EJEHA OBPA3I[OBA

3 BGCHCKOIUl KJIACCUUECKOU Oneperre

CropoHa 1
K. HEJJIEP (1842 — 1898)

Xop 13 uHTpoayKuuu («MapruH-pypokom», No 1) — 2.08

®. JIETAP (1870 — 1948)

Ny3Tr AHxeau u Pene («['pad JlrokcemOypr», N¢ 8) — 3.35

K. HEJJIEP (1842 — 1898)

[Mecuss MaptuHa ¢ xopoMm («Maprtun-pypokon», Ne 12) — 3.39

O®. JIETAP (1870 — 1948)

Nlyar Fanubl v Janvabl («Becesnas Bgosa», Ne 15) — 3.06

A. IITPAYC (1825 — 1899)

Nlyar Cacdpyu u Bapunkas ¢ xopom («LIpiranckuit 6apon», Ne 11) — 4.26

Cropona 2
®. JIETAP (1870 — 1948)

CueHa v necHsi IanHbl ¢ xopom («Becenasi BmoBa», N2 7) — 9.25
Nyat Anxeau v Pene («['pad JlokcemOypr», No 11) — 3.17

K. HEJUJIEP (1842 — 1898)

IMecus Anama ¢ xopom («IIpomaBen nTuiy, 2 a.) — 3.18

Enena O6pa3syosa, meyyo-conparo (2 — 8)
Hzopv Mopo3os, bapuron (2, 4, 5, 7)

Axademuueckuit Boavwou xop IlenrpanrbHozo tenesudeHust

u Bcecow3noeo paduo

Xydosxecraennviii pykosodurenv Jlioomura Epmarosa (1, 3, 5, 06, 8)

Boavwoii cumgporuueckun opkectp LleHTpanbHozo Tenesudenus

u Bcecow3noeo paduo
Hupuxxep Anveuc XKrwpauruc

3sykopexuccep JI. Bodosa. Pemaktop JI. Abesnsin. Odopmaenune xynoxHuka A. Tperpsikosa

MHOrMM JIIOOUTENISIM  MY3bIKM  3allOMHUWJIMCh
«Beuepa KJAaCCUUECKOM OMeEpPeTTbl», KOTOpbIE
coctosiaiucb B DBoabmioM 3ane  MOCKOBCKOH

KoHcepBaTopuu B anpesie 1982 ropa. Torpa mm-
poOKasi ayJIMTOpUs BIepBble MOJyuynsa npeacrablie-
Hue o Esene OOpa3uoBOoM Kak 00 HCIIOJHMUTE b-
HULE MY3bIKM KJIACCUKOB ornepeTrTtbl. O TOM,
YTO CTUXUS ITOrO XKAaHpa OJM3Ka XYHLOXECTBEH-
HOW WHAMBUAYAJIbHOCTU APTUCTKHU, MOXKHO OBLIO
NOraJibiBaTbCsi M paHbllle — B CBOUMX COJIbHBIX
KOHLIEpTAaX OHAa Ha «OMC» TeJia ¢ HernojpaaeMbiM
M3SLECTBOM M Trpauued necHw MapruHa U3
onepertbl Llesiepa «MapTuH-pyaOKON» U CLEHY
onbsiHe HUs [Tepukosbl. Ho TO OblJIM NUILIB OTAE/b-
Hble «OJIECTKU» OINEPETOUHOro pernepryapa Bblja-
joulencss nesuiibl. Tenepb xe OOpa3uoBa UCHOJI-
HMJIa LEeJIVIO nNporpaMmy apdm M JAy3TOB C Op-
KECTPOM M XOpOM, O0lIasi TMPOAOJIKUTEIbHOCTD
KOTOpPOM TMpesBbilllajia JABa yaca. B caeayiouem
rony E. OOpa3uosa noBropujia nporpammy
B BosibmioM 3asne MOCKOBCKOM KOHCEPBATOPHH,
3anMcasia e€e Ha IUIaCTMHKY, a B Hauvase 1984
roga ¢ ee yyacTuem Obisa 3anuMcaHa ¢poHOrpamma
Tesedpuibma «Becenas BapoBa» Mo OAHOMMEHHOM
oneperte Jlerapa. Takum o0Opa3oM, mneBuua Je-
MOHCTPUPYET He€ CJy4YalhHOe  JIU30JuYecKoe
YBJIEYEHUE ONEpPeTTOM, a HOBYIO, CTOMKO YyCTa-
HOBHUBILYIOCS LIMPOKYIO 00J1aCTb CBOMX XYAOXKECT-
BEHHbIX MHTEPECOB.

Oneperra wrpajia OOJIblLUYIO pPOJib B apTUCTHU-
YECKOW JKM3HU MHOMMX 3HAMEHUTbIX [I€BLIOB
XX Beka. [locTaTOYHO BCIIOMHUTHL B 3TOU CBSI3U
umeHa Puxapaa Taybepa, Mapuu UYebdorapu,
dnunzader IMlyman, Xwuapasl DNogen, Dau3adert
[lIBapukond, Hukonas I'epabl, AnHeim3 PoTeH-
oepr, Pexen KpecHen. KaXXabl M3 HUX MPUBHEC
B TPAKTOBKY JXaHpa OIepeTTbl HENOBTOpPUMbIE
YEPTbl CBOEW WMHAMBUAYAJbHOCTH.

Enena OOpa3nosBa BJOXKWJIA B HCIMOJIHEHHUE
3TOM MY3bIKM BECb JXap CBOero cepaua, BCIO

TPENETHOCTh AYyLWIH, BEeCb CBOM OIPOMHBIA OIbIT
M MacCTepCTBO OMNEPHOM WU KaMEpPHOWU TeBHILIbI.

My3bika kJgaccukoB omnepettol — @©. Jlerapa,
K. Ileanepa, X. Oddendaxa, W. Ilrpayca,
. KaapmaHa — He npocto ©Osm3ka Enene

O6pa3uoBoi. OHa moeT ee C yMoeHUEM, BOCTOP-

© «MENOAMSA», 1984, 3anuce 1983 r.

roM, Te€M HEeU3IbACHUMBIM I[IAPMOM M TIIOJHOHU
Xy10)KECTBEHHOM OTHauel, Ha KOTOpbl€ CIIOCOOEeH

'TOJIBKO OY€Hb LIeJAPbIH, SAPKUHU, YBJIEKAKLIUUCSH

TaJIaHT.

Yto Obl HM TrOBOpMJIM O CcIrelduke >XaHpa
OMepeTTbl, a OHA, KOHEYHO, CYIIECTBYET, OJHO
yCJIOBME YCIEIIHOr0 MCIOJIHEHUSI HENPEeMEHHO —
BbICOKMM yPOBE€Hb BOKaJIbBHOIO MacCTepCTBa.

Enena OOpa3sioBa B KJ1aCCMUECKON orepeTre —
3TO 0Oe30pexHasi CTUXMUsS BOKaJia YAWBUTEJIBHOW
KpacoTbl, TeMOpoOBOro OorarcTBa #u SIPKOCTH,
coyHocTM Kpacok. Ilo Hakany aMouuu, MO TOH-
KOCTU HIOAHCHUPOBKHM, ILUIACTUYHOCTH (Ppasbl, 'MO-
KOCTU BOKAaJbHOM JIMHUM MCIIOJIHEHME BbI3bIBAaeT
B MaMsATH BIAOXHOBEHHbI€ CO3JaHUS aAPTUCTKHU
B ONEepHOM penepryape. POgHMUT MX W OOMIUK
OMOLMOHAJIBHbIK TOH, pOMaHTHYEeCKMHU mnadoc,
3aMeuarTesibHasi CMNOCOOHOCTh TNEBULbI BCErja
MBICJIMTh, XUTb B oOpa3se.

[TapTHepoM OOpa3L0BOM B 3amucsXx, MpeAacTaB-

JIEHHbIX Ha IJIAaCTMHKE, BBICTYaeT MOJOAOHU
cosmct bosasmoro Ttearpa HMropp Mopo30B,
oO0sajaTesb TMPUSATHOTO IO TEMOpY, MSAINKOro

qupuueckoro OapuroHa. OH XOpOILO YYBCTBYET
CTWIb W XapakTep My3blku. ['onoca mneBLOB
MpeKpacHO 3ByuyaT B aHcam0Ojie — B ay3Tax Wu3
onepert ®. Jlerapa u U. Llltpayca.

«K oneperre s nwia O4Y€Hb JaBHO, — TI'OBOPHUT
Enena BacunpeBHa OOpa3suosa. — Korma s Obuia
ele MaJIeHbKOM [JeBOYKOM M TOJIBKO MeuTaJia
0 My3bIKe, 1 XOTesja ObITh OMEPETOUYHOU MEBULEH.
3Hana Hau3dycTb BClO «CunapBy». MU xorst Mo
apTUCTUYECKasi Cyabba CJa0XuJach IO-UHOMY,
s IO-TIpe)XHeMYy TIUTaJla K OIIEpeTTe HeXHbIe
yyBCTBA M XoTesa ee mnete. HO MoOM rosaoc
He OblJI TOTOB K TOMY, 4YTOObI BbIJIEP)XHUBATH
COMpPaHOBYK TEeCCUTYpPY, a Be€Jb BCE€ T€pPOUHM
ornepeTT — conpaHo. Korga xe si mo4yyBCTBOBaJa,
4yTO NPOdEeCcCUOHATbHO MOIY CIpPaBUTbCS C ITOHU
TECCUTYPOMU, i pelunjach BbICTYIIUTH C Iporpam-
MOHM, KOTOpPYIO Mbl 3aaymMaad C AJIbI'MCOM
XiopauTucom oueHb AaBHO. OnepeTTy Ha3biBaIOT
BECEJIbIM JKAaHpPOM, HO s OTHOIIYyCb K JTOM
My3bIK€ CO BCEM CEpbE3HOCTbIO U OTBETCTBEH-
HOCTbIO — HMCKOJIbKO HE MEHBbIUEW, YEM K BBICTYII-
JIEHUSIM Ha OIIEPpHOM CL€HEe MJIA KOHLIEPTHOH

i

actpage. Jast koHuepTa B Bosbiiom 3ane MOCKOB-
CKOM KOHCEpBATOpPMM M 3allMCM Ha IUTACTHHKY
s BBIOpaja XOpOIIO HM3BECTHblE apvM U CLEHBI,
KOTOpbIE Y MHOTHX JIIOOMTENEH My3bIKM OYKBaJIbHO
«Ha cayxy». B panpHeuiieM AyMar paclIMpuTb
CBOH pemepryap 3a CYeT NpPOM3BEACHUH, ropasio
MeHee 3HAaKOMBIX [IMPOKOU ayAuTOPUHU, HO TOXKE
Mo-CBOEMY 3aMeuaTesbHbIX. Tak 4TO CBOE€
yBJIEKATEJIbHOE IMyTEIEeCTBME B CTPAHy ONEPETThbl
sl IPOAOJIXKAK C YAOBOJIbCTBHEM...

Iymalo, 4yTO 3HAKOMCTBO C 3TOH [1JIACTUHKOM
MO3BOJIMT CJAYIIATEJNI0 B I10JIHOM Mepe OLLYyTUTHb

NOMUIMHHYIO KpacoTy M OuyapOBaHME JTOM CTpPaHbI,

OIE€pPETTHI...»
B. TUMOXHWH

CoBpeMeHHasi IpourpbiBallas anmnaparypa npeib-
IBJIieT BbICOKME TpeOoBaHMs K KayeCTBY rpaMIljIacTH-
HOK. B cBsi3u ¢ 3TuM pa3pabaTbiBalOTCA HOBbIE
CrocoObl 3aMUCH, MO3BOJSAOIME YIYYLIATh 3By4YaHHUE.
OnuuM U3 HauOoJiee MepPCrNeKTUBHBIX ABAAETCS LUPPO-
BOM Croco0, OCYIIeCTBJseMbIH C T PUMEHEHUEM
3716 KTPOHHO-BbIYMCAUTENIbHOU TexXxHUKH. Lludposas
3aUCh CYILIECTBEHHO paclupseT AMHAMMUUYECKHUN
IMAana3oH M CBOAMT K MHMHHMYMY YPOBE€Hb LIYMOB.

dupma «Menoausi» HauaJia BbIIYCK IPaMIlJIaCTUHOK
C UCIIOJIb30BAaHUEM 3anucel, BBIMOJHEHHBIX LM(PPOBHIM
Crnoco0oM.

OpHa U3 HUX NpeJicTaBjeHa Ha JaHHOU rpaMIiJIaCTUH-
Ke, KOTOPYIO PEKOMEHAYETCs MPOUrpbiBaTh Ha anmnapa-
Type BBICIIEro KJacca.

* * *

To hear Elena Obraztsova in a classical
operetta means to find oneself in the world
of charmingly beautiful singing, amidst richness
of tone color and lavish and bright coloring.
Emotional intensity, subtle changes of intonation,
plasticity of phrase and vocal flexibility of this
performance call to memory her masterpieces
from the operatic repertoire. There is much in
common between them due to similarity of
emotional expression, romantic pathos, remark-
able ability of the singer to achieve intelligent,
natural personification ot the characters.

Elena Obraztsova has produced this recor-

ding in partnership with the young soloist
of the Bolshoi Theatre Igor Morozov. who
has soft lyrical baritone of pleasant timbre
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which is proved by his solo singing, recorded
on this disc. Voices of both singers make
a wonderful ensemble in duets from operettas
by Ferencz Lehar and Johann Strauss.

This is what Obraztsova says herself: “I have
made a long way before my final rendezvous
with operetta became a reality. In my first
childish dreams about music I wanted to become
operetta house. I knew the
whole “Czardasfiirstin” by heart. And although

my artistic career followed a different pattern,
I have always harbored tender feelings towards

operetta and wanted to sing it. It is common
knowledge that all leading parts in operettas
are performed by soprano singers and vocally
I was not prepared to endure the soprano
register. However, when I felt that professionaly
[ can cope with this register, I have acquired
the necessary courage to present the programme
the idea of which has been conceived together
with Algis Ziuraitis a long time ago. People
call operetta a merry genre, however my
approach to this music is marked by the same
seriousness and responsibility as 1n case
with my performances on operatic or concert
stage. For my concert in the Grand Hall of
the Moscow Conservatoire and for this recor-
ding I have chosen arias and scenes, which
are “hummed around” by numerous musical
fans. I intend to expand my repertoire and
include the compositions there, which though far
less familiar to the general public, still remain
very remarkable in their own way. As you
see I continue my delightful trip to the wegrld
of operetta with great pleasure...

I hope that music on this disc will give
the listeners a chance to enjoy to the fullest
extent genuine beauty and charm of this operetta
world”

V. Timokhin

in Viennese Classical Operetta

Side 1
C. ZELLER (1842 — 1898)

Introduction Chorus (“Obersteiger”, No. 1) — 2.08

F. LEHAR (1870 — 1948)

Duet of Angele and René (“Der Graf von Luxemburg”, No. 8) — 3.35

C. ZELLER (1842 — 1898)

Martin’s Song with Chorus (“Obersteiger”, No. 12) — 3.39

F. LEHAR (1870 — 1948)

Duet of Hanna and Danilou (“Die Lustige Witwe”, No. 15) — 3.06

J. STRAUSS (1825 — 1899)

Duet of Saffi and Barinkay with Chorus (“Der Zigeunerbaron”, No. 11) — 4.26

Side 2
F. LEHAR (1870 — 1948)

Hanna’s Scene and Song with Chorus (“Die Lustige Witwe”, No. 7) — 9.25
Duet of Ang‘ele and Rene (“Der Graf von Luxemburg”, No. 11) — 3.17

C. ZELLER (1842 — 1898)

Adam’s Song with Chorus (”Der Vogelhdndler”, Act II) — 3.18

Elena Obraztsova, mezzo-soprano (2 — 8)
Igor Morozov, baritone (2, 4, 5, 7)
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Art director Ludmila Ermakova (1, 3, 5, 6, 8)
The USSR TV and Radio Large Symphony Orchestra

Conductor Algis Ziuraitis
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