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In d e x

In th e  e n lr ie s  f o r  in d iv id u a l sh ö d a n , p a g e s  o n  w h ich  e x a m p le s  o f  th e  s h ö d a n  a p p e a r  a re  
italicized. P u re ly  in s tru m e n ta l  sh ö d a n  a r e  listed  in  sm a ll c ap s , a s  in th e  tex t p ro p e r . A ll ta ­
ble m e n tio n s  o f  sh ö d a n  a r e  in d e x e d .

abbreviations. 71 n 
Adachigahara, 195
A ged M ode. 4 9 , 6 5 -1 2 8 , 140П, 165, 231. 

247; d e f in e d , 291 ; m e n tio n e d , 5 4 , 62, 
131, 175, i8 7 f , 215 

ageha. 9 0 , 91 -94  passim, 1 16, 122, /4 7 -4 4 .
/6 7 ; d e f in e d ,291 

ageu ta , 6 1 , 6 8 , 108-12 passim, 158, 166-67. 
169-74 passim, 218-19 ; d e f in e d . 5 , 291; 
o f  Takasago, 72. 7 3 -74 , 7 9 , 8 0 , 8 5 , §6-88, 
95, 96 , 98; o f  T o m , 113, 115I', 249-50, 
252; o f  Kinsatsu, 127-24; o f  Izu tsu , /7 7 -  
78, /7 9 , 141, 149-50; o f  Taema, 165, 
/7 4 -7 5 ; o f  Tadanori, 189, 190. /9 7 -9 5 . 
197, 20 0 , 202-7 , 2°4> 286-87:  m en ­
tioned , 52-56  passim, 116ІГ, 179, 21 1 

ai (a ikyögen in te r lu d e ), 96 -97 , /4 7 , /4 9 ,
/ 98-99-, d e f in e d , 9 6 , 291 

Aioi, see Takasago 
aishö, 234, 293 
АЩ в no kusemai, 44  
Akoya no malsu, 44
a llite ra tion , 182
allusion, 92-95  passim, 120-22, 181-82; in 

K an n am i’s p lays, 125-26, 22 2 , 237 
allusive v a ria tio n , 75, 9 2 , 155, 222; d e ­

fined , 291 
A ”>a, 238 f‘

• 'm a te ra su , g o d d e ss , 127 
Analects, 232 
Aoi no He, 4 6 . 131, 154 
ap horism , 8 4 , 93 
Arasliiyama, 280
Aridoshi, 4 4 , 6 7 , 104, 105-6, 107-1 1 passim, 

1 '6 f ,  120-21, 124, 127

A riw ara  n o  N a r ih ira , 135, 139-42 passim, 
147, 151-57 passim, 160 

A riw a ra  n o  Y u k ih ira , 192 
Ashibikiyamat 44
A sh ik a g a  s h o g u n a te , 14-17 passim, 2 6 , 32 
A sh ik a g a  T a k a u ji, 33 
A sh ik a g a  Y oshim asa, 178 
A sh ik a g a  Y osh im itsu , 15, 22 -23 , 27 - 3 '> 

33 , 230 ; a t  Im a g u m a n o  p e r fo rm a n c e , 
12; a tte n tio n  to  boy  Z eam i, 16-18, 228; 
visit f ro m  E m p e ro r , 24-26  

A sh ik a g a  Y oshim ochi. 26-28, 31 f  
A sh ik ag a  Y oshinori, 26, 32 -36 , 37! 
A sh ik a g a  Y osh itsugu , 26 
Ashtkari, 46
A S H  IRA I D A SH  I ,  1 IO , 2 9 I  

A S H IR A IN A K A IR I, I 6 6

asso c ia tio n , lin gu istic , 7 3 , 77-78, 118-19, 
■3 7 '  ' 5 3 ’ *7 3 ' 7 5 ' m e n tio n e d , 144, 159, 
177, 192, 20 4 , 21 0 , 22 2 , 239 

asso n an ce , 182 
a s u ra , 186 
A taka, 224
Atsum ori, 4 4 , 185, 188, 2 1 1 -1 6  passim, 218- 

19, 222-24  passim, 232 
a ttr ib u tio n , 3 7 , 4 1 -4 7 . 4 9 . 126 ; a n d  h o lo ­

g r a p h  n o h  tex ts . 55 ; to  K an n am i, 122, 
175, 278; to  Z en ch ik u , 177; o f  p lays in 
M artia l M o d e , 185, 223 

Ausaka monogurui, 44 
Awaji, 280

B A N S H IK I НЛѴ ЛМ Л1, see HAYAMA1

Kashö, 177-82 passim, 240 
b eau ty , 29
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B o ju - i  (Po  G hu-i), 170, 204 
b ö o k u , 5 4 , 265-66  
B ra h m a d e v a , 186
B u d d h ism , 31, 8311, 8 5 , 127, 161-64, 190, 

201 
b tig a k u , 103

c a e su ra , 7 9 -80 , 87 
Chikata, 44 
Chikubushima, 12 6 Í 
c h ö k a , 6 , 124
c h ü n o m Ai, 126, 167, i6 g f ,  188, 219 ; d e ­

f in e d , 291 
c h ü n o r i ,  4 , 52, 186; d e f in e d , 5 , 291-92 
c h ü n o r iji, 5 2 í ,  17g, 2 /7 - J 4 ,  2 1 5 , 21 9 , 222;

d e f in e d , 5 , 292 
Classic o f  Poetry (Shi fin g ), 233 
classification  o f  n o h  p lays, 62 
c o m p e titio n  (in  p e r fo rm a n c e s  o f  n o h ) , 21 
c o m p o s itio n  o f  a  play, 4 3 , 4 8 -5 1 , 55 -58 , 93  
C o n fu c ia n ism , 104-5, l2 ° -  181 > 233 
c o n g ru e n t  so n g , 4 , 5 2 , 5 6 , 5 8 , 8 0 , 197; d e ­

fin ed , 5 , 292 ; tra n s itio n  to , 8 8 , 116, 141, 
192

c o s tu m in g , 5 5 , 6 2 , 6 g , 9 7 -9 8 , 188; in  A ged  
M o d e , 6 6 , 76, 26 9 -7 0 ; in  W om an’s 
M o d e , 148, 280 ; in  M a rtia l M ode , 185, 
2 08

Daie, i8 6 n
D aigo ji, 16, 23, 2 5 , 27 
Dairokuten, 18611
d a n , 9 9 , 101, 122, 176, 179, 236 ; d e fin e d , 

3 , 292 ; in  o v era ll s t r u c tu r e  o f  n o h , 49- 
54  passim, 67-69 ; in  Takasago, 73I', 79-82 
passim, 8 7 -9 0  passim', in  A g e d  M ode,
108-17  passim; in  W om an 's M o d e , 132,
163-68 passim; o f  Yumi Yawala a n d  Higalti 
c o m p a re d , 171-72; in Izu tsu , 136-47 pas­
sim , 156ІТ; in  Tadanori, 186-200 passim,
20 4 -1 0  passim; in  M artia l M ode , 213-19  

d a n c e , 2 4 , 54 -55 , 6 1 , 6 5 -6 9  passim, 126, 
132, 1 7 7 í, 188, 22pf; Z eam i’s , as a  boy, 
17; in  o v era ll s t ru c tu re  o f  a  play, 48-53 

passim; in A g ed  M ode , 65-69 ; m im etic , 
126, 176; in W om an’s M o d e , 164-72 pas­

sim; in  M artia l M ode , 21 1 , 216 ; m e n ­
tio n e d , í o i f ,  11 i f ,  116, 134, 151, 164- 
72 passim, 211, 22 8 , 236 

D eai a n d  K o n p a ru  tro u p e s , 13 f, 238  
d l h á ,  9 9 , 101, 111. 158, 167, 172, 219; 

d e f in e d ,292

d e m o n ic  ro le , 5 7 , 2 0 2 , 227-32  passim, 239, 
242 ; O n n a m i's  p e r fo rm a n c e s , 33, 35 ; jn 
w aki n o h , 127; asura, 185-86 

d e m o n -q u e llin g  sty le , 234 
d e n g a k u . 20, 106, 226. 228, 24 1; d efin ed , 

292
divin ity , 66-67, 107, 157, 186 
D ňam i, s a ru g a k u  ac to r , 25-28  passim, 30- 

3 1 , 3 5 , 50П, 2 2 6 -3 0  passim 
d ö b ö sh ö , 257 
Dôjôji, 131
d ra m a tic  im ita tio n , 18. See also m o n o m an e  
d ru m s , 3, 61 , 6 5 , 8 0 , 8 7 . 101

E b in a  n o  N aam i, 1 2 ,2 1 , 257
Ebira, 185
Eguchi, 46 , 55 -57 , 5 8 , 6 0 -6 1 , 6 9 , 134, i 75f, 

240, 267 
ei, 167, 172, 219 
e in o r i , 4, 52 ; d e f in e d , 5 , 292 
E m a, 126Г
Em ai (E n m ai) t ro u p e , see K o n p a ru  school 
E n a m i tayO, 33
e n g o , 118; d e f in e d , 7 i n ,  292 ; exam ples, 

7 3 - 89 - 9 4 - 9 9 - ‘ 3 7 - И З -  іГ>9 - 2<>4 
Enltyoktislm, 87
E n n e n  n o  fu ry ů , 1 12, 126, 157, 169ІГ, 179
Enoshim a, 280

fin s, 70, 117, 270  
Five S o u n d s , 292-93  
flow er, see h a n a
(lu te  (nSkan), 3 ,6 1 ,  101, 136, 297 
fo rm  (o f  a  p lay), 2, 4 8 -5 3 , 67 -70 , 79, 173, 

235 ; in  A g ed  M o d e , 108-17; W om an's 
M ode , 164-73; ‘n  M artia l M ode , 216-23 

fo rm a lism , 11, 6 7 , 1 17, 231, 236 
F u g an ji te m p le , 38 
Fügyoku slut, 260 
Fujisan. 4 4 , 280  
Fujiw aka, 7, 17 
F u jiw ara  110 C h ô n ô , 91 , 121 
F u jiw ara  110 O k ikaze , 77 -78  
F u jiw ara  n o  S h u n z c i, 200 -2 0 3  passim, 215 
F u jiw ara n o  T eika , 178-79, 200 
Funa/iashi, 4 6 , 195 
Fitna Henkei, 224 
fu  re , 218-19 
Farit, 4 4 , 55
Füshikaden, 28-32  passim, 37, 4 1 . 4 3 , 49E  

165, 2 0 2 , 230-31 ; c o n te n t, 23-24 ; 011 
ro le  o f  skura, 185-86
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fush im i, 44
fushtzuke shidai, 260

g a g a k u , 2 4 , 51
g eizukush i, 22 9 , 293
G enji c lan , i8 5 f ,  204
Genji monogatari, 17, 5 8 , 178, 194, 204
" G e n jô ra k u ,"  103
Genkô shakusho, 1 6 1

g enoci, 21 9 , 293
genzai n o h , 6 2 , 131, 135, 172, 224, 237;

d e f in e d , 56П , 293 
G oD aigo. E m p e ro r , 33 
Goi, 260
G oon, 37, 4 4 -4 7 passim, 107, 13411, 233,

237. 239
Go ongyoku no jojo, 3 7 , 4 2 -4 7  passim, 70  
G o-oshiköji, K in ta d a , 16-17 
G oS h irakaw a, E m p e ro r , 201 
G o U d a , E m p e ro r , 104 
G reek  tra g e d y , 6 5 , 95  
gun ta i, see M artia l M ode

ha, 5 1 ,6 7 -6 8 , 6 9 , 116, 136, 158, 165, 166- 
6 7 , 218-19 ; o  f  Takasago, 7 5 , 8 0 , 8 3 , 87 ; 
in W om an’s M o d e , 132; in  M artia l 
M ode , 186; in  Kakyö, 26 5 . See also jo -h a -  
kyü

Hagoromo. 3 , 5, 134, 255 
Hakozaki, 4 4 , 131 
Hakurakulen, 280
h an a , 2311, 2 4 , 29, 2 1 1 , 22 8 , 2 3 1 , 242-43 , 

259; d e f in e d ,293 
Hanagatami, 4 5 , 23 7 , 240  
Hanjo, 4 5 , 131, 135, 165, 166-67, 170-71, 

237
H A N O M A l, 1 6 7 ,  1 6 9 ,  2 9 3  

Hose R okudai. 44
h ash ig ak ari, 9 6 , 9 9 , 248 ; d e f in e d , 7 5 , 293 
h a ta rak i, 5 1 , 53, 241 ; d e f in e d , 293 
Н А Т Л К Л К І, 1 2 6

H AYAM AI, 1 1 1 ,  1 2 7 ,  163, 167; d e f in e d , 293 
hayash i, 3
h e a d  rh y m e , 182, 279  
Heart Sutra, 233 
H eike  c la n , 185 í, 204 
Heike monogatari, i8 6 f , 197. 2 0 4 , 20 9 , 213, 

215, 223 
heikyoku , 225 
h ifü  ( th e  an ti-s ty le ), 235 
Higaki, í14, 131, 135, 164-67 passim, 171-76 

passim

h ijó  (n o n se n tie n t  th in g s) , 8 3 E  8 8 f  
Himuro, 126
h ira n o ri , 4 -6 , 5 2 , 59 , 9 5 , 122; d e f in e d , 5,

293-94
histo rica l p e r fo rm a n c e , 5 4 -6 2 , 74, 157, 

220П; te rm in o lo g y , 247-48  
Hitorigoto, 41 
h ito u ta i, 5 1 , 53 
Höjögawa, 4 5 , 6 9 , 7 0 , 280 
H öjöki, 112
h o lo g ra p h  tex ts , 4 2 -4 8  passim, 5 7 f, 59-61, 

6 2 , 6 9 , 9 6 , 26 6 . See also Eguchi; U nrin’in 
h o m o e ro tic ism , 16, 18, 229 
h o n z e ts u , 4 8 , 5 0 , 5 4 , io 4 f , 159, i8 6 f ,  216, 

235 ; o f  Takasago, 8 2 -8 4 , 8 7 ; o f  Tůru,
107, 115; o f  Izu tsu , 136, 143, i4 5 f , 154E 
160-61, 164; o f  Motomezuka, 175; o f  
Tetka, 179; o(Tadanori, 197; d e f in e d ,

294
H ö s h ö  schoo l, 5 6 , 7 9 , 9 2 , 181; t ro u p e , 

i 3 f. 34
h u m a n is tic  in te re s t, 127-28, 242 
H yakum an, 4 4 , 131, 240  
hyösh i a u , see c o n g ru e n t  so n g  
hyösh i aw azu , see n o n c o n g ru e n t so n g

Ia m i, see Seiam i 
Ich ijö  K a n e ra , 181
iden tity , 146-47, 159-60, 163, 198, 233, 

242
Ikon  ökyoku sakuslia, 2 6 3 ľ 
Ijich i T e tsu o , 19 
Ikarikazuki, 185, 223 
Ік к у п  S ö ju n , 38 
Ikuta Atsum ori, 185, 188, 2 2 3 ľ 
im ag ery , 7 1 -7 7  passim, 8 9 -9 0 , 127, 141, 

151, 1 7 4 .2 3 5  
Im a g u m a n o  p e r fo rm a n c e  o f  n o h , 12 
im ita tio n , 65 -66 . See also m o n o m a n e  
In u ö  D óam i, see D öam i 
irony , 152-53, 160, 176 
Ise monogatari, 5 7 , 8 2 , 9 9 , 142-43 , 144í, 

150-54, 229 
issei, 5 1 , 5 3 , 6 1 , 68 f, 1 1 7 fr  132, 158, 172Г 

d e f in e d , 5, 294 ; o f  Takasago, 74, 7 5 , 77, 
t o o - 101, 109П, 122; in  A g e d  M ode,
109-11; o f  Izutsu, 15  í ;  o tT a em a , 161-62, 
164f; in  W o m an ’s M ode , 166-67; o f  Ta­
danori, 191-93; in  M artia l M ode , 218-19  

ISSEI, 1 IO, 150, 158, 173, 190, 192, 200, 
204 ; in  W om an 's M ode , 166-67; 'п M ar­
tia l M o d e , 218-19 ; d e f in e d , 294
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Iw ash im izu  H a c h im a n  S h r in e , 104 
Izan ag i, g o d , 100, 127 
Iz a n a m i, g o d d e ss , 10011, 127 
Iz u m i S h ik ib u , 154
Izu tsu , 4 5 ,  1 3 1 fr , 1 3 4 -6 0 , 1 6 3 -7 3  passim, 

1 7 7-81  passim, 1 9 0 -2 0 0  passim, 2 0 9 ; 
m e n t io n e d ,  2 ,  5 8 ,  2 0 4 , 2 1 6 , 2 2 0 ,  2 2 4 , 
2 3 9 , 241

J i  (B u d d h ism ), 215, 261 
j ia m a r i  (h y p erca ta lex is), 256  
Jika  densho, 2 6 3 1 
J in en K o ji,  18, 228f, 238 -39 , 240 
J in g u ,  E m p re ss , 104 
jo ,  5o f, 6 7 , 7 5 , 109, 116, 136, 158, 165í, 

2 18 ; in  W o m an ’s M o d e , 132; in  Kakyö, 
2 6 5 . See e/so jo-ha-kyO 

j o  o r jo k o to b a ,  7 8 , 9 4 , 101, 118; d e f in e d ,

294
jo -h a -куп, 50 -51 , 5 3 f , 8 3 -8 4 , 108-9, 1 !°f>

1 1 5 Г  2 3 5 f ,  2 3 6 ; in  Kakyö, 2 6 5 ; in  n a t u ­
r a l  w o r ld ,  2 7 3 ; in  a r t i s t ic  rea liza tio n , 
2 7 4 ; d e f in e d ,  2 9 4  

jö n o e i ,  5 2 , 1 0 0 , 111 , 1 1 7 , 1 5 8 , 2 0 6 -7 , 2 | 6l 
d e f in e d ,  5 ,  2 9 4  

jO N O M A i, 5 7 ,  6 1 ,  1 5 1 , 1 5 8 , 1 6 7 , 172 ; d e ­
f in e d ,  2 9 4 ; m e n t io n e d ,  6 ,  1 5 4 , 1 7 0 ,2 1 6  

Jörakuki, 14
J u c h in ,  Z eam i’s  w ife , 38 
ju k k a i ,  77-78  
J u n i  G o n n o k a m i, 25 
J u n to k u ,  E m p e ro r , 38

Kabu zuiiw ki, 30  
Kadensho, see Fushikaden 
Kagetsu, 4 6 , 2 2 8 -3 0 passim, 236  
K a g u ra , 99  
k a ig en , 101
k ak ea i, 6 1 , 11 i f ,  158, 166-67, ‘ 7 2 ' 218-19, 

2 4 1 ; o f  Takasago, 84 -86 , 8 8 ; o f  Kiyotsune, 
221-22;  d e f in e d , 2 9 4 ; m e n tio n e d , 121, 
16g, 2 1 1 ,2 1 3  

k a k ek o to b a : e x am p les , 7 8 , 8 0 , 8 5 , 9 4 ! , gg, 
101, 14111, i4 3 f ,  150, 169, 174, 192; d e ­
f in e d , 294

k a k e r i , 1 6 6 , 1 7 3 , 1 8 8 , 2 2 3 ; d e f in e d ,  294  
K a k in o m o to  H ito m a ro , 9 5  
Kakitsubata, 134
Kakyö, 2 9 -3 0 , 3 1 .  3 2 ,  3 7 ,  5011, 6 2 , 6 6  
K a m i H i r o s h i ,  2 1 5
KAMiMAl, 1 0 1 , 1 1 1 , 1 2 7 , 1 5 8 , 167, 172, 

2 1 9 ; d e f in e d , 2 9 5 ; m e n tio n e d , 117. 2 1 6

K am o 110 C hcnnei, 112 
Kanehira, 185, 287 
k a n jin n ö , 23
K an n am i, 6 , 12-16. 18-25 passim, 29 . 32-35 

passim, 4 2 , 154, 22 8 , 230 ; plays o f, 122- 
26. 134, 175-77, 2 3 5 -4 0 passim 

K antan, 195
K anze-E ukuda G enea logy , 14, 33, 3611 
K anze G o rö , 27 
K anze H isao , 180, 225 
K an ze  K ojin) N o b u m itsu , 1 3 ,4 1 , 182,

240
K anze M oto m asa  (Z eam i’s  so n ), 28-36 pas­

sim , 177 
K anzeon . b o d h isa ttv a , 36  
K anze M o to sh ig e , see O n n a m i 
K an ze  S a b u rö , 2 2 , 27 
K anze schoo l, 56, 79, 9 2 , 1 8 1 ,2 1 0 ; 

tr o u p e ,  14, 29, 34 -35 , 37 ; p e rfo rm a n c e  
re c o rd s , 27, 260  

K anze S h irö , 27, 34 
K anze Yajirö N a g a to sh i. 4 1 , 182 
Kasa sotoba, 4 6 , 222 
Kashiwazaki, 4 6 , 55
“K ash u  (n i iw aku),”  a r tic le  in  Fushikaden,

4 3 '  4 9 f. 54 
Kashii (no in h i nukigaki), 28I 
Kasuga ryůjin , 280  
K asu g a  sh r in e , 27 
kataji, 256
k a ta ri, 6 , 143, 158, 166-67, |(>8' !9 7 * 2 ‘ 9 ! 

d e f in e d , 5, 295 ; in  A g ed  M ode , 11 i f ;  o f  
Torn, 113, 115f, 24 9 , 251 ; o f  Tadanori,
205-6 , 2 o g f; o f  Yorimasa, 213-15 ; in 
M artia l M ode , 2 i 6 f  

K aw ase K azum a, 41 
Kayoi Komachi, 46 , 176 
Kayö sakushakö, 263 t'
K iam i, d c n g a k u  ac to r, 2 0 , 106, 134
kickball (kemari), 17, 19
K inm ei, E m p e ro r , 104
Ki n o  T su ray u k i. 105-6, 1 16, 121, 124
K insatsu, 122-26, 169
Kintösho, 37 -38 , 235
К  inula , 4 5 , 135, 164, 171, 224

kii i, 5 '  295
K ita n o  sh r in e , 27. 2811 
K ila schoo l, 1411, 5 6 , 181. 200, 208  
K iyö I lö sh ü , 31 
K iyom oto , 7 . 14
K iyotaki sh r in e , m usica l d ire c to rs h ip  of.

2 8 . 3 2 f , 35
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Kiyotsune, 4 4 , 185, 198, 215 i-, 218 -20 , 221- 
22, 224, 232 

K ö fu k u ji, 27 
kogak i, 7 9 , 295
K O IN O N E T O R I, 2 1 9 ,  2  2 0 1 1 , 2 9 5

Kot no omtmi, 44  
Kojiki, 160, 16g
Kokinshü, 8 2 -9 7  passim, 105, i2 o f ,  124,

144, 197, 229  
ko k o ro , 30
Komachi, 4 5 . See also Kayoi Komachi; Sekidera 

Komachi; Sotoba Komachi 
Kö Masayoshi densho, 269  
k o n g in , 2 2 3 , 295
K ongo  schoo l, 5 6 , 79, 181, 200 ; tr o u p e ,  14 
K onishi J in 'ic h i, 29, 181, 224 
K o n p a ru  schoo l, 5 6 , 7 9 , 148, 181, 200;

t ro u p e , 14, 238 
K o n p a ru  Y asab u rô  K atsuk iyo , 15 
K o n p aru  Y asab u rô  U jik iyo , 15 
K o n p a ru  Z e n c h ik u , see Z en ch ik u  
K o n p a ru  Z e n p ó , 182, 223 
Koremori, 46  
Kosai T su to m u , 31 
ko toba , 5 2 , 6 1 , 116; d e f in e d , 3, 295 
ko tsu z u m i, 6 1 , 2 0 8 , 295 
Kňya m onogurvi, 45  
Kňya Shönin, 46  
K ubo F u m io , 15
k u d o k i, 166, 2 0 0 -2 0 1 , 202, 20 4 , 218 ; d e ­

f in e d , 295 
k u d o k ig u r i, 219 
K uram a lengu, 4
ku ri, 5 2 í ,  6 1 , 6 8 , 109, 158, 172; d e f in e d ,

5 , 29 5 -9 6 ; o f  Takasago, 8 8 ,  9 2 ; in  A g ed  
M o d e , 110; o f  Izu tsu , 141-42 ; in  W om ­
a n ’s M ode , 166-67; o f  Tadanori, 202-3 , 
20 4 , 205-6 ; in  M artia l M ode . 218-19; 
m e n tio n e d , 9 5 , 168, 171, 177, 179 

k u ru i, 5 2 , 296  
k u ru im o n o , see m o n o g u ru i 
kuse , 5 2 f, 6 1 , 6 8 , 112, 12o f, 132, 158,

171!’; d e f in e d , 6 , 2 9 6 ; o f  Takasago, 8 5 , 
90 -94 , g 5 , 112, 120; in  A g e d  M ode ,
111; o f  Aridöshi, 116, 124; o f  Izu tsu , / . / j -  
4 5 ’ *4 7 ’ *5 4 ’ ° f  Taema, /6 2 -6 7 ; >n  W om ­
a n ’s M o d e , 166-67; o f  H igaki, 173-74. 
176; o f  Yoriinasa, 2 /5 -1 5 ; in  M artia l 
M o d e , 2 1 8 -1 9 ; a d a p ta tio n  f ro m  K use- 
m ai, 240 ; m e n tio n e d , 5 8 , 168, 177-82 
passim, 20 4 , 21 7 , 223

k u se m ai (su ites), 6, 104, 159, 186, 188,
21 6 , 2 4 0 ; d e f in e d  (u n d e r  kuse), 296  

K usem ai (p e rfo rm in g  a r t) , 6 , 132, 185,
228

k u se m a iu ta i, 51 If; d e f in e d , 6 , 296 
Kusenoto, 280
K u su n o k i M asash ige , 14, 16, 32 
K u sunok i M asatô , 15 f, 33  
K u zu , 280
Kyakuraika, 2 9 , 3 6 f, 23 3 , 235
k y ö g en  (ro le  n a m e ) , 3 , 5 7 , 61
K y ö g en  (p e rfo rm in g  a r t) , 3
K yögoku  T a m e k a n e , 38
kyöjo, see m o n o g u ru i
куй, 5 1 , 5 7 , 6 i ,  68 f, 8 4 , 116, 158, 167,

219; in  W om an’s M ode , 132; in  M artia l 
M o d e , 186; in  Kakyö, 26 5 . See o/.w jo -h a -  
куй

Купі shidai, 3011, 36Í', 134, 233

la n g u a g e , 48г, 5 4 , 7 2 , 9 3 , 117-22; S in ified , 
8 4 , 8 8 ,9 3 ,  12° ’ ‘ 4 1’ ‘ 5 9 ’ ‘ 6 5 ■ See also in 
Glossary; kow aki ko toba 

Lie zi, 182 
L u n  heng, 8 7 , 120
lyric ism , 5 0 , 5 3 , 109, 177, 2 2 2 , 23 6 , 241- 

42  passim; in  Takasago, 118-22 passim; in 
Izu tsu , 137-38; in  Tadanori, 190, 192, 
2 o g f; f o r  ly ric  p o r tra its  in  sash і . 239-40 ; 
m e n tio n e d , 109, i i 6 f ,  165, 179, 181, 
2 1 3 ,2 1 5 f

m a c h iu ta i, 296
"m ad -w o m an ” p lays, 13 i f ,  135. See also 

m o n o g u ru i 
m ai, 5 1 , 5 3 , 241 ; d e f in e d , 296  
M A IB A T A R A K I, I2 3 , I26I 
m a k u ra k o to b a , 101, 124-25 , 169; d e f in e d , 

296
M ansai, p r ie s t, 27-28, 34 
Man'yôshú, 8 5 , 9 3 ,9 5 ,  101, 175 
"M a n z a ira k u ,” 103
M artia l M ode , 4 9 , 107, 116, 173, 176, 182, 

185-224 , 231, 23 3 , 2 3 6 ; d e f in e d , 296 
m asks, 13, 5 5 , 6 2 , 76, 148, 208  
Matakashiwazaki, 46
M atsukaze  (M atsukaze M urasame), 4 6 , 131, 

i7 ° f ,  175ІГ. 195 
M atsmioo, 46  
Matsura no kagami, 4 6 , 55  
M ci C h e n g , 125
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Mekari, 126Í 
M ekurauchi, 4 5 , 131 
m elody , 3 I, 4 8 , 5 9 , 9 1 , 186 
m e te r , 5 f, 5 6 , 6 8 -9 0  passim, 9 5 , 100-103 

passim, 117F, 141, 197, 2 4 7 -4 8 , 268 
m e to n y m y , 73
M ichimori, 4 6 , 134, 185, 188, 223 
m ich iy u k i, 5 3 , 6 1 , 72, 98; d e f in e d , 296  
M ika ia  K en, 107 
M imosuso, 46  
M in a m o to  n o  S h ita g o . 89  
M in a m o to  n o  T o r u ,  107 
M inazukibarae, 45 
M iyam asu , p la y w rig h t, 182, 279 
M ochizuki, 33
m o d e s  o f  p e r fo rm a n c e , see T h r e e  M odes 
Mahe zhiguan (Maka shikan), 85 
M omijigari, 24 0 , 279  
m o n d ö , 51 -56  passim, 6 1 , 6 8 , 158, 166,

172; d e f in e d , 5 , 296 ; o f  Takasago, 80-81, 
8 3 -8 4 , 8 5 , 2 1 8 - ig ;  o f  Aridöshi, /0 5 -6 ; in 
th e  A g ed  M o d e . 1 ío f ;  o f  T oru , 114-16 
passim, 124, 25 o , 252 ; a llu s io n  a n d  q u o ­
ta tio n  in , 121; o f  Izu tsu , 139-41; in  the  
W o m an 's  M ode , 166; o f  Tadanori, 193- 
9 4 , 193-98 , 21 1 , 215 ; in  M artia l M ode, 
2 i8 f ;  u se  fo r  s tru c tu ra l  in te g ra tio n ,
241 ; m e n tio n e d , 16g, 179 

M O N O G i, 97
m o n o g u ru i,  15711, 170í', 177, 17g, 228, 

23 5 , 237 ; d e f in e d , 132, 296-97 
m o n o m a n e  (d ra m a tic  im ita tio n ), 5011, 210, 

23 0 , 264-65 ; d e f in itio n , 24, 2 9 7 ; m a in ­
stay  o f  Y am ato  sarugaku, 2 4 , 4 8 -4 9 , 127, 
22 7 , 2 4 1 ; su b o rd in a tio n  to  yügen , 30,
3 4 , 22 8 , 236 ; in  M artia l M o d e , 185 

m o n o z u k u sh i, 169, 174, i7 6 f ;  d e f in e d , 
124, 297  

Morihisa, 5 5 , 60  
M o risu e  Yoshiaki, 31 
Moriya, 46  
M otok iyo , 7, 14
M o to m asa  (Z eam i’s so n ), 2 8 -3 6  passim, 177 
M otomezuka, 17 5 -7 6 ,2 2 2  
M otoyosh i, 2 5 , 2 9 , 3 2 , 3 5 , 3 7 , 4 3 , 181 
m o v e m e n t (s tag e  b u sin ess), 79, 9 3 , 101, 

103, 157, 21 0 , 234 ; g r o u n d e d  in  s in g ­
in g , 48!'; in  M artia l M ode , 185t', 188 

m u g e n  n o h , 6 2 , 126, 131, 135, 163, 172, 
176b  193, 205, 224, 2 3 6 ; d e f in e d , 56m

297  
m u jô o n , 234

M u rasak i S h ik ib u . 154 
M urogim i, 4 7
M useki isshi, 35 -36 , 37 , 235
m usic , 8 o f , 117. 132, 134. 15711, 185I,

197, 23 4 , 23 6 , 255 ; in  Ffishikaden, 24, 
4 8 ; in  Kakyö, 30 ; tre a tise s , 37 : Z eam i as 
co m p o se r, 4 2 ; in  Sandô, 4 9 b  s tru c tu re  in 
a  play, 5 1 -5 3 ; in  h isto rica l p e rfo rm a n c e , 
54 -55 , 5 6 f, 58 -61 ; o f  Takasago, 68. 70-76 
passim, 85 -88 , g o f; in s tru m e n ta l, 69 , 87, 
9 7 , 111, 16711, 172, 192, 2 1 1 , 216. See 
also individual features and  instruments by 
name

N aam i, 12, 2 1, 257 
N ag a to sh i, 4 1 , 182 
N aitö  F u jizaem on , 223 
N aniw a, 47. 55 ; Asliikari, 46  
n a n o r i, 5 2 f. 6 8 , 109-1 1 passim. 1 16, 158, 

165I, 190, 218 ; d e f in e d , 5, 297; o f  Egu- 
chi, 5 5 -5 7 ; in  h is to rica l p e rfo rm a n c e , 
6 0 -6 1 ; o f  Takasago, 72, 73 -74 ; o f  Izutsu,
1 75-36 ; o f  Tadanori, 188-89; o f  U nrin in , 
267

N A N O R IB U E , 1 IO , 135, 158, 166, 218; d e ­
f in ed , 297 

n a n o r ig u r i ,  5, 219 
N A R A IN O ISSK .I, 167. 1 7 2 ,2 9 7
N A R A I X O S I 11 D A I . l 6 6 f .  2 9 7

N a rih ira , see A riw ara  n o  N a rih ira  
n a r ra tiv e , 6 . 5 3 , 7 3 , 8 8 , 9 5 , 104, 113, 116, 

2 36 ; in A ged  M o d e , 107ІГ; in Izutsu,
141. 144; in v e rs io n , 157-59; in  M otem -  
zuka, 175; in  Teika, 178f; in M artial 
M ode , 187f'. 204, 207, 210, 222; voice, 
2 0 9 -2 0  passim. 237 , 24 1; m e n tio n e d ,
1681. 171 

N e a rm a n , M ark , 2911 
N ihongi, 160
Niliyakujiiban utai mokuroku, 263I 
N ijö  Y oshim oto , 7, 17-20, 21. 177. 226,

258
n ik y o k u  (Tw o A rts  o f  s in g in g  a n d  dance).

5011, 134, 188. 232 ; d e f in e d , 300 
Nikyoku santai ningyôzu, 28-29. 62. 6 7 . • 33" 

3 4 , 187Г, 23 0 , 235 
N ishikigi, 45
N o b u m itsu . 1 3 .4 1 , 1 8 2 ,2 4 0  
Xöhon sakusha cliiimon, 263-64 
Nöhon sanjügoban mokuroku, 4 2 , 4 6 b  134n> 

160П ,235 
Nomori, 4 5 , 23 5 , 279
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n o n c o n g ru e n t  so n g , 5 2 , 5 8 , 9 0 , 112, 118, 
197, 205 ; d e f in e d , 5 , 2 9 7 ; tra n s itio n  
f ro m , 8 8 , 116, 141, 192 

Nonomiya, 134, 180-81, 240  
N o n o m u ra  K aizö, 26 
n o riji, 52F, 6 1 , 6 8 , 111, 158, 167, 172,

219; d e f in e d , 5 , 29 7 -9 8 ; a n d  /ш у п ,  112, 
126, 157, 169; o f  Izu tsu , r 5 2 -5 3 ; o f  
Hanjo, IJ O -J I  -, o iT e ik a , 179-80-, o f  Nono­
miya, 181; m e n tio n e d , 117, 144, 182 

n o tto . 111, 116, 298  
Nue, 4 5 , 195
nyo ta i, see W o m an ’s M ode

O bastile, 4 7 , 131 
O ch i, 3 3 , 262
Ö e  M asafusa , 7 5 , 9 2 , 9 4 , 121 
Oimalsu, 4 4 , 6 7 , 6 9 , 104-12 passim , 117,

119-20, 123, 127, 140П 
O jin , E m p e ro r , 104 
O k in a  (ro le), 12. See also Shikisanban  
o ld -w o m an  p lays (röjomono), 131 
Ö m i sa ru g a k u , 13-14, 24 , 2 6 , 2 8 , 50П,

2 2 6 -3 0  passim, 241 
O m o te  A k ira , 6 , 4 3 , 4711, 124, 224 
Ongyoku kuden, 28, 4 4 , 4 5 , 4 7 , 249 
Ö n in  W ars, 41 
O n n a m i, 3 2 , 3 3 -36 , 37  
o n o ri, 4 , 5 2 , 132, 180; d e f in e d , 5 , 298;

a n d  fu ry ii, 112, 126, 157, 169-70 
o rig in a l so u rc e , see h o n ze tsu  
Oshio, 268
ОТОКОМАІ, 188, 298  
ö tsu z u m i, 6 1 , 20 8 , 298  
Oyashiro, 280

pace  o f  p e r fo rm a n c e , 5711
p a ra d o x , 2 0 , 6 5 , 8 8 f
p ara lle lism , 7 4 , 8 3 , 91 -92 , 9 3 , 101, 103,

1 íg f ,  159-60, 174, 197, 222 
parody , 106
p a tro n a g e , 12, 17, 25 -26 , 28, 31 f, 226  
p aw n sh o p s (doso), 2811 
P en g  Z u , 112
p e r fo rm a n c e  re c o rd s , 2 7 , 70, 2 6 0 , 270-71 
p in e  tre e , 70
P o  G h u -i (B o ju - i) ,  170, 204 
poetry , 4 9 , 5 4 , 5 7 , 75 , 8 5 -8 9  passim, 106, 

136, 209 ; C h in e se , 4 8 , 89 -90 , 101, 112,
1 19, 170, 204, 212 ; in Kokinshfi p re fa c e , 
89 ; in  Izutsu, 144, 154-57; Z e n c h ik u ’s 
use, 181; in  M artia l M ode , 185!'; in  Tada­

nori, 190, 192, 2 0 2 f; m e n tio n e d , 65,
116, 160, 2 1 1 ,2 1 5 , 2 1 7 , 223

R.Mjo, 111, 298 
ra n ’i, 234 
Raslwm on, 279  
re lig io n , 13
re n g a , 5 4 , 77-78, 229, 24 2 , 258 ; Zeam i 

c o m p o se s  w ith  N ijo  Y osh itno to , 17, ig f ;  
d e f in e d , 298 ; m e n tio n e d , 6 , 2 4 , 3 0 , 118, 

l 2 7 - ‘ 3 7 - ‘ 5 9 - ‘ 7 3 . 22g 
re p e ti t io n  o f  verses , 74, 8 7 , 9 5 , 103, 15g 
rev is io n s  (o f  plays), 42Г, 4 6 . 175, 185, 223, 

240
rh e to ric a l te c h n iq u e  (s/ю), see w ritin g  
rh y th m , 3-6 , 52Í', 5 9 , 71 f, 75 , 9 2 , 107, 157.

See also c h tin o r i;  h ir a n o ri ;  o n o r i 
r ik e n  n o  ken , 232
rik idôľii n o  o n i (d e m o n  o f  v io len t m ove­

m e n t) , 232, 235 
R ikugi, 36  
R inzo , 280 
ro le s , 3
R o m an tic ism , 32
ro n g i, 5 2 , 6 1 , 6 8 , io 8 f f , 158, 172, 176, 

i7 g f ;  d e f in e d , 5, 2 9 8 ; o f  Takasago, 94- 
9 6 , / 0 / - 3 ,  119; in  A g ed  M o d e , 110-11; 
o f  Toru, 1 14-15, 116, 124, 2 5 0 -5 / ,  253; 
o f  Kinsatsu, /2 5 -2 4 ; o f  Izu tsu , 143 í, 146- 
4 7 , 151, 154-55; ‘n  W o m an ’s M o d e , 166- 
67 ; o f  Unoha, /6 S -6 g , 176; o f  Tadanori, 
/ 9 5 -g 8 , 211 ; o f  Atsumori, 2 / / - 1 2 ;  o f  Sa- 
nemori, 2 /7 ,  2 2 0 ; in  M artia l M o d e , 218- 

‘ 9
ro ta i. see A g ed  M ode 
Ryoko, 279

sab i, 192
S a d o  Is lan d , 3 7 f
Saga monogurui, 290
sa g e u ta , 6 1 , 6 8 , 7 3 , 112, 120, 1 ö ^ f, i7 2 f , 

176; d e f in e d , 5 , 298 ; o f  Takasago, 7S-79, 
8 5 ; in A g ed  M o d e , 110; o f  Izu tsu , /5 7 -  
3 8 , 158; o f  Tadanori, 189, 190, /9 / - 9 3 ,  
202-4 ; ‘П M artia l M o d e , 218-19  

sa id ö fü  n o  o n i, 232 
Saigyô , p o e t, 154 
Saigybzakura, 45  
Sakahoko, 126I
S a k a to  t r o u p e ,  1411 
S ä k ra -d e v ä n ä m  In d ra ,  186 
Sakum gaw a, 45
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S a n a r i K e n ta rö , 223
SAND ANNOM AI, 111,  298
Sandö, 29, 4 2 -4 8  passim, 6 2 , 7 0 , 104, 112, 

117, 222 ; g e n e ra l  in s tru c tio n s , 49 -51 , 
5 3 -5 4 ; o n  A g e d  M o d e , Ö7f, 73 -74 , 247- 
4 8 ; o n  W om an’s M ode , 131-33; 011 M a r­
tia l M ode , 186, 2 0 4 -9  passim, 223 ; m e n ­
tio n e d , 157П, 165, 21 5 , 230í"

Sanekata, 47
Sanemori, 4 4 , 185, 188, 21 5 , 2 1 7 -2 0 , 222, 

2 2 4 ,2 3 2  
sa n ta i, see T h r e e  M odes 
s a ru g a k u , 17, 23-31 passim, 4 1 , 50П , 66 ,

154, 23 6 , 241 ; d e f in e d , 2, 2 g 8 ; a n d  
K a n n a m i, 13-14, 15 

Sarugaku dangi, 2 8 m  36Г, 4 1 -4 7  passim, 62, 
177П, 188, 220 ; r e g a rd in g  Z e a m i’s  p e r ­
fo rm a n c e , 106; ev a lu a tio n  o f  Izutsu,
134; o n  n a r ra tiv e , 158-59 

sash i, 51 IT, 6 1 , 6 8 , 11 i f ,  166-67 , 1 7 'f f .
2 18-19; ° f  Takasago, 75, 7 7 -78 , 8 0 , 82, 
8 8-89 , 9 2 . 9 5 . 9 9 ’ 212 > 2 3 3 ; o f  Yörö,
1 1 8 -19; o f  O imatsu, 119-20; o f  Izutsu, 
' 33 -  ' 36 - 3 7 -  ' 42 - 4 3 .  1 4 4 .  1 5 0 .  1 5 4 . І 5 9 І  
o f  Taema, 161-62; o f  Tadanori, 189, 190- 
9 1 , 192-93 , 200-201 , 202-3 , 2 2 3 ; o f  K i­
y o tsu n e , 22 1 -2 2 ; Z eam i’s t r a n s fo rm a - ' 
lio n  o f, 237-40 ; o f  A m a , 238 ; o f  N ue, 
2 3 g ; d e f in e d , 299 ; m e n tio n e d , 58, 
lo g n , 117, 127, 165, 168, 177, 20 4 , 213 

sa sh ig o e , see sashi
sa sh in o r i, 4 , 5 2 , 56 ; d e f in e d , 5 , 299  
sa so ize rifu , 8 8 , 1 1 0 ,14 1 , 158, 166, 172, 

218-19
Satsuma no кат і, see Tadanori 
s c d o k a , 124
se ed  (shu) o f  a  play, 4 9 -5 0 , 104, i2 6 f , 154, 

164, 182, 235 ; shu  d e f in e d , 299  
S eiam i, p lay w rig h t, 4 2 , 185, 223 
“S e ig a ih a ,” 103 
Seigan koji, 4 7 , 2 2 8 f  
Sekidera Komachi, 4 5 , 131, 171 
Semimaru, 45  
Senju, 45
“S e n s h u ra k u ,” 103
S e n tö  Im p e ria l Palace, 3 2 , 35
Senzaishů, 203
sh a b e ri, 111
Shakkyo, 33
sh a k u h a c h i (b am b o o  H ute), 3 0 f  
Shari, 18611

S h ib a  Y oshim asa, 26 
sh id a i, 51 , 5 3 , 5 6 , 6 1 , 6 8 , 110, 116, 158, 

172; o f  Takasago, 71, 73 -74 ; in A ged 
M ode . 110; o f  Izu tsu , i j 6 ,  138; in W om ­
a n ’s M ode , 166-67; o f  Tadanori, 188; in 
M artia l M ode . 218 ; d e f in e d , 299 ; m en ­
tio n e d , 132, 165, 215 

s h id a i ,  110, 136, 158, 166, 218 ; d efin ed ,

2  9 9  
Shiga, 280
Sliii no Shöshö (Kayoi Komachi), 4 6 , 176
Shi j i ,  9 2 , 121
Shikadt). 28, 5011. 6 2 , 230
Shikisanban  (O kina), 6 6 f , 257
Shikishima, 45
Shiki shügen, 45
S h in k e i, p o e t, 3 0 , 4 1 , 241
SHINNOISSEI, 6 , 7 4 , I 1 0 > ‘5 8 . ‘6 6 , 172,

218; d e f in e d ,299 
SHINNOJONOMA1, 112, 1 27, 299  
SH1NNOSHIDAI, 71, H O , 136, 158, 166,

218; d e f in e d , 299 
S h in to , 72 , 8 5 , 96 -97 , g 8 f , 105, 127 
S h iô , 7
Shiogama, see Tóru  
Shironuslii, 280 
Shirolori, 47
Shizuka (Yoshino Shizuka), 131, 154 
s h ö d a n , 5 !, 51-52, 7111; d e f in e d , 3, 29g; 

se q u e n c e  in  A g ed  M ode , 110-11; se­
q u e n c e s  in  Takasago a n d  Izutsu  co m ­
p a re d , 157; se q u e n c e  in. th e  W om an’s 
M ode , 166-67; se q u e n c e s  in Yumi Yawata 
a n d  Iligak i c o m p a re d , 172; se q u en ce  in 
th e  M artia l M ode , 218-19 . See also indi­
v idua l shödan by name 

Shôkun, 238!
S h o k u sh i, P rincess, 178-79 
S h ö te lsu , p o e t, 181 
S h ô to k u  T aish i (P rin ce), 13, 70  
Shôzon, 224 
Shüdösho, 3  6  f
s h ü g e n , 87 , 120, 123, 234 : d e f in e d , 54, 

299 ; a n d  vvaki n o h , 6 7 , 7 0 , 9 6 , 103-8 
passim

Sliügyoku tokka, 2 9 , 3 6 I. 6 2 . 18611 
sh u k k a i, 54 
Shunnei, 46
Shunzei Tadanori, 185, 223-24 
s h u ra ,  185, 299. See also M artia l M ode 
So bu, 45
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social class, 17, 28, 192. 197. 21 1-12, 232, 
238, 264-65 

sö g a  (M u ro m a c h i so n g  fo rm ), 5 9 , 299 
S oga plays, 224 
Sögi, p o e t, 182, 241 
so n g  ty p es , 3-6 , 37 
S ongyô , p r ie s t, 101 
Sösetsu shimaizuke, 269 
Söshiarai Komachi, 280  
Sotoba Komachi, 131 
so u rce , see h o n z e tsu  
so u th e rn  c o u r t ,  14, 22 , 3 2 f  
sp eech  p a tte rn s , 3
s tra ig h tfo rw a rd  sty le , 80, 8 7 , 116, 134,

141, 188, 190, 2 2 3 ; a n d  w aki 11011,43, 
4 8 , 9 6 ; Yumi Yawala as e x e m p la r , 70.
104, 108

s tru c tu r e  (saku) o f  a  play, 74I', 83, 8 8 , 104, 
154, 182, 194, 197, 235-36 ; a c c o rd in g  to  
Sandö, 4 9 -5 1 ; in  A g ed  M ode , 67 -70 , 
108-17; su b o rd in a tio n  to  th e m e  an d  
c o n te n t, i2 6 f ;  in  W om an 's M o d e , 133,
164-73; n a r ra tiv e  in v e rs io n , 157-59; o f  
Molomezuka, 176; o f  Teika, 179; in  M a r­
tial M ode , i8 6 ff, 216-23 ; fo rm a l ba l­
an c e , 2 3 1; saku  d e f in e d , 298 

S u g aw ara  n o  F u n iito k i, 88 
Sum a Genji, 45  
Sumidagauia, 131, 177, 283 
S um iy o sh i (o r  S u m in o e ), 8 5 , 9 6 -9 7 , 98- 

100 passim 
Sumiyoshi monogurui, 47 
s u p e rn a tu ra l ,  127, 169 
Susanoo no utai (“S o n g  o f  S u sa n o o ”), 45, 

•5 9
su so g u se , 167, 172 
S u to k u , R e tired  E m p e ro r , 2 10 
sy m m etry , o f  d a n , 109, 115-16 , 236 
sy n c o p a tio n , 5 f

T a c h ib a n a  n o  A r itsu ra  (S ongyö), 101 
T a c h ib a n a  S to re s , 27  f
T A C H IM A W A R I, 1 1 1 , 1  1 6 ,  1 8 8 ,  2 o 6 f ,  2 l 6 ,

2 19; d e f in e d , 299 
Tadanori, 2, 4 4 , 185, 1 8 8 -2 1 1 ,2 1 2 -2 4  pas­

sim-, m e n tio n e d , 6, 5 8 , 23 2 , 23 9 , 24 1 
ta d a u ta i , 6, 5 if f , 9 5 , 118, 157, 169, 180, 

205 ; d e f in e d . 5 , 299 
Taema, 4 5 , 135, 160-64. 165-70  passim, 

• 74 -7 5 . 198 
ta ik o , 6 5 , 101; d e f in e d , 6 1 , 299

Taisan P u ku n , 44
Takasago. 2, 4 4 , 6 9 -1 0 3 , 171, 1 7 7 ,2 1 2 ,

2 1 6 ; a n d  o th e r  n o h  o f  A g e d  M o d e , 67 , 
104-11 passim, 116-28 passim-, c o m p a re d  
w ith  Izu tsu , 137, 154-59 passim-, co m ­
p a re d  w ith Tadanori, 1 9 0 -2 0 4 passim-, 
m e n tio n e d , 5 8 , 136, 14011, 141, 145,
163, 169, 2 3 2 í, 23 9 , 241 

T a k e d a  tr o u p e ,  13, 1411 
The Tale o f  Genji, see Genji monogatari 
Tamakazura. 177fr 
Tamamizu, 47 
T a m a rin , r e n g a  p o e t, 257 
Tamura, 4 7 , 185 
Tango monogurui, 46  
ta n k a , see w aka (p o e tic  fo rm ) 
tas te , 13, 24, 2 6 , 30, 3 2 , 3 3 -3 5 , 22 8 , 232,

234
Tatatsu, 4 7 , 55
T aw am i, R e v e re n d  F a th e r, 215 
Teika, 131, 177-82 passim 
T c n d a i (b u d d h ism ) , 85  
T en n o k aw a  sh r in e , 33
TEN N’Y O N O M A I, 1 2 6 ,2 9 9
th e m a tic  m a te r ia l, 48 
T h r e e  M odes, 4 g , 5011, 5 3 , 62 , 107, 134, 

230. 231, 232 ; d e f in e d , 299-300 . See also 
A g e d  M o d e ; M artia l M o d e ; W om an 's 
M ode

tim e , la y e r in g  o f ,  in  Izu tsu , 155-57
Toboku, 4 7 , 160
Tobosaku, 280
Tobuhi, 45
Tögan koji, 4 7 , 228 í
T ö g c n  Z u ise ii, 3 t
Tokusa, 4 7 , 235
Tomoahira, 4 7 , 55, 185
Tomonaga, 4 7 , 185
T ô n o m in e  p e r fo rm a n c e  sty le , 3 4 , 62 
to r i, 7 2 , 256
Tóru, 4 4 , 6 7 , 104-11 passim, 117, 120,

12 4 í, 127, 204 ; s tr u c tu r e , 112-16; co m ­
p a re d  w ith  Izutsu, 150, 160; c o m p a re d  
w ith  Tadanori, 197 f; f o u r th  d a n ,  249-53 

tr a d itio n , 225-28
tra in in g , 15-16, 18, 21 -22 , 23, 29, 36,5011,

227-34  passim 
Tsuchigumo, 279 
7suchigurum a, 45
tsu k iz e rifu , 7 4 , 108, 110, 158, 166-67,

21 8 , 2#5 ; d e f in e d , 300
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Tsunemasa, 185, 215 
Tsunemori, 47
T su ra y u k i, see K i n o  T su ray u k i 
(su y o g in , 5 9 , 223, 300  
T w o A rts , see n ikyoku

u c h ik ir i, 8 0 , 87 
Uchito mode, 33 
U esu g i Z enshQ , 26 
Ugelsu, 240
u jö  ( se n tie n t be ings), 8 3 f , 88  
Ukai, 46
U kifune, 4 6 , 131, 154 
Ukon, 4 6 , 280  
U n ai, M aid  o f, 175-76 
Unoha, 4 4 , 131, 160, 165-69, 173, 176 
U nrin'in, 4 6 , 5 5 , 5 7 -58 , 6 0 , 154 
U ra b e  n o  K an en ao , to o , 122 
u ta , 6 1 , 11 1-16 passim, iö 8 f ,  166-67, ' 7 2> 

21 8 -1 9 ; o f  Тбги, ї ї  j ,  1 í s f ,  2 4 9 , 25  о, 
25 1 -5 2 ; o f  Izu tsu , і  З У  3 6 , 15 7 -5 4 ; o f  
Tadanori, 205 -6 , 207, 209І'; d e f in e d , 300 ; 
m e n tio n e d , 124, 165, 169, 180, 197,
21 3 , 216  

U taum , 240

v a r ia n t p e r fo rm a n c e  sty les (kogaki), 79,

295
v irtuosity , 3 0 , 3 2 , 66, 22 7 , 232-35 , 242 
v isual d isp lay , 131-32, 133, 157П 
visual h ig h  p o in ts , 4 8 , 54

w aka (p o e tic  fo rm ), 116, 121-22, 124, 132, 
197, 22 3 , 22 9 , 241 ; poetics , 5 4 , 7711, 78, 
8 2 , 9 1 , 118, 234 ; “T a k a sa g o  n o ,” 75; 
“T a re  о  ka m o,” 7 7 ; "W are  m ite  1110," 82; 
“M u tsu m a sh i to ,” 9 9 ; “N ish i n o  u m i ya,” 
100; u se  in Izutsu, 154-57; Z en ch ik u ’s 
u se , 181; “H a n a  w a n e  n i,” 210 ; “S ak u ra- 
g i w a," 233 ; d e f in e d , 3 0 0 ; m e n tio n e d , 6, 
229

waka  (sh ö d a n  n am e), 6 , 5 2 , 6 1 , 111, / 5 / ,  
158, 167, /7 0 ,  172; d e f in e d , 5 , 300  

Wuhan röeishü, 10 i n ,  120, 121 
w ak au k e , 111
waki n o h , 3 8 , 103-9 passim, 117-23 passim, 

140П, 248 ; fa ith fu ln e ss  to  so u rc e , 43,
48 ; a n d  shügen, 67 ; Takasago as p re e m i­
n e n t ,  69 ; w aki in , 72 ; d e m o n ic  ro le  in , 
127; d e f in e d .300  

W ang  C h o n g , 8 7 , 120 
W ang  W ei, 182

W en T in g -y u n , 119
W om an’s M ode , 4 9 , 107, 1 16, 131-82, 187,

215, 231, 236 ; d e f in e d , 3 0 0  
w ordp lay , 146-47, 1 6 9 :0 0  p e rso n a l

n a m e s , 164, 198, See also en g o ; 
k akek o to h a  

w o rk  (physical to il), 192, 211 
w ritin g  (s/10) o f  a  play, 104, i2 6 f ,  154, 182; 

a c c o rd in g  to  Sands, 4 9 , 5 4 ; rh e to rica l 
te c h n iq u e , 117-22, 159-60, 173-75 >sho 
d e f in e d , 299 

W u zhi, 9211

X ia n g  Yu, 105

Yamanba, 47  
Yamato monogatari, 175 
Y am ato  sa ru g a k u , 14, 17, 24, 28, 35, 5011, 

127, 226-35  passim, 241
Y ang G u i-fc i, 178-81 passim 
Yashima, 4 6 , 185. 188, 195, 1 9 8 ,2 /2 -1 3 ,

21 6 , 222, 224 
Yokihi, 177-81 passim
Y okom ichi M ario , 3, 5 9 , 107, 109, 112,

178, 182, 193, 204 
Yokoo M oloh isa , 42
Yorimasa, 4 4 , 185, 188, 2 1 1 -1 6  passim, 218- 

‘9 , 224
Yörö, 4 4 . 67, 104-5, 106-12 passim, 116-19. 

123, 127, 163, 204 : v a r ia n t  p e r fo r ­
m a n c e  sty le , 279 

Yoroboshi, 4 6 , 55 
Y oshida T o g o , 41
Y oshim itsu . see A sh ik ag a  Y oshim itsu 
Y osh im oto , see N ijö  Y oshim oto 
Yoshino Saigyi), 47 
Yoshino Shizuka, 131, 154 
Yoshitsune, see Yashima 
yow agin , 5 9 . 22 3 , 300 
Yúgaku shůdo јп кс п . 37 
Yůgao, 4 7 , 134
y figen , 3 4 . 5 0 , 54 , 127, 234 ; Y oshim oto  s 

r e fe re n c e  to , 17ІГ, 259 ; d e f in e d , 30 ,
3 0 0 ; p re e m in e n c e  o v e r  m o n o m a n e , 30I, 
5 0 , 127, 236 ; m e n tio n  in  Fiishikatlen, 48- 
4 9 ; in W om an 's M ode , 132-34; in O m i 
s a ru g a k u . 2 2 8 -3 0  passim 

Yukiyama, 46  
y ü k y o k u , 107
Yu on Yawala, 4 4 , 6 7 . 69 -70 , 104-12 passim, 

n 6 f ,  12 2 f , 134, 14011. 165, 169, 171. 
173, 218-19
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Yuya, 134
Y üzaki. 13; t r o u p e  1411, 18, 2 2 7 -3 0  passim

Zea, 7 , 29 ti 
Z e a m id a b u tsu , 7
Z en  (B u d d h ism ), 31Г, 3 7 , 4 1 , 6 5 , 181, 

2 3 3 f

Z en ch ik u . 15П, 3 0 , 35ÍT, 4 2 , 177-82, 224, 
240 

Z esh i, 7, 29П
Z öam i, d e n g a k u  ac to r, 26 -35  passim, 105, 

2 2 6 .2 4 1  
zö  o n n a  (n o h  m ask), 30


