Introduction

1 The Musical Instrument Called the Clavichord
1.1 A Nearly Forgotten Instrument
1.2 Tone Production of the Clavichord
1.3 The Effect of the Clavichord on Listeners
1.4 Haarlem: A Copy of the Clavichord Built by Christian Gottlob Hubert
1.5 Fretted and Unfretted Clavichords
1.6 The Clavichord: The Ideal Practice Instrument for Organists
1.7 Clavichord Players of the Present and Past Generations

2 Clavichords and Their Tuning; The Clavichord Literature
2.1 From the Monochord to Various Types of Clavichord
2.2 Tuning Copies of a Clavichord Made by Christian Gottlob Hubert;
Tuning Unfretted Clavichords, Harpsichords, and Pianos
2.3 Musical Literature Suitable for the Clavichord

3 Basic Aspects of Clavichord Playing
3.1 How to Depress the Clavichord Keys
3.2 Practising the Correct Touch of the Clavichord Keys
3.3 The Dynamic Element of Playing
3.4 Vibrato and Tuning with the Fingers
3.5 Playing Polyphony
3.6 Sustaining of Clavichord Tones

4 The Clavichord of Johann Christoph Georg Schiedmayer and
Keyboard Music of the 18th and 19th centuries: Comments on Interpretation
4.1 The Clavichord of Johann Christoph Georg Schiedmayer
4.2 The Audio Recording “A Portrait of the Clavichord”
4.3 Selections from the Suite in C Major by Christoph Graupner
4.4 French Suite No. 6 by Johann Sebastian Bach
4.5 Carl Philipp Emanuel Bach: Sturm und Drang
4.6 The Classical Era: Wolfgang Amadeus Mozart and Josef Antonin St&pan
4.7 Herbert Howells and His Fascination with the Clavichord
4.8 Chaconne in D Minor by Johann Sebastian Bach: A Clavichord Transcription
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