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Mhlope; Mtwa; Natal Workers
Theatre; Ngema; township
theatre; Whaley;

Soyinka, Wole 50, 53, 58, 65, 67,
100, 176; The Bacchae ofEuripides
39-41; A Dance of the Forests 219;
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Death and the King$ Horseman
65, 67-9

Spiderwoman 75

Spivak, Gayatri Chakravorty 21,
206, 246

Stallybrass, Peter and Allon White
224

Steadman, lan 11-12, 144

steelbands see music

Stewart, Bruce: Broken Arse 228-9

stick fighting 80-1, 89-90, 92,
98, 99; see also Caribbean
theatre

story-telling 44-5, 122, 126-37,
195, 198

Strachan, Tony: Eyes of the Whites
273-4

subjectivity: Asian 270; black 216,
222-3; and the body 204-5, 221,
242, 248, 249, 253; female 126,
212, 216, 217, 221; indigenous
165, 178, 208-9, 215, 229;
post-colonial 226, 239;
split/fragmented 34, 109,
231-5, 286

Sutherland, Efua 131, 132; Edufa
132; Foriwa 132; The Marriage of
Anansewa 132-3

Synge, J.M.: Playboy of the Western
World 48

Tampalini, Serge 27

Tanzanian theatre see Hussein

Tate, Nahum: Lear 23-4

terra nullius 146, 156

theatre anthropology 9-10, 55-6,
59

theatre buildings/spaces:
arenal/circle theatre 84, 157;
forum theatre 128; proscenium
arch 8, 21, 65, 84, 156-7; see also
Yard Theatre

Thieme, John 90

third world: and feminism 12,
118-20; and interculturalism
9-10; location 6; and neo-
imperialism 258, 260; and
tourism 287

Thompson, Judith 190; The

Crackwalker 220; / am Yours 220;
Lion in the Streets 191; Tornado
220

Thompson, Mervyn 114, 199;
Songs to theJudges 199-200

Tiffin, Chris and Alan Lawson 5;
see also Lawson and Tiffin

Tiffin, Helen 11, 16, 21, 81; see
also Ashcroft, Griffiths, and
Tiffin

time 64, 137-44

Tirso de Molina: El Burlador de
Sevilla 89-90

tourism 36, 260, 269, 286-91

township theatre 159; see also
South African theatre

tragedy 39-40; disruptions to 24,
41

Tremblay, Michel 169, 263-4 ;
Les Belles Soeurs 47-8, 180
(see also Findlay, Bill and
Martin Bowman); Hosanna
263-4; A toi pour toujours, ta
Marie-Lou 264

trickster: Ananse 132-4, 235;
Ashanti 123; Caribbean 90, 289;
First Nations 27, 142, 144, 215;
nature of 235-6; Yoruba 32; see
also dreamer

Trinidadian theatre 22

Turner, Victor 9-10, 55-6

Tuwhare, Hone: In the Wilderness
Without a Hat 142, 171, 237

Ugandan theatre see Omara
Urry,John 290

Vanrenen, Maralin see Mhlope,
Gcina

Verdecchia, Guillermo 173;
Fronteras Americanas (American
Borders) 285-6, 287-8; see also
Brooks, Daniel

Wabei, Turuk: Kulubob 271

Walcott, Derek 23, 39, 42, 43,
82-3, 88, 186; Beef No Chicken
280-2; A Branch of the Blue Nile
22-3; Dream on Monkey Mountain
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22, 94; Henn Christophe 116; The
Joker of Seville 89-92, 197;
Pantomime 36-8, 252; Tijean and
His Brothers 133-4, 219-20

Walcott, Roderick: The Banjo Man
89

Walker, George: Bagdad Saloon
284-5

Warner, Earl 82, 92, 281

Weiss, Peter: Marat/Sade 17

Whaley, Andrew: The Rise and
Shine of Comrade Fiasco 161 n. 6

White, Hayden 106, 109, 139

Williams, Patrick and Laura
Chrisman 5

Wordsworth, William: ‘1 Wandered
Lonely as a Cloud’ 15

Wynter, Sylvia 54; Maskarade 89; see
also The Yard Theatre

yard plays/yard culture 80, 84-5,
92, 98; The Yard Theatre 88, 158

Yeo, Robert, Jothie Rajah, and
Simon Tay 179

Yong, Margaret 157

Zambuko and lzibuko: Ktshaa, the
Sound ofthe AK 248

Zimbabwean theatre: see Zambuko
and lzibuko

344



