
Falling In Love Again
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H er signature song, first heard in the  1930 film The Blue Angel.
Listen, if you can, to the  original recording and you’ll hear a pretty, 

almost sweet voice in the  higher register, playful and girlish - 
especially in the  German version - and entirely w ithout the  world-weary , 

huskiness that later came to characterise her vocal performances.

The Boys In The Backroom
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After a slump in popularity, in 1939 M arlene reinvented herself yet again, 
this time as a saloon singer. T he great D ietrich in a W estern? Certainly!

In Destry R ides A gain ънъ revealed a delightful sense of fun and real emotion. 
She sang this boisterous number by her old friend Friedrich H ollander,

WITH LYRICS BY FRANK LOESSER (YEARS BEFORE HIS HIT SHOW GUYS & DOLLS).

Lola
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Another of the  numbers from The B lue A ngel, vimow  she continued

TO SING IN HER CABARET AND CONCERT ACT THROUGHOUT HER CAREER.

Lilli M arlene
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She was decorated by both America and France for her extraordinary

WORK ENTERTAINING THE TROOPS THROUGHOUT THE SECOND WORLD WAR.

During those years,this song almost came to replace 
‘Falling In Love Again’ as her signature song.

I May Never Go Hom e Anymore
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M arlene starred w ith Charles Laughton in the  1957 Billy W ilder film 
Witness For The Prosecution (based on the  Agatha Christie play) and 

sang this song, written by Ralph Roberts and Jack Brooks.

Take Me To Your H eart Again 
(La Vie En Rose)
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Naturally, for her thousands of faithfull F rench fans, M arlene always was

SURE TO PERFORM HER UNIQUE RENDITION OF ‘L a  VlE E n ROSE*. >  "

Kisses Sweeter Than W ine
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I n cabaret in the  fifties and sixties, M arlene naturally sang all the

OLD FAVOURITES FROM HER FILMS. HOWEVER, SHE ALSO MADE A POINT OF 

INCORPORATING CONTEMPORARY HITS, SUCH AS THIS GREAT SONG.

Look Me Over Closely
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For her triumphant second season at Las Vegas in 1954, she wore

A VERY REVEALING COSTUME AND SANG ‘LOOK M E  OVER CLOSELY’.

Honeysuckle Rose
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Another favourite from her night-club act. Quite why she included this 
Fats Waller/A ndy Razaf number is an enigma, but she made a splendid job of it, proving that 

she could restyle a standard as effectively as her own tailor- made material.

Tim e For Love
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Good For N othin’
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Marlene made many recordings throughout her career, including these

TWO SONGS BY THE ILLUSTRIOUS TEAM OF ALEC WILDER AND WILLIAM E n GVICK.

Blowin’ In T he W ind
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W here Have All T he Flowers Gone?
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D ietrich created her own extremely distinctive versions of these two

CLASSIC ‘PROTEST SONGS’ BY BOB DYLAN AND PETE SEEGER.

I W ish You Love
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W hen performing this song in concert, Marlene

ávédeckáknilwv!
. л л Ь  Bud&.iiovicicf


