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COOEPXAHUE

BBEAEHUE B METOJAMKY JHTEPATYPHOTO BOCHUTAHHA

MeronmKka JUTEPATYPHOTrO BOCIMTAHMA KaK HayyHas NHUCIIUIIMHA
OTHOmEEHe METONMKH K IDYTHM HAy4YHBIM OTPACHAM
Hicropusa npenomaBaHHs JHTEPaTypHl PREV T b o gy et s
Hawano npenonaBaHms JHTEPAaTypPhl B SNOXYy HHALHMOHAJNLHOTO BO3POK-
neHuA : g : .
Ilpenonasasme JUTEPATYpHl B XIX H Havaze XX BB.
Bops6a 3a xapakTep M CONEp)KaHHE TNPENOAABAHHUA JIMTEPATyPhl
B 1869—1890 rr.
Kpuruka $opManusMa B NpENONABAHHH JHATEPATYPH! (1890 1918)
4 JlpenonaBaHue jUTEPATYpH B NEPHOA MEXNy HBYyMA BOWHAMH
(1918—1938) m Bo BpeMa OKKynamuu
IlpenonaBanue aurepatyps nocae 1945 roma
CoBpeMeHHOE COCTOAHHE JHTEPATYPHOTO BOCIIHTAHHA
OcHOBHBIE NOCOGHMA IO H3YYEHHIO METOLMKH

LEJNb U COONEPXAHUE JIMTEPATYPHOI'O BOCIIUTAHUA
B OCHOBHO¥ HNEBATUJIETHEM IIKOJIE

3HayeHHé JHTEPaTypPHOrO BOCIHTAHHMA B OCHOBHOM Bceofmem o6paso-
BaHHH

Paannunbie acnekTsl mMpeaMeTra YeuICKHM A3BIK :

OrHOmeHUEe JUTEPATYPHOrO BOCTIHTAHMA K ASBIKY M CTHJIO e

OrTHOmeEHME JNHUTEPATYPHOrO BOCIUTAHHA K HCTODHM H TPaXKAAHCKOMY
BOCIHUTAHUIO

OrHOmEHMWEe JATEPATYPHOTO BOCIHTAHHA K XyNO)KECTBEHHOMY M MY3HIKaJb-
HOMY BOCIMTAHHIO

EnuHCTBO BOCHHTATENBHOM M 00pasoBaTeNbHOM NeNH Ha ypOKax JHTepa-
TYPHOTO BOCNUTAHHA e

OcHOBBl JNHTEPaTYPHOro 06pasoBaHHA :

QyHKIMA M CTPYKTypa y4eGHON nporpaMMel IO JHTEPaTypPHOMY BOCIE-
TaHHIO gt 3 : .
Kak pemeHs! yKasaHHEIE TEOPETHYECKHE BOIPOCKH yqeGHoii nporpauuoi

or 1960 roma

AUOAKTUYECKHUE TNMPUHLUIIEI U JUTEPATYPHOE BOCIIMTAHUE

TecHas CBA3b IIKOXEL C JXH3HBIO
Hayusocts coofmaeMuIx 3HaHHHK
KoMMyHuCcTHUECKaA HIEHHOCTH .
CosHATeALROCT: SHAHHY H uepexanasnﬁ
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AKTHBHOCTE H CaMOCTOATEJNLHOCTH yqamuxcs

IMocunbHOCT B JMTEPATYPHOM BOCITMTAHHHK

Harasauocrs ofydenms . %y i T e A L L a0 B

CHCTEeMATHIHOCTE M TOCHENOBATENLHOCTH o6yqeann B JIHTEPaTypPHOM BOC-
NMUTaHAR

OGfecrievenne NMPOYHOCTH SHAHMN, YMEHHHIX M HABHIKOB

OCTeTHYHOCT B JMTEPAaTyPHOM BOCTIHTAHHA .

YPOK JUTEPATYPHOT'O BOCIMUTAHUA KAK OCHOBHAA ®OPMA

Tunmst  ypoxos

Yactr ypora

TMonroroBka X ypoKy , s
InauupoBanme yqe6uo-nocm-ra-rem>noﬁ pa60'm

PABOTA HAII XYAOXECTBEHHHIM TEKCTOM

Urenue XyHNOKECTBEHHON JHTEPATypPh
IMonfop KHMT mna YTEHHA
XpecromaTus P8 AL 4 e A
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NpPOU3BeNe U’
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O6cyxnenne NpOH3BENEHHA M €ro OLEeHKa
Brenenme B pafory Ham TeKCTOM
ITenxonoruueckas MOATOTOBKA
OfbacHerne NOHATHIt
Tlpuemsr m cpencrsa Bc-rynu'renmoii 6ece1n>r
O6ssacHerue Texcra .
3anaum obmBacHeHHA L
OcHOBHBIE NPUHEOUNB O6BACHEHHA
IpueMur o6bsicHeRHEA
T'epon nponssenenns o L AN
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WneitHo-TeMaTuueckas OCHOBA TeKCTa v
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PassuTHe BHHMATENBHOCTH K HIee M K TeMme
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Hexoropsie NpHYMHE! HEIOCTATOYHOH BOCHMTATENBHOM pabOTH Ha ypOKax
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AKTHUBHOCTD M CaMOCTOATENABHOCTh YYAIUXCA INPH BHINOJHEHMNM NO-
MaWHAX SaNaHmi
Konrponuposanue XOMamMHHX pa6crr

Ipamenenne yuebHbIx mocofmi mpm pabore Hal TEKCTOM .
XapakTep HarJANHOCTH B JUTEPATYPHOM BOCITHTAHHH .
Texer kak ocHOBHOe yuefHoe mocofme . . . . . v Rt
3puTensHO-CAYXOBHE MOCO6Ms e R R U o 2 A K s R
Kaprunuaui#t martepman . SRR IR o o Lt Ty
Kabuner m nafopaTopus mo JUTEpaType . . . . . . .

Hcnonssosanme ApyrEX BHAOB MCKYCCTBA B JMTEPATYPHOM BOCITHTAHHE
BeecToponnee sScTeTHUECKOe BOCHMTAHHE HAa YPOKAX JHTEPATYpPsl . .
HcnonnsoBarme mimocTpanui .

Hcnonb3oBanme MySHIKANBHEIX TIPOMSBENEHHU I

TMonpenenue MTOTOB ®W SaKpEIUIEHHE SHAHUN W yMEHHN ~2 ¥
3Hayenue TIONBENEHWS WTOTOB K 3aKPEIUIEHHs SHAHWNA 10 JHTEpa-
TVPHOMY BOCHHTaHHIO N 1 N A P I S e
Crrenuduueckne qem-u TMONBEIeHUsT MTOTOB ¥ SaKpeIIeHHA snalmﬁ

10 JNHUTePaTYPHOMY BOCIMHTAHHIO
O6fofmanmue TEeHNEHOWH TNPH TNONBENEHAHX HTOTOB @ sl s
WsMeHeHHs B CONEPKaHHM TONBENEHWs WMTOTOB ¥ B TIOBTOPEHHH .
IMonroroeka yYmrTens K TNONBENEHWIO WTOrOB W IIOBTOPEHHIO .
Meronst ¥ NMpHEMH! TOABENEHUSA HTOTOB M TOBTOPEHHSA

ITpoBepka wm OmEeHKa B JHUTEPAaTYPHOM BOCTIMTAHHM
3uauenue TPOBEPKM W OMEHKH e WSS ORI AR (A
Crenu$muHOCT: MPOBEPKH W ONEHKH B JIHTEPATYPHOM BOCTHTAHAH .
TIpoBepka ® OmeHKa 3HAHWII B CBASH C TPOBEPKOW W OIEHKON yMeHmi
Buast ycTHOW W NHMCBEMEHHON NPOBEPKH
ITposenerwe mnpoBepKH .0, i ehe, M5 A
AKTHBHOCTh y4YaNmIMXCA TPH NPOBEPKE H OLEHKE
KomrmurexcHocTs  OmeHKm

APYTUE ®OPMBI JIUTEPATYPHOI'O BOCIIMTAHUA B MIKOJIE
W BHE IIKOJIE

TMapannensHOe BOCHATAHME TOCPENCTBOM JHUTEPATYPH ¥ NPYIMX BHIOB
HMCKyCCTBA X
38113'1& napaaNeNIbHOTO JHUTEPATYPHOrO BOCITUTAHHA . . B
Pasnoo6pasue conepxaHHA NapaijieNbHOTO JIUTEPATYPHOTO BOCTHTAHUA
Bxiouenye mapannenbHOrO AMTEPATYPHOrO BOCIHTAHUA B YPOKH H BO

BHEINKOJILHBIE BaHATHA YyYamUXCa

Bocniuranue KHHO3PHTEAA

Ilexr BOCHETAHHA KHHOSPHTENA
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Bocnuranue TeaTpajabHOrO SpHTENA BN g A
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HOf ¥ HapomHOH 6uéiamoreKaMu
AxTuBHOCTH yuyammuxca B 6ubauoreke .
HcnosnszoBanue wacTHBIX 6ubamoTeR
JlutepaTypHBle BHICTABKM M CTEHTaseTHl SR e e T 4 -
QyHKIUA JIUTEPaTyPHBIX BBICTABOK M CTEHraseT M HX CONepKaHUe
AKTMBHOCTh M CAMOCTOATENBHOCTh YYalJUXCA M PYKOBOAANAA PpOJb
yuuTens B OPOPMJICHHM M MCIOJB30BAHMY JIMTEPATYyPHHIX BBICTABOK
M CTeHraser
JlurepaTypHble SKCKYpCHH W T I R
3anaum, coepxaHue ¥ OCHOBHBIE NPHHIIUIMEL . :
TMonroroska mnpenofaBaTeJs M yY4aImUXCA K SKCKYPCHH
IesaTenbHOCTh TpenofaBaTeNs M YYaIUXCA BO BPEMA SKCKYPCHH
Hcnonb3oBaHue SKCKYpPCHH
JlureparypHbie KpyXKm . 9 PR ot U SV AN
Pone Kpy>XKOB B JMTEpaTypHOM BOCIMTAHHMH M HX OpPraHH3anud .
ITnanuposanue paGoTs! M PYKOBOACTBO HEATENBHOCTBIO KPYIKKOB
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YuraTensckuit KpyKOK
IlexnaMaluOHHBIA KPY)KOK
HpaMaTudeckuit KpyKoK
Kpyxox KykossHOro rtearpa
Kuno-, Tene- m panmoxpyxox
Kpyxok JuTepaTypHOil caMOIEsATeIBHOCTH
Kynsrypras 6purama . e Ak g
JlureparypHble HIpel, BHKTOPMHEI M CODEBHOBaHHSA
O6mecTBenHO-TIONE3HAA KyAbTypHAas pabora ydamuxcs
2HaueHne M KOHUENIIHA
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YuacTue MONONEXM B XyHNOXKECTBEHHOH CAMONEATENHHOCTH M JIMTEpaTyp-

HOe BOCIHTaHHE
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Aktualizace jako vychovna forma

Neékteré pri¢iny nedostatki vychovné préce v hodmécb lxte-
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