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CropoHa 1/Side 1

Sometimes | feel like a motherless child — 3.35
Plenty good room — 1.43 '

Nobody knows the trouble I've seen — 3.06
Git on boa’d, little child'n — 1.22

Oh! what a beautiful city! — 2.26

His name so sweet — 1.50

Deep river — 3.12

When | lay my burden down — 1.5/

CropoHa 2/Side 2

Swing low, sweet chariot — 2.57

Talk about a child that do love Jesus — 3.04
Joshua fit de battle ob Jericho — 2.19

Fix me, Jesus — 3.32

Roun’ about de mountain (a Recessional) — 3.14
Hold on! — 2.32

Were you there! — 5.48

Ev'ry time | feel de spirit — 2.12
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HerpuraHCKMe CNUMpMUyINc — 3TO HAacCTosUWMe HapOAHble MNEeCHM,
npeaHasHayeHHble Ans xopoBoro ucnonHeHnus. OT Apyrux TaKux
neceH OHM OTNIMHAIOTCH TEM, YTO NPM 3TOM CNOHTAHHO FAPMOHMU3YIOT-
cs. Mo-BMAMMOMY, HEKOTOPbLIE CNUPUUY3INC CO34aBaNMCbL HenocpeacT-
BEHHO B NPOLLECCE MCNONHEHUS MNOKWMM XOPOM, HEKOTOopbIe —
OTAENbHbIMM TANaHTNIMBLIMM NEBLAMM NPMU YHaCTMM M COLAEMUCTBUM
xopa. MHOrMe necHu npertepneny M3IMEHEeHUA B Pa3HbiX MECTHOCTSAX,
O4HAKO HEe CTONb 3HAYMTEenbHble, €CNKM yyecTb, YTO NnecHu nepepa-
BaNMCb MOKONEHMSIMM M3 yCT B ycTa. [apmoHM3aums cnupuuyanc ¢

© «MENOAMA», 1986. BcecorosHas CTyans rpam3anmcu
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Neg1o Spirituals

ux ocobbimm «BONO30BLIMMY HOTAMMK, KAAEHUMAMM, CKONMbXEHUEM
OT 3ByKa K 3BYKYy, @ TaK)e NOopasuTenbHbiMM PUTMMUYECKUMM Ka-
YeCcTBamMu Aana camyro csoeobpasHyro, OPMrMHaNbHYKO MY3blKYy, KOr-
na-nubo cospaHHylo B AMepuKe, MY3blKy, B KOTOPOM KOPEHATCSH
MHOrme (opMbi, BO3HMKAIOUWME NO CeH AEHb.

C Amutpuem AnekceesBbim 5 BCTPETMNACh CNY4YaMHO, KOrAa emy
NPUMWNOCE 3aMEHUTb APYroro NMaHMCTa B MOEH ABYyXHeAeNlbHOM
noesake no CCCP. B nepepbise mexay penetMumMsamu OH cen 3a
posnb M Hayan umnposusuposate «KonecHuuy», a s ans 3abaee!
crana noanesBaTb — M TaK Hawna peaKkoro M YYTKOro nNMaHUCTa M
napTHepa, ocobeHHo ansa cnupuuyyanc. OH BAOXHOBNSAET MEHS CBOEeH
umMnposM3aumen u naetr mHe csobopy Ans Moen MHTepnpeTauum.

bapb6apa XeHApMKC

My3blKa aMEePUKAHCKHUX HEerpoB — yauBuTensHoe senexue, 6e3 ko-
TOPOro HEBO3MOXHO NPEACTaBUTb MY3biKanbHylo KynbTypy XX seka.
C O4HOM CTOPOHLI, UMEHHO B HETPUTAHCKHHA (PONBKNOP YXOAAT KOPHM
MHOIOYMCNEHHbIX «Pa3BNEKATEeNbHbIX» }XaHPOB, PACNPOCTPAaHMBLUMXCS
no scemy mupy. C Apyroi CTOpOHbI, 3Ta MYy3biKa NPUBNEKNa cepbes-
HOe BHWUMAHME KOMMO3UTOPOB M MY3blKOBEAOB, YBUAEBLUMX B HEM
HOBbl@ TBOPYECKME BO3MOXHOCTM ANSA BbIPAXEHUS AYXOBHOro Mupa
coBpemeHHOro yenoseka. Ywe [lsopxak B koHue X|1X seka, novyscr-
BOBAB OFPOMHYIO CHAY, 3ANOXKEHHYIO B MHTOHAUMAX HErpUTAHCKUX

neceH, BONNOTUN UX B CBOEH 3amedaTtenbHon cumponum «M3 Hosoro
Ceeta». Bnocneacteun [ebioccu u CrpasuHckuin, Pasens u Muno,

Kwenek u OHerrep npetsopsnu B psafe CBOUX COYMHEHUWU PUTMbI
M MHTOHauMM My3biku Herpos CLUA. BeposTtHo, Haubonee opraHuu-
HbiIM NpuMepom obpauieHus K aPpo-aMepUKaAHCKOMY (ONbKNOPY
ssunace onepa epwsuHa «lMopru u becc», rae ¢ peakMm NPOHUKHO-
BeHueM M NoBOBbLIO BOCCO3AaHAa XKM3Hb HEFPUTAHCKOro Hapoaa Ame-

- PUKM.

Uctopus amepuKaHckux Herpos Hawanace B 1619 roay, korpa
ronnaHAcCKoe Toprosoe cyaHo goctasuno B ropopok [hxkenmcrayH
8 BUpaX>XuHMK nepByIO NapTHIO aPPUKAHCKUX HEeBONbHUKOB. B pesynsb-
Trate paboTOProBNM MHUNNMOHBI MX OKAa3anuMCb HA AMEPMKAHCKOM
KOHTUHeHTe. [lopa3uTenbHO, YTO 3TH NIOAM, HA NPOTSAIKEHUHU CTONETUM
CylL,eCTBOBaBLUME B HEBLIHOCMMBbIX ycnosuax pabcrea, cospanu my-
3bIKY, ABMBLUYIOCA CamMbiM Bonbwum Bknagom AMepuKu B MMPOBYIO
MY3bIKaNbHYIO KYNnbTypy.

Cpeam aHPOB HAPOAHOM MY3biKM aMepMKaHCKuX Herpos ocoboe
MECTO 3aHMMAIOT Ay XOBHbI€ TMMHbI — cnupuuyanc. Cnupuyyanc ctanu

u3secTHbl B nepuos MpaxpaaHckoin BoiHbl mexxay Cesepom n HOrom
u ByKBaNbHO OLIENOMMUNM MY3biKanbHbii mup. beckoHeuHoe borarcr-

. BO NONUMDOHUYECKON CTPYKTYPbl, CNOXKHENLLASA Mrpa PMTMOB, HEObbIY-

Has KPAacoTa MENOAMM B COYETAHMMU C HEOXMAAHHBIMKU AEP3KUMM rap-
MOHMAMM — BCE I3TO Nopakaer u B Hawe Bpems. CunoHenwee Bne-
YyaTneHue NPOM3BOAMT M BMPTYO3HO MMMNPOBUIMPYIOUMHA MHOroro-
NOCbIM XOP, M CaMa 3KCTAaTUYECKas MaHepa MCNONHENHA, TaK pPe3kKo
OTNMYAKOWANCA OT esBponenckon. [loaTuueckoe copeprKaHMe 3ITUX
neceH cBs3aHO ¢ Bubneinckumu obpasamu, B KoTopbie Be3biMsHHbIE
MMMPOBM3ATOPbl — CO3[aTeNKu CNMPMUYINC BKNagsisanu bons, cTpa-
AAHUA U BEPY HErpMTAHCKOro Hapoaa. MOXHO CKa3aTtb, 4YTO, AOCTHUr-
HYB BEPLUMH NOANMHHOIrO ryMaHu3ma, cnupuuyanc obpenu obuieue-
nose4YyecKkoe 3sBy4aHue.

OrpomHas ponb MMNPOBU3ALMKM, HaNUUKE CneuuPUUecKux HeTem-
nepupoBaHHbiX 3BykoB (Tak Ha3biBaembix “blue notes’”), HenosTopu-
MbIA DMTM AENanu TPYAHOM, NMOUTH HEBO3IMOMHOM TOUHYIO HOTHYIO
UKCauMIO cnupuuyanc. Tem He meHee MHoroYucneHHole 06paboTkm
ANSA ronoca B CONPOBOXAEHUU €BPONENCKMUX MHCTPYMEHTOB Cbirpanu
Bonblyro PONb B PAacNpPOCTPAHEHUM CNUPUUYINC, CO3[aB TPAAMLMIO
MX MCNONHEHUA, BNU3KYIO K EBPONEenCKON KOHUEepTHOW. B 3Tom cTune
YCNELWHO MCNONHANK CMMUPUUYINC MHOrMe nesubl, B YacTHoctu [ons
Pobcon u MapuaH AHAepcCoOH.

B npeacTaBNSeMOM 3aNMCH MCNONHUTENHU CTPEMHUNUCL KaK Bbl obbe-
OUMHUTE aKAAEMUYECKMH NOAXOA K 3TOMY XAHPY C YHMCTO MMNPOBMU3a-
umMoHHbIM. [ns bapbapel XeHApPUKC, 3ameyaTensHOro MHTepnperaro-
pa My3biku MouapTa, LLlybepta, Manepa, obpaweHune kK cnupuuyanc
rnyboko ecrecreeHHo. Poguswascs Ha tore CLIA, oHa ¢ percrea
NPUHMMANA yYacTUe B MCMNONHEHUM CNUPMUYINC NOJ PYKOBOACTBOM
OTLa — NAcTOpPa HErpUTAHCKOM uepkeu. MHTEpecHo u 1O, YTO HapsaAay
C MHOTOYUCNEHHbIMM CUMPOHUYECKMMM OPKECTPpamMm nNesmrua BbICTYy-
nana u c aHcambnem M3BeCcTHOro A)XKa3zoBoro my3bikaHta Apta bnenknu
«[lxxa3z mecceHpepe».

MopTrenmMaHHas nNapTus B AaHHOWM 3aNKCH LENMKOM SBNsAeTCs pe-
3y/IbTATOM CMOHTAHHOW MMNPOBU3ALMM.

AMutpui Anexcees

Bap6apa XeHAPMKC — OAHAa M3 CaMbiX SIPKMX 3Be3[, BOKAaNbHOro

MCKYCCTBA, NOsSBMBLUMXCSA B nocneaHee pecatunetne. OkoHums [ky-
neapackylo wkony B Helo-Mopke noa pykoBOACTBOM BbiAAIOLLEHCS
nesuubl [xenHu Typens, b. XeHgpukc npuobpena WHPOKYyO MH3-

'BECTHOCTb BbICTYNNEeHUSsMHU Ha ONEepHbIX cueéHax M B KOHUEepPTHbIX

3anax mHorux ropoaoe mupa. OHa yyacTBoBana B KOHUEpPTax TaKuX
ampwepos, kak . Kapasw, K. bém, KO. Opmanan, K. A66apo,
K. M. Oxynunuu, 3. Meta, C. Oszaea, [l. bapenboim, . PoxxpecreeH-
ckui. Meeuua BoicTynana Ha dectusansx 8 3ansubypre, MnainabopHe,
dkc-an-Mposarce, [pe3aneHe, Ocake. MHOroYncneHHole 3anucu
b. XeHapukc — ot bonbwoi meccel Mouapta ¢ opkectpom bepnuk-
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ckon punapmoHum nop ynpasnenuem [, KapasHa ao cnupuuyanc —
OTpaXKaroT ee WHPOKKMK penepTtyap.

Amurpuit Anekcees poauncs 8 1947 rogy. C wectn ner 3aHu-
mancs 8 LleHTpanbHOM My3bikansHOM wkone B knacce T. A. bobosuy,
3aTemM B MOCKOBCKOW KOHCEpPBAarOpMM M acnupaHtType Yy M3BEeCTHOro
coBeTcKoOro nuaHucra, npogeccopa [l. A. bawkuposa. [l. Anekcees —
naypeatr MeXAyHapoAHbix KoHKypcoe umenu M. Jlonr s [lapuxe
(1969), umenn Ox. dHecky B byxapecre (1970), umenn IN. U. Hakkoe-
ckoro B Mockse (1974); 8 1975 roay oH nepBbiM M3 COBETCKUX MY-
3pIKaHTOB cTan nobegutenem MeXxayHapoOAHOro KOHKypca NMaHMUCTOB
8 r. Jlupce (Benukobpurtanusa). C 3Toro BpemeHm HauMHaeTCs MHTEeH-
CMBHAA KOHUepTHas aestensHocTb nuaHucta B Coserckom Corose u
BO MHOrMX CTpaHax mMmupa. MexxayHapoAHYO M3BECTHOCTb NPHHEeCH

€My BbICTYNNEHUS C KPyNHEeWWMMHU CUMM(POHUYECKUMHU OPKEeCTPpaMH
M TaKMMM NpoOCnaBneHHbiMM Aupwkepamu, kak E. CeertnaHos,

K. M. okynuuu, b. Xanutuuk, A. lopartu, B. HommaH, ycnex Ha mex-
AyHapoAHbIX ¢ecTuanax B IauHbypre, Onpbopo, lMNpare, bopao,
rpam3anucH, u3faHHeble pupmamu «Menogus» u EMI Records.

CosmecTHbie BbicTynnenus bapbapel Xenapukc u Amutpus Anex-
ceesa Hauanuce netom 1979 ropa Bo spems TypHe nesuubl no Co-
serckomy Coto3y. C Tex nop KoHuepTbl 3TOro aHcambns ¢ bonbwmum
ycnexom npownu 8 Jlonaore, Mapuxe, Monte-Kapno, @parkpypre,
CTOKronbmMe M NONYUMNM BbICOKYIO OLEHKY MEXAYHAPOAHOMU Npeccsl.

«BbicTynnenne amepukaHckon neeuubl bapbapel XexHapukc B con-
DOBOXAEHMM 3ameuartenbHoro nuaHucra [mutpus Anekceesa 3a-
BEPLIMNOCL NOTPSCAIOWMM YCNEXOM Nnocne 4apyrouiero MCnoNHeHus
cnupuuyanc. B neyansHom ronoce bapbapei CnbILIMTCS BEKOBOW CTOH
Herpos, BbiBe3eHHbix u3 Appuku B CLLUA» («®Duraponr).

«Mo NONHOMY CAUSHUIO C MHCTPYMEHTOM HanomuHas [neHa l'ynbAa,
1. AnekceeB bObin M3yMHUTENeH B AKKOMMAHEMEHTEe HerpuTAHCKKX
cnupuuyanc. Kakas BeckoHeuHas M3bICKAHHOCTb, Kakoe boraTcTeo op-
HameHTa u rapmoHun! [l. Anekcees NPMBHEC MOLAPTHMAHCKYIO lOBe-
NMPHOCTb B MCNONHEHHe «4epHbix» menoamni» («Huc Mataun).

3anuch HErpuMTAHCKMX ChNMpHUy3nc, ocyuiecteneHHas bapbapoi
Xenppukc u Amutpuem Anekceesbim B 1983 roay B napumckom 3ane
Barpam, nonyuuna npu3 amepuKkaHckoro ypHana “Ovation” kak
nyywas nnacTtuHka ropaa.
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Vocalist Barbara Hendricks is a star of the first magnitude of the
last decade. A Julliard School alumna (her teacher was the eminent
singer Jennie Tourel) B. Hendricks became widely known through
her appearances on operatic stages and in concert halls all over the
world. She has taken part in concerts with such conductors as H. Ka-
rajan, K. B6hm, E. Ormandy, C. Abbado, C. M. Giulini, Z. Mehta,
S. Ozawa, D. Barenboim, G. Rozhdestvensky. The singer appeared
at festivals in Salzburg, Glyndebourne, Aix-en-Provence, Dresden,
Osaka. B. Hendricks' numerous recordings — from Mozart's Great
Mass with Berlin Philharmonic Orchestra to spirituals — are testimony

to her wide-ranging repertoire.

Dmitri Alexeev was born in 1947. From the age of six he aftended
the Central Music School (class of T. Bobovich), later — studied at
the Moscow Conservatoire and completed a post-graduate course
under the noted Soviet pianist Professor D. Bashkirov. D. Alexeev
is a winner of international competitions — the M. Long (Paris, 1969),
the G. Enescu in Bucharest (1970), the Tchaikovsky in Moscow (1974);
in 1975 he was the first Soviet pianist to win the international compe-
tition in Leeds (Great Britain). This was the start of his extensive
concert appearances both at home and in many foreign countries.
He became internationally known through his appearances with
major symphony orchestras and renowned conductors — E. Svetla-
nov, C. M. Giulini, B. Heitink, A. Dorati, W. Neumann; he took part
in international festivals in Edinburgh, Aldeburgh, Prague, Bordeaux,
has made discs with the Melodia and EMI Record:s.

Barbara Hendricks’ and Dmitri Alexeev's partnership began in
summer 1979 during the singer's tour of the USSR, Since that time
this ensemble successfully appeared in London, Paris, Monte-Carlo,
Frankfurt, Stockholm, getting high praise of the world press.

“The concert of the American singer Barbara Hendricks accompa-
nied by the excellent pianist Dmitri Alexeev ended in a resounding
success after the enchanting performance of spirituals. In Barbara's
sorrowful voice we can hear the century-long moan of Negroes
brought to the US from Africa” (“Le Figaro”).

“D. Alexeev was superb in his accompaniment of Negro spirituals,
his fusion with the instrument reminiscent of Glen Gould. What
exquisite elegance, what wealth of ornament and harmonies! Dmitri
Alexeev has brought Mozartian refinement into 'black’ melodies”
(“Nice matin”). |

The recording of Negro spirituals made by B. Hendricks and
D. Alexeev in 1983 in Paris's Wagram Hall was awarded the prize of
the year's best disc by the American magazine “Ovation”.
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