CONTENTS

TEN YEARS OF NOTEBOOK FORARE THEORY AND RELATED
ZONES. FORWORD BY TFIE FORMER EDITOR
VACLAV MAGID

LOYALTY TO PLACE. LOYALTY TO COMMUNITY
VIKTOR MISIANO

TRANSLATING, TFIE ACTIVE MARGINS
SVEN SPIEKER

(2007/1.2) THE SHIFT FROM THE PERSONAL TO THE SOCIAL:
A CONVERSATION BETWEEN THE LADVI GROUP
AND JAN MLCOCH

(2000/6.7y MY AMBITION IS TO ACHIEVE UNDERSTANDING:
AN INTERVIEW WITH JAN MANCUSKA
VACLAV MAGID

20105y  ON DROPPING OUT IN CONTEMPORARY ART:
AN ANALYSIS
TEREZA STEJSKALOVA

(2010/9) CZECH ART AROUND 1980 AS A FIELD OF CULTURAL
PRODUCTION
JOSEF LEDVINA



THE ARTISTS ARCHIVE - A PARALLEL INSTITUTION
or a$S h OF self-historisationr 100

DANIEL GRUN

forl socialturnin CZECH ART

jan zalesak

(2012/12) THE HisTOorRY OF C
A NARROWED FIELD 154

KAREL CISAR

THE LOST RIVER PUNKVA: WHERE IS MARXISM

IN CZECH ART HISTORY? 164
MILENA BARTLOVA

(2013/14)

MFTHODOLOGY AS DREAM AND PROGRAMME:
(2013/14)

192
MARTINA PACHMANOVA

™ - "
— : H:_ o n 202
PAVLINA MORGANOVA

(2014/16) THE PHOTOGRAPHIC CONDITIONS
( OF THE HAPPENING 228

HANA BUDDEUS

246
VACLAV MAGID



(2015/18)

(2016/21)

(2017/22)

(2017/22)

THE BOUNDARIES OF EXPERIMENTATION
JAN WOLLNER

THE TERRITORY AND THE MAP: SPECULATIVE
THINKING AND THE PROBLEM OF THE GRAND DEHORS
VACLAV JANOSCIK

FILM MONTAGE AND THE MONTAGE PRINCIPLE
OUTSIDE CINEMATOGRAPHY: JIRi KOLAR S
EARLY COLLAGES AS A CASE STUDY

TOMAS POSPISZYL

A LIFE IN IMAGES AND THE DISLOCATING VISION:
REFLECTIONS ON THE MEDIALITY OF MOVING
IMAGES FROM THE PERSPECTIVE OF GERMAN MEDIA
STUDIES OR MEDIENWISSENSCHAFT

KATERINA SVATONOVA

280

302

336

356



