
Contents
PREFACE AND ACKNOWLEDGEMENTS I I

INTRODUCTION
1 Post-formalist Art H istory.....................................................................  15
2 Form, Pictorial Imagination and Formalism.......................................  28
3 Real Spaces, Conditions and Cardinality.............................................  36
4 T h e‘Visual Arts’ and the Spatial A rts.................................................. 41
5 Real Space and Virtual Space...............................................................  43
6 An Image in Real Space: the Aztec Coatlicue......................................  45
7 Virtual Space and the Primacy of Real Space.....................................  50
8 Given Nature and Second N ature.........................................................  53
9 Real Space and Art-Historical Interpretation.....................................  55
10 Art History and Aesthetics.................................................................... 58

CHAPTER I FACTURE
1.1 Conditions of Presentation...................................................................  61
1.2 Configuration: Functions and Purposes..............................................  62
1.3 Arbitrariness...........................................................................................  63
i .4 The Principle of Definition and Series................................................... 64
1.5 Authority and Series...............................................................................  65
1.6 Technology, Medium, Technique and Style........................................  66
1.7 Diachronic and Synchronic...................................................................  72
1.8 Facture.....................................................................................................  74
1.9 Facture and M aterials............................................................................  77
1.10 Facture and Value..................................................................................  84
1.11 Refinement and Distinction................................................................... 86
1.12 Ornament 1 ............................................................................................. 98
1.13 Play............................................................................................................ 101
1.14 Notionality................................................................................................107
1.15 M odels.......................................................................................................IT4

CHAPTER 2 PLACES
2.1 Introduction.............................................................................................. 117
2.2 Place, Relation and Hierarchy.................................................................123
2.3 The Navajo H ogan................................................................................... 125
2.4 Real Space, Gender and R itual................................................................127
2.5 Centres.......................................................................................................130



2.6 A Traditional African Social Space......................................................... 137
2.7 Shrines.....................................................................................................  139
2.8 Jerusalem................................................................................................. 140
2.9 Boundaries and Precincts....................................................................... 152
2.10 Paths........................................................................................................... 157
2.11 Elevation.................................................................................................. 159
2.12 Difficulty of Approach...........................................................................  163
2.13 Centres and Verticality.............................................................................166
2.14 Ascent......................................................................................................  178
2.15 Alignment and Orientation.......................................................................180
2.16 North, South, East, W est.......................................................................  184
2.17 Tumuli and Domes................................................................................... 186
2.18 Peripheries................................................................................................. 194
2.19 Land and Division.....................................................................................197

C H A P T E R  3 T H E  A P P R O P R I A T I O N  OF T H E  C E N T R E

3.1 Orientation, Kingship and Empire..........................................................201
3.2 The Sumerians...........................................................................................203
3.3 Temple and Palace..................................................................................... 204
3.4 Kingship in Egypt......................................................................................205
3.5 The Pyramids at G iza............................................................................... 214
3.6 The Lord of the Four Q uarters.............................................................  220
3.7 Augustus....................................................................................................224
3.8 Angkor.......................................................................................................228
3.9 Chinese Imperial Cities............................................................................ 231
3.10 Beijing........................................................................................................ 237
3.11 Versailles................................................................................................... 241
3.12 Revolution.................................................................................................245

C H A P T E R  4  I M A G E S

4.1 The Origins of Images..............................................................................251
4.2 Realities of Images....................................................................................252
4.3 Images and Cultural Difference.............................................................. 254
4.4 Traces, Images of Traces, Sight and Abstraction.................................. 255
4.5 Real M etaphor......................................................................................... 257
4.6 Real Metaphor and Recognition............................................................ 259
4.7 Contour and Comprehension................................................................ 260
4.8 Lepinski V ir.............................................................................................. 263
4.9 Shiva.......................................................................................................... 264
4.10 Upright Stones and Aniconic Images......................................................266
4.11 Maya Stelae: 18 Rabbit at C opan........................................................... 271



4-12 Manipulation..................................................................
4.13 Votive Images........................................................................
4.14 Icons........................................................................................
4.15 Magnified Anthropomorphism............................................
4.16 Effigies and Images with the Value of Effigies...................
4.17 Effigies and Size.....................................................................
4.18 Icons and Iconoclasm...........................................................
4.19 M asks.....................................................................................
4.20 Greek D ram a.........................................................................
4.21 Theatre and Politics............................................................
4.22 Character and Comedy.......................................................
4.23 Fooling the Gods: On the Beginnings of Metric

and Optical Naturalism.......................................................
4.24 Abstraction, Vision and Drawing......................................
4.25 Mental Images . . . .  .............................................................
4.26 Icons and Imagination........................................................
4.27 Autom ata.............................................................................
4.28 Some Italian Renaissance Portraits....................................
4.29 Images on Surfaces: Effigy, Surface and ‘Field of Vision’
4.30 Surficiality and Planarity....................................
4.31 Sur-face................................................................
4.32 Double Distance
4.33 Surfaces, Recognition and Relation.................
4.34 Virtuality, Completion and Double Metaphor
4.35 Succession, Narrative and Fiction...................

2.74
279
284
287
288 
294 
294 
300 

3°7 
3°9 
310

312
316
319
326
326
329

3 3 1

336

337
338

339 
339
3 4 1

C H A P T E R  5 P L A N A R I T Y

Introduction............................................................................................ 343
5.2 Palaeolithic W om en...............................................................................  346
5.3 Ex-planation...........................................................................................  349
5.4 Planes and Places....................................................................................  35°
5.5 Independence and Dependence............................................................. 35°
5.6 Images and Places as Vertical and Horizontal P lanes......................... 355
5.7 Recognition and Planarity, Contour and D efinition.........................  356

5.8 Order and Proportion............................................................................  358
5.9 Ambivalences of M easure...................................................................... З60
5.10 Planar Images, Redundancy and Absolute C o lo u r............................. 3^°

5.11 Definition, Division and Form at....................................    З61
5.12 Rotation and Translation.............................................................  3^3
5.13 Planar Arrangement and Hierarchy.....................................................  368
5.14 Planar Oppositions................................................................................  3^9



5.15 Pharaoh and Centre...............................................................................З^1
5.16 Ashurnasirpal’s Throne R oom ............................................................. 383
5.17 A Benin Royal Plaque.............................................................................. 385
5.18 A Chinese Emperor Portrait.................................................................... 388
5.19 Identity and Opposition.......................................................................... 39°
5.20 Full-face, Profile and Virtuality...............................................................394
5.21 Ornament 2 ............................................................................................395
5.22 Ornament, Sacred Texts and Places.....................................................398
5.23 Measure and R atio ................................................................................ ....
5.24 Ratio, Proportion and H arm ony......................................................... 4° 5
5.25 G rids........................................................................................................I 10
5.26 Grids and Cardinality............................................................................4 I4
5.27 Scale and Form at....................................................................................4 I4
5.28 Planes, Grids and Social Space............................................................. 4 I 5
5.29 Grids, Measure and Agriculture...........................................................4 l6
5.30 Colonies.................................................................................................. ....
5.31 M aps..........................................................................................................421

C H A P T E R  6 V I R T U A L I T Y

6.1 Introduction..............................................................................................431
6.2 Surfaces and Virtuality............................................................................ 433
6.3 Surface as Potential Random O rder....................................................... 434
6.4 Framing..................................................................................................... 43 8
6.5 Groundlines and Surfaces; Stage Space and Viewer S p a c e ................439

6.6 The Virtual Co-ordinate Plane................................................................445
6.7 Relief Space...............................................................................................448
6.8 Overlapping , Foreshortening, Oblique Lines, D im inu tion ..............450
6.9 The Optical Plane and Stage Space.........................................................454
6.10 Optical Planar O rder............................................................................... 457
6.11 Viewer Space: Framing and Detail in Chinese P a in ting ......................458
6.12 Light as a Them e...................................................................................... 4^7
6.13 Modelling, Depicted Shadows and Reflection....................................... 477
6.14 The Optical Plane and the Visual Angle................................................ 48^
6.15 Classical Skenographia............................................................................487
6.16 The Optical Plane in Greek and Roman P a in tin g ............................... 489

6.17 The Ambiguity of the Optical Plane.......................................................492
6.18 The Optical Plane in the European Middle Ages................................. 493
6.19 The Optical C ube..................................................................................... 497
6.20 Skene, Hierarchy and Theatre.................................................................5°3
6.21 Alhazen’s Theory of Vision..................................................................... 5° 8
6.22 Brunelleschi’s First Perspective Demonstration....................................511



6.23 Renaissance Painters’ Perspective........................................................... 5 1 ?

6.24 Isometry and the Ambiguity of Perspective......................................... 5 26
6.25 Composition, Rhetoric and Allegory...................................................... 527
6.26 Q uadratura................................................................................................ 534
6.27 Perspective, Modelling and Chiaroscuro................................................544

C H A P T E R  7 T H E  C O N D I T I O N S  OF M O D E R N I S M

7.1 Introduction............................................................................................ ...
7.2 M etaopticality.........................................................................................555
7.3 Force........................................................................................................ ...
7.4 Force and Counterforce............................................................................5^7
7.5 Force and Representation.........................................................................573
7.6 The Ends of Art, Nature and M an .......................................................... 579
7.7 Perspectives.......................  5^°
7.8 Sublimity..................   5^2
7.9 Two German Romantic Landscapes.......................................................586
7.10 Impression..................................................................................................5^^
7.n  Caricature................................................................................................ ...
7.12 Naturalism and Photography.................................................................. 601
7.13 From Realism to Construction................................................................ 621
7.14 The Rothko Chapel...................................................................................643

e p i l o g u e ....................................................................................................................65З

n o t e s ........................................................................................................................... ^ 5

G L O S S A R Y ...................................................................................................................................................6 8 3

I L L U S T R A T I O N  C R E D I T S . 704


