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The Bucket and the Rope, 305ff
Fables, 305, 307, 314
God's Eyes A-Twinkle, 307
No Painted Plumage, 307, 314
pragmatic
factors, 336
inference, 288, 319
turn, 284
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pragmatics, 168, 204n, 231-42, 245, 283,
291, 292, 293, 294
literary, 287
Prentice, Charles, 307
Prague school, 23, 39
presupposition, 143-4, 171, 192
principle of minimal departure, 325, 337
prominence, 39-41, 43, 46
prototype, 306

Quirk, Rv 59n, 118n, 205n

Ransom, J.C., 121
realism, 121-4, 125, 127, 137, 148, 154
in conversation, 129-39
reality, model of, 99-100, 123-4, 127,
169, 240
reference, 29, 31, 33n, 99, 102
universe of, 99
reflector, 140, 141, 162, 190, 271
register, 61, 65, 85, 87
relevance, principle of, 294, 319
repetition, 76, 89, 139, 164, 197-9,
203-4, 241, 242, 265-6, 280
expressive, 199-200
rhetoric, 168-9, 178, 185, 186, 196, 204n,
234, 240, 303
rhetorical question, 226, 236
rhythm of prose, 173-5
Richards, LA., 35, 282
Richardson, Samuel
Clarissa, 212, 217-18
Pamela, 43, 208
Riffaterre, M., 15
Ruskin, John, 54
Ryan, Marie-Laure, 295, 314, 317-22,
325-29

salience, 179, 204

Saussure, Ferdinand de, 9, 23
schema, 306

schematic knowledge, 294, 327
scheme, 63, 66, 71, 76, 111-12, 115
semantic prosody, 285, 330, 335, 336,
Semino, E., 295

Semino, E. and Short, M., 285, 302, 341
Semino, E. and Culpeper, J., 286
Scott, Paul, Staying On, 264-5, 272
Scott, Sir Walter, 58n

Searle, J.R., 4, 233, 239
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segmentation, 172-6, 204
selection, 12
sense, 20, 26, 29-30, 31, 98, 99
sentence, 175
periodic, 65, 181-3
loose, 65, 183-5, 186
sentence complexity, 54, 65, 75, 80-2,
176-7
sentence length, 54, 69
sentence structure, 69-70, 80-2, 177-9
sequencing, 175-6, 183, 188, 190-2, 194,
204
chronological, 190, 191, 247
fictional, 141-4, 148
presentational, 142-4, 188, 190
psychological, 142-3, 177, 190-2
Shaw, George Bernard, Pygmalion, 15
Sibley, R, 57n
Sidney, Sir Philip, 13
significance, 20, 98, 110, 132
Sillitoe, Alan, The Loneliness of the Long
Distance Runner, 239-40
simile, 70, 76
Sinclair, J. McH., 144, 149n, 205n
Sinclair, J. McH. and Coulthard, M., 244
Simpson, R, 283, 299
sjuzhet, 139, 294, 318
slipping, 272
Smollett, Tobias
Adventures of Ferdinand Count Fathom,
137
Humphry Clinker, 223
Roderick Random, 191
speech
and character, 134-9
direct, 86, 255-8, 260, 262, 267, 268,
274, 276, 278, 281n, 302, 315-16,
328-9
fictional, 128-9, 134
free direct, 258-9, 263, 276, 281n, 300,
302
free indirect, 258, 260-70, 276-7,
281n, 302
imaginary, 137
indirect, 86-7, 234, 255-8, 260, 261,
267, 276, 281n, 302, 332
presentation, 255-270, 302-3, 315
speech act, 233-6, 239, 245, 246-7, 260,
303
narrative report of, 259-60, 302, 303



speech allusion, 280-1
speech colouring, 265
Sperber and Wilson, 294, 319
Spitzer, L., 1-2, 3, 4, 12
statistical papers, guidelines for, 58n
Steinbeck, John
The Grapes of Wrath, 154-5
Of Mice and Men, 153, 178, 292-3
Sterne, Laurence, 105
Tristram Shandy, 195-6, 209, 225
Stockwell, R, 286
story
logic, 291, 305, 316-17, 341, 342
structure 290, 291, 294
story/plot 289-94
stream of consciousness writing, 241, 270
structural
analysis, 290, 294
narratology, 291
structuralism, 139, 290-1, 292
Stubbs, M., 285
style, 9-32, 32n, 110, 116, 117n, 157, 287,
289, 298
deconstructive, 284
dualist approach, 13-20, 22-31, 95,
108, 110, 170
monist approach, 13, 16-17, 20-27,
31, 108
multi-level approach, 28-31, 96
pluralist approach, 24-27, 31, 108
postmodernist, 284
opacity of, 16, 24, 31, 111, 116
transparency of, 16, 22, 24, 31
style borrowing, 43
style markers, 55-6, 66
stylistic checklist, 56, 61-4, 288, 299
stylistic choice, 31, 34, 110, 116, 139, 151
stylistic domain, 10, 31, 57
stylistic effect, 32, 111
stylistic significance, 56-7, 60, 110, 116
stylistic value, 20, 28-9, 32, 98, 106, 110,
248
stylistic variant, 28, 32, 96, 100, 101,
106, 108, 110-11, 116, 257, 269
stylistics, 11-12, 31, 282-8
guantitative, 38, 55
pedagogy, 288
subordination, 62, 69, 80, 82-3, 131,
165, 175-6, 177-9, 181-3, 196-7,
256, 264-5, 266, 267, 273

General index

surge features, 298

Swift, Jonathan, 40, 41-2
Gulliver's Travels, 127-8, 146, 266-7
A Modest Proposal, 42
A Tale ofa Tub, 42

symbolism, 125-6, 136, 139, 149n

text, 11, 31, 117, 168, 175, 196, 204n,
242
linearity of, 169-70
rhetoric of, 168-204
text world(s), 294-6, 342
textual relations, 165-6
textual worlds, 292, 325-34
theme, 289, 304, 305, 307
thematic oppositions, 322
Thorne, J.P., 58n
thought, 240-2, 255, 302
direct, 270-1, 274, 276-7
free direct, 270-1, 273, 274-6, 278-9,
300
free indirect, 270-3, 276-8, 280
indirect, 270-1, 276-7
presentation of, 270-9, 302-3, 332-3
thought act, narrative report of, 270-1,
275, 277
Todorov, T, 139
Tolstoy, Leo, 21
tone, 84, 225, 229, 243, 279
authorial, 186, 225-9, 247
conversational, 247-53
tone unit, 170-3, 179
topic 130-1, 242, 275, 303, 327, 331, 339
trailing constituents, 69, 182, 184-5,
192
transformational grammar, 4, 18-19, 27,
33n
transitivity, 26, 165
transparency, see style
trope, 63-4, 66, 111, 115

Ullmann, S., 32n, 266
unit, 52
Updike, John, 97

value picture, 219-22

values, multiplicity of, 221-2, 223, 227
attitudinal, 299

van Dijk, Teun, 58n, 291, 292,

verisimilitude, 126-8, 136, 148
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viewpoint, 272, 279, 284, 286, 289, Wilde, Oscar, 122
298-301, see also point of Wilson, Angus, Raspberry Jam, 278
view Wimsatt, W.K,, 21
aspects of, 299 Woolf, Virginia, 277
discoursal, 299, 300,301 Mrs Dalloway, 240-1, 267-8, 273, 275
ideological, 299 To the Lighthouse, 272
psychological, 299 worlds, see fictional world, text
spatial, 299 world(s), textual worlds
social, 299 belief, 294
temporal, 299 desire, 328
vividness, 148, 276-7 fictional, 284, 289, 294-6, 325-34
knowledge, 319, 325
Watt, 1., 3, 55, 94n sub, 328
weak implicature, 338 text actual, 314, 319, 325, 328
Werth, R, 295, 325, 327, 328, 322 wish, 294, 319, 325, 328
Whorf, B.L., 117n writing presentation, 302-3, 333
Widdowson, H.G., 204n, 209, 285 Yeats, William Butler, 130
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