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Johann Schenck (1660-post 1716)
Ш  Adagio у  С iaccona cn do  mayor, viola у b.c.

Carl Philipp Emanuel Bach (1714-1788) 
GO "їм Capricieuse" en re menor, laiid

Carl Friedrich Abel (1723-1787)
Piezas manuscritas para viola sola, ca. 1770 
{В  Adagio en re menor 
Ш  Allegro en la mayor

Georg Friedrich Handel (1685-1759)
Ш  Aria “Credete a l m i о Do lore' 
de la opera "Alcina , laud
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Johann Schenck 
ПП Ciaccona en l.i mayor, viola у b.c.

Carl Philipp Emanuel Bach
□  “l a  Caroline' en soEmcnor, laúd 

(ľarl Friedrich Abel
Ш  Allegro moderato en  re mineur, viola sola

Wolfgang Amadeus Mozart (1756-1791) 
0  Aria “ln diesen tiJmgen Hallen” , viola sola 

C a r l  Friedrich Abel 
I. .. <> vo u- m.iivur, viola sola

Andreas I id I t ea, 1740-ante 1789)
Sonata para \ iola dc у.агфа у  b.c.
OH Moderato '
И  Andante

; i | :, C h r Í M o p h  \ \  1111 bald Gluck (1714-1787) 
03 Aria “Che t u . Hur і  dice' 
de la opera "Офо lü  / nridice”, laúd

L u c a  P i a n a  \ .  land 
V i t t o r i o  G h i e l m i ,  violu d

IUbivtto hi і tu Ii, m  о 
I I ihre to a  i fspitnol 
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О bras para laud у viola dc gamba 
del barroco alenuin

C u a n d o  el gusto  musical cam bia  radicalmcntc, la rransición 
en tre  el barroco  y la época chisica perm itc  la alirirmciónFdcI 
estilo musical de Europa central, r ina lm cn tc  liberado dc I.is 
influencias francesas e italianas. Eos in s t rum cn to s  del A jiti цію-'ШШВт
Regimen coexisten con nucvos m odclos  p re - ro m á Ä iio s .  A 
esta me/.cla de  e lem entos  sc ahade  un.i c o m p lc j id a d f tv n ic a  
q u e  anunc ia  la dcsaparición del laúd v d e  la viola def*amba: 
tin can to  del cisno, q u e  posee to do  el e n c a n to  d c  la decaden- 
cia.

CEuvrcs pour luth et viole de gambe 
du baroque allemand

Au m o m e n t  oil Ic g o u t  musical m u e  radicalemenr, le passage 
d u  b a ro q u e  a ľ ép o q u e  classique voit la f f i rm ar ion  d u  style 
musical de  l 'E u rope  centrale, désorm ais  libćrć des inlluences 
IraiKj'aises e t  italiennes. Ees in s t ru m en ts  de  FAncien Regime 
co h ab i te n t  avec les nouvelles form ules pre-rom antiques .  А ее 
m elange ď é lé m e n ts  s ’a joute  u n e  com plcx ité  teebnic|ue cpii 
a n n o n c e  la d isparit ion  d u  lu th  et d e  la viole de gam be  : im 
c h a n t  d u  cygne qui possede rout le c h a rm e  d e  la decadence.

Baroque German Music 
fo r  Lute and Viola da gamba

W ith  musical tastes chang ing  radically, the  transit ion  between 
the  Baroque and  the  Classical eras allowed for the  musical 
style o i  C en tra l  Europe to flourish, freed a t  long  last from the 
yoke of French a n d  Italian influences. I o r  a time, the  in s tru ­
m ents  o f  the  Ancien Regime coexisted with  the newer pre- 
R om an tic  models, a l though  w hen  a level o f  technical c o m ­
plexity in the m usic  was added  to this mix, the end  for the 
lure a n d  the  viola da  gam ba  was signalled: a swan song  which 
enjoys all the  charm  of  a period  of decadence.
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