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278

Man with a Movie Camera. 160, 301-302,
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Masks, 172-173, 184, 295, 382

Match on action, 223, 225, 229, 233, 305.
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Murnau, F. W., 160, 168, 381, 388-389

Murphy, Dudley, 107, 113, 116, 231

Murphy, J. J.. 48, 1006

Music, 102-106, 115-119. 121, 140, 188.
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Paisan, 396
Pan. 181-182. 185. 279



INDEX /423

Panavision. 169

Panchromatic film stock, 157-158
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Smith, Barbara Herrnstein, 36

Smith, G. Albert, 374, 376

Snow, Michael, 19. 163. 187,
194, 206

Snow White and the Seven Dwarfs. 352
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INDEX /425

Toland, Gregg. 25, 30, 392

Tom Jones, 400

Tonalities, range of, 156-159
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Tootsie, 138, 230

Top lighting, 135

Touch of Evil, 134-135, 188, 197-199,
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