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COAEPXAHWNWN

HWUTPA - TEMAOW - TAMAK: 3penas 1oHOCTb (PoTope-
nopTa> 0 HOBOM C/oBalKoOM CbVII'IbMe -

3BA 3A0PAJIOBA: ®UWIbMbl BCEFO 3eMHOTO lwapa 0 Mupe BO
BceM Mupe (K X XV | me>X[yHapoAHOIi HeAene AOKYMeHTanbHbIX
1 KOPOTKOMeTpa>kHbiX hunbmos B Jleiinuure)

BNACTA AB/TOHCKA: Tlpoteccuto Heobxogumo yBaxaTb
(Becega c pe>kuccepom KyKONbHbIX hunbMoB Jllo6omupom BeHe-
wem)

BNAOLVWMWMP KEPHEP - UPXXW CBOBOAA: N'mbenb ycaabbbl
Beprod (OTpbiBKM CLeHapNUs HOBOFO Yewckoro unbma)
BNAONMMWP BOP: NTak, o cueHapuu (K aguckyccum no Bonpo-
cam CLeHapHOro UcKyccTBa)

CTAHWUCNABA TMPXALHA: AxTtepckue pmarHosbl Onera
AHKOBCOro (3cce, NOCBAL EHHOE MONYAAPHOMY COBETCKOMY KMHO-
aKTe

!HOEpOMI/IP OJINBA: KI/IHOVICKyCCTBO y aHTunoAoB (CTaTba
0 COBpPEMEHHOM aBCT PanniiCkoM KWHOUCKYCCT Be)

TEPE3A BPAEUYKOBA: O Hagexpaax aBCTPafMinCcKoOro KNWHO
(Becefa ¢ AMpeKTOPOM KuHemaTorpauyeckoro yyunui,a B CugHee,
Punyapgom Tomacom)

NPXW BYBNA: Tonorpajpuueckoe 6yayliee KMHOUCKYyCCTBa
(PasmbllwneHns no MoBOAY nepcrneKTUB HOBOW KuHemaTorpadu-
UeCKON TexHUKK)

YEPE3 OBBEKTWB KPUTUKW:
Amoca», «LJnupk Makcumyc»

ABTOpPbI, GUNbMbI, BO33peHUNA
MopTpeTbl aKTEpPOB C MUPOBLIM VMEHEM
AH MOLW: NcyesHyBW KA Mnp nepyaTok (O HOBEHWMX MYNbT 1~
nAKaunoHHbIX hunbmax Np>kn bBapThbl)

«CTpaHcTBOBaHMA HAHa
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