l.

1.
1.
V.
\Y
V1.
VII.
VIII.
1X.
X.
XI.

XI1.
XII1.
XIV.

XV.
XVI.

XVII.
XVIII.
XIX.

XX.

XXI.
XXII.
XXI11.

XXIV.
XXV.
XXVI.

XXVII.
XXVIIL.
XXIX.

CONTENTS

page
Preface 9
Slavonic music and the western world ii
Chopin and the orchestra 23
The genesis of ‘The Bartered Bride’ 28
Dvorak’s musical personality 40
An erotic diary for piano 70
Realism in Janacek’s operas 83
Anton Rubinstein: Russian composer 99

Tchaikovsky:. some centennial reflections 107

Tchaikovsky’s operas 116
Mussorgsky’s ‘Boris’ and Pushkin’s 178
The Mediterranean element in

‘Boris Godunov’ 188
Rimsky-Korsakov as self-critic 195
Rimsky-Korsakov’s songs 202
Random notes on Lyadov 212
Glazunov and the string quartet 218
The best of Spontini 225
Hoffmann as composer 233
Weber as novelist and critic 239
Marschner and Wagner 251
The scores of Mendelssohn’s ‘Hebrides’ 256
Schumann’s Op. Il and 11l 261
Schumann’s ‘Jugendsinfonie’ in G minor 267

The three scores of Schumann’s D minor

symphony 281
On a dull overture by Schumann 288
Wagner’s second thoughts 294
Nietzsche’s attitude to Wagner. a fresh

view 313
An outline of Mahler 323
Delius and his literary sources 332
The Bartok of the quartets 339
Index 351



