
Contents

A ck n o w led g m en ts  ix

In tro d u c tio n  1

P art I: T he P ea sa n t N o v e ls  13

C h a p te r  1 : A  B righ ter S u n  15

C h a p te r  2: T urn  A g a in  T iger  31

C h a p te r  3: T he P lains o f  C oroni 45

C h a p te r  4: T h o se  W ho E a t th e  C a sca d u ra  59

Part П: T h e M id dle-C lass N o v e ls  75

C h a p te r  5: A n  Is la n d  Is  a  W orld  77

C h a p te r  6: /  H ea r T h u n d er  93

Part Ш: T h e Im m igran t N o v e ls  105

C h a p te r  7: T he H o u sin g  L a rk  107

C h a p te r  8: T h e  L onely Londoners  119

C h a p te r  9: M oses A sce n d in g  131



Contents

C h a p te r  10: M oses M igrating

C o n clu s io n

S elec ted  B ib liography

Index

viii

145

163

167

171



Index

Boldface type ind icates fictional characters.

Adrian. 94-103 
Afro-centrism. 96 
Afro-Trinidadians: Carnival and, 

101; literary portrayals of. 9.
56. 88. 89; in Moses' trilogy, 
160; racism  and, 19; use of 
term . 12n6. See also Immigrant 
novels

Aladdin. M. P.. 90 
Andrews, 78. 80. 83-84, 85-86. 

87. 88. 89. 90
Artistic potential, valorization of. 

51-52. 114
Autobiography. 18. 24-26. 77, 

90-92. 96, 103-4, 113. 143

T h e  Baby," 15 
Balgobin, 7-8. 45-55 
Battersby, 108-9, 112-13 
ВШ (Journal). 15
Black Power movement, 131. 132, 

134.139

Boysie. 7. 25-26. 82 
Brenda. 137-38
A Brighter Sun, 5, 9. 15-28, 112, 

156; archetype of journey in.
17, 21-22. 89; a s  autobiogra­
phy. 18, 24-26; epic heroism 
in. 23-24; ethnicity and 
creolization in, 17-18, 24-26, 
88; historical and  social context 
of. 3, 27; importance of. 8; 
knowledge quest in. 22-24; lin­
ear s tructu re  of, 89; origins of. 
15; sun  as symbol in. 16; title 
of. 16

Busby, Eric, 165, 166nl

Cane experience, 19-20, 32-33,
38. 48-55. 56. 63-64. See also 
Peasant novels 

“Cane is Bitter," 20 
Carnival, 101-2, 146, 154



172 Index

Colonial discourse, transform ing 
power of, 157, 160 

Colonialism, 2-3, 154-55; West 
Indian im migrants and,
110 - 11 , 112 , 120 

Corentyne Thunder (Mittelholzer),
16 - 17

Creolization, as theme, 8, 9.
1 7 - 18, 24-26, 39-40, 78. 79, 
82. 88. See also  Middle-class 
novels

Criticism: chronology and  cate­
gory in, 3-4; postcolonial, 2-3; 
of Selvon's style, 1-5

Dictionary o f  Caribbean Usage 
(Allsopp), 2

Education, a s  theme, 8, 9. 20 
Epic literature: heroes in, 5,

45-54, 55-58; personal identity 
in. 55-56

Ethnicity: and  creolization, 9, 
17-18, 24-26, 88; and racial 
polarity, 18-20

Foster, 80. 81-85, 86. 87. 89-90, 
95

Galahad. 122-24, 131-33, 149, 
154

Gulliver's Travels, 135, 155

Hardy, Thomas, 100
Heroes: in  epic/heroic literature,

5, 45-54; in Tiger saga, 23-24, 
56. See also specific novel 

Heroines, rom antic characteriza­
tion of, 64-67, 69-72 

Hinduism. 4, 18. 20. 25. 67-68 
Hope, 83-87, 88 
The Housing Lark. 9, 107-18; au ­

tobiographical aspect of, 113; 
comic spirit of, 107-8, 109-10, 
111 ,112-13; federation and,
111-12; fusional narrative 
technique in, 120; and  h um an­
istic philosophy, 113-14: n a rra ­

tive /struc tu ra l technique and 
linguistic virtuosity in. 113, 
114-17

Humor: in Caribbean life, 6 -7 , 10; 
and  comic word-play, 114-17; 
a s  weapon of survival, 112

l  Hear Thunder, 9, 93-104; abso­
lu tis t s tance in, 97; a s  autobi­
ography, 96, 103-4; critical 
assessm ent of, 5, 93-94, 102-4; 
ethnicity and  creolization in,
95; focus of, 93-94; hero's 
characterization in, 103; impor­
tance of, 103; marriage as so­
cial ideal in, 96; satire in, 97; 
sexuality and  voyeurism in, 10, 
98-100, 101; setting of. 94: 
symbolism of colors in, 100; as 
tragedy. 100-101

Immigrant novels. 9-11; hum or in, 
10; irony in, 97; setting of. 11; 
sexuality in, 10-11, 136-^10; 
them e of exile and  wandering 
in, 121-22, 126-28. 150: and 
working-class im m igrant iden­
tity, 56. S ee also specific novel

Indo-Trinidadians, 101; culture of, 
95-96; education and, 20; iden­
tity of, 56; and  post-colonial 
theory. 2-3; racism  and, 18-20; 
traditional sensibility of, 17, 25, 
45-55; use of term , 12n6

An Island is a  World, 5, 9. 17.
77- 92, 101, 132; archetypes of 
place and  journeys in, 77,
78- 82. 84, 89-90; a s  autobiog­
raphy, 77, 90-92; creolization 
in. 78, 79, 82; heroism  in, 83, 
85; im portance of, 94; mystery 
in. 85; racial identity in, 88-89; 
sexuality in, 79, 80, 81; the­
matic density and  complex 
structu re of, 78, 89; valoriza­
tion of marriage in, 86-88

Jennifer. 79. 80-81, 88. 89. 91



Index 173

Johnny. 78. 79. 81. 88-89. 90. 
91-92

"Johnson and  the C ascadura,” 
59-63, 71

The Jum bie Bird, 90, 91

Khan, Betty, 90-91 
Khan, Falz, 91 
Khan, Ismith, 90-92

Lamming, George, 15 
Language, Selvon's experiments 

with, 2. 5, 22. 120, 143, 164, 
166. See  also Trinidadian dia­
lect

London, im migrant novels and, 
121-23, 124, 126, 136. 143, 
148, 160

The Lonely Londoners, 4, 10, 
119-28, 133, 145, 156, 157, 
158, 159, 160, 164, 165; cen­
tral them e of, 119; language 
and narrative technique of,
120; sexual indulgence and  im­
morality in. 123-26; them e of 
exile and  wandering in, 121-22, 
126-28; valorization of lan ­
guage in, 126 

Looker. Mark, 1. 43n8, 94

Macmillan. Alistair. 60 
Mark, 93-94, 99. 100-102 
The Mayor o f  Casterbridge, 100 
Middle-class novels, 9; epic func­

tion of, 56; hum or in, 10 
The МШ on the Floss, 70 
Mimic Men, 153-54 
More Lazy. 40-41, 43n8 
Moses, 9-10, 119-20, 121-28, 

131-44, 145-60 
Moses Ascending, 131-44, 157, 

158-59; and Black Power. 131,
132, 134; comedy and  satire in,
133, 135; form and  structure 
of, 141-43; fusional narrative 
technique in, 120; as linguistic 
experiment, 143; moral 
ambilvalence in, 133-34; sexu­

ality in, 136-40; symbolism in. 
141; tem poral setting of, 132; 
writing and  language in, 
136-37, 138-40

Moses Migrating, 7, 145-60; C ar­
nival portrayal in, 146, 154; 
language in, 152; m etaphor in, 
151; Moses' m asquerade in, 
149-50, 153-54; a s  saüre, 
154-55, 158; sexuality in. 
148-49, 151-53; s tructu re of. 
146-48

Moses novels: biblical references 
in, 22-23, 55; sexuality in, 
10-11; as trilogy, 156-60. See 
also specific novel

“My Girl and  the City." 126

Naipaul, V. S.. 17. 43n9, 153

The Old Man and the Sea, 46-50, 
52-53

Panday, Basdeo, 8
Peasant novels, 7-9; epic nature 

of, 56; hum or in, 10. See also 
specific novel

The Plains o f  C a n n i  7-8, 45-58, 
164: creolization and education 
a s  them es in, 9; critic's m isun­
derstanding of, 5; epic heroism 
and  destiny in, 8, 46-54,
55-58; historical context of, 57; 
setting of, 45; symbolism in. 
49-52; 57-58; topical signifi­
cance of, 8; valorization of a r­
tistic potential in, 51-52

Postcolonial theory, 2

Rame hand, Kenneth, 77, 84, 88, 
90. 94

Randolph, 99-100, 102-3
Religious references, 22-23, 35, 

155
Rena. 78, 79-80, 88
Rivers, symbolism of, 37, 53. 

57-58



174 Index

Robinson Crusoe. 135, 139. 140. 
141-42

Romance. 64-67, 69-72. 126-27, 
164

Romesh. 7. 8. 45-46. 54-55 
Rufus, 78. 81-83. 88. 90 
Rushdie, Salm an. 140

Sarojini. 8-9, 69-72 
Selvon. Dennis, 90-91 
Selvon, Samuel: autobiographical 

urge of. И З . 143. 165-66: 
character of. 5-7; critical a s ­
sessm ent of. 1-5. 93-94.
102-4, 163-64: literary range 
of. 164-65; philosophy of 
accidentalism of. 113, 158; as 
skeptic and  relativist. 132; on 
writing. 4

Sexuality: garden myth and.
22-23, 35; in immigrant novels. 
10-11, 123-24. 136-40.
148-49. 151-53; immorality 
and, 123-26; promiscuity and.
79-80; and  rom antic love, 
65-66; and  voyeurism. 98-100. 
101; in West Indian culture.
164

Shakespeare, William. 100

The Tempest. 137. 141-42.
143-44

Those Who Eat the Cascadura. 5. 
59-72; evolution of. 59-63; leg­
end and  supersensory belief in.

67, 68-69; rom antic character­
ization of heroine in, 64-67, 
69-72; setting of, 63-64, 71; 
sexuality in. 65-67 

T h re e  Into One Can’t Go." 95 
Tiger, 3. 7-8. 9. 10. 82. 83. 88 
Tiger saga. 45. 56. 63. S ee also 

Peasant novels 
Tiger's Triumph. 7 
Trinidadian dialect: and comic 

word-play, 114-17; critics and. 
2; valorization of, 126. 164 

Turn Again Tiger. 5. 24. 26, 31-42, 
57, 156; cane experience in. 
32-33, 38; central archetype 
and theme, 38-42; fusional 
narrative technique in. 120; im­
portance of. 8; pivotal episodes 
in. 34-37; as sequel. 31-32. 33

Upstairs. Downstairs. 141, 142-43 
Urmilla. 62-63

Violence, in West Indian culture. 
21

Voyeurism. 66. 98-100. 101, 143. 
163-64

Walcott. Derek. 94. 137. 153 
Ways o f  Sunlight. 59 
West Indian Federation, 111-12 
Wingate. Allan, 16 
Wordsworth, William, 55-56 
Wyke. Clement. 1


