko, 1 3 6 -3 8  
U nassim ilable O th e r , 5 , 6 , 9 0 , 9 1 , 110,

See also A ssim ilation; Racial shadow  
“ U ncanny , T h e ”  (F re u d ) , 80  
U ncle , charac te r in O basan , 2 2 ,  2 4 , 2 7 ,

28
U ncle  F ish , character. See “ N o  M an’s 

L a n d ”
U ncle  K w ok, character. Sec F ifth  Chinese 

D aughter
U niversalism , 1 4 -1 5 , 3 1 , 4 4 , 9 9 ,  154,

173; an th ro p o lo g ica l, 1 8 -1 9 , 3 7 ; p a ra ­
d ig m  o f  play a n d , 184 

U n m ak in g  h o m e , 2 7 , 1 3 6 -3 8 . See also 
H o m e-fo u n d in g  narra tive ; M obility  
m o tif

U p w ard  m obility : fictional critiq u es of, 
1 6 0 -6 3 ; m yth and  rh e to ric  o f, 4 0 , 1 5 9 -
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U pw ard  m ob ility  ( con t.)
6 0 . See also Im m ig ran t success m yth ; 
“M odel m in o rity ”  thesis

“V illage crazy lady,”  195. See also Woman 
Warrior, The 

V illanueva, M arianne, 53

W alker, A lice, 11 
W atanabe , Sylvia, 8
W avcrly Jo n g , character in Joy I.uck C lub , 

4 4 - 4 5 ,6 9 - 7 0  
W estern  legends, 1 4 7 -4 8  
W hat the H ell fo r  Той L eft Tour H e a r t  

in  San  Francisco (S an tos), 16 0 , 1 6 2 -  
63

“W hite  T igers”  fantasy, 3 0 , 2 0 2 -6 . See 
also W oman Warrior, The 

W h itm an , W alt, 119 
W ilde, O scar, 105 
W illiam s, R aym ond , 2 0 7  
Woman W arrior, The (K in g sto n ), 3 , 3 4 -  

3 5 ; art a n d  play in , 191, 1 9 2 -2 0 4 , 2 0 7 ; 
e a tin g  m o tif  in , 2 4 - 2 5 ,  4 5 -4 7 ;  g e n e ra ­
tional conflic t in , 4 1 ; M axine as charac­
te r, 3 0 -3 1 , 4 6 , 8 6 - 8 8 ,  9 5 ;  N e c e ss ity / 
Extravagance b inarism  in , 14, 15 4 , 158; 
racial sh ad o w  in , 7 8 , 7 9 , 8 4 - 9 2 ,  9 6 ,
101

“W om an W h o  M akes Swell D o u g h n u ts , 
T h e ”  (M o ri), 7 3 - 7 5 ,  76  

W ong, Jade S now , 4 0 ,  6 3 , 6 4 , 104. See 
also F ifth  Chinese D aughter

W ong, Shaw n, 1 2 5 , 141, Sec also Home- 
base

W ong, Shelley, 17
W oo, M rs., charac te r in Joy Luck C lub, 40 
W oolf, V irginia , 88 
W o rk /p lay  b inarism . See P lav /w o rk  

binarism
W orld W ar II . See In te rn m e n t o f  Japanese 

A m ericans

X isheng, 35

“Yahk F ahn , A u n tie”  (L u m ), 7 2 -7 3  
Y am am oto , H isaye, 14, 12 6 , 16 9 , 1 7 4 - 

7 5 . See also “ Seventeen Syllables” ; “Yo­
n ek o ’s E arth q u ak e”

Y am auchi, W akako, 1 6 9 , 1 7 2 , 17 4 , 195 
T e a m in g  (h o o k s), 121 
Tear o f  the D ragon, The  (C h in ): a r t  and 

p la y /w o rk  b inarism  in , 1 7 5 -8 0 , 182— 
8 3 ; fo o d  p o rn o g rap h y  in , 5 8 -6 1 , 64; 
m obilit) ' m o tif  in , 149. Sec also Gee, 
Pop!

Y ogi, S tan , 8
Tokaham a, C a lifo rn ia  (M o ri), 7 3 , 7 4 -7 5  
“Y oneko’s E arth q u ak e”  (Y am am oto), 

1 6 9 -7 0
Yoshiye in c id en t, 9 3 -9 5 . See also Nisei 

D aughter

Z angw ijl, Israel, 75
Z eitge ist, 8 1 . See also D oppelgänger
Z iolkow ski, T h e o d o re , 16


