Gramofonova deska mladeho pévce se stava uz v okamziku sveho
vzniku historickym dokumentem. Podava neopakovatelny obraz
urcite faze jeho umeleckeho vyvoje, ktery se meni s kazdym novym
ukolem, novou zkusenosti. Jirinu Markovou, v soucasne dobe nej-
mladsi solistku opery Narodniho divadla, zastihl jeji prvni gramofo-
novy portret v prudkem umeleckem vzestupu ve ctvrte sezoneé jeji-
No pusobeni na nasi prvni scene. Uz na konzervatori se projevila
jako nesporny talent. Vynikla v nekolika soutézich. V roce 1976
ziskala 1. cenu a cenu za nejlepsi interpretaci Mozartovy skladby
v Duskove soutezi Hudebni mladeze na Bertramce, v roce 1978
rovnez prvni cenu a cenu za nejlepsi interpretaci soudobe skladby
v II. interpretacni soutézi ministerstva kultury CSR. V roce 1979
v soutezi A. Dvoraka v Karlovych Varech 1. cena udélena nebyla,
druhou cenu a cenu CHF dostala Jifina Markova. V témze roce
absolvovala konzervator a jesté pred tim vystoupila pohostinsky
jako Barce v Smetanove Hubicce s tak presvedcivym uspechem,
ze byla angazovana. Peveckou techniku ziskanou na konzervator
u prof. Passerove, zaslouzile umelkyne prof. Marty Bohacove a za-
slouzileho umelce prof. Zdenka Jankovskeho si neprestala zdoko-
nalovat. O jeji dalsi pevecky vzestup se zaslouzil narodni umelec
doc. AMU Karel Berman, cenne zkusenosti nacerpala v zahranic-
nich kursech — r. 1979 pri Festivalu mladych hudebniku v Bay-
reuthu, r. 1980 v Italii v Siene u prof. Favaretta. Ale jeji svezi
lyricky sopran s dominantou bezpecnych vysek, s koloraturni leh-
kosti I schopnosti dramatickeho vyrazu tvori jen cast umelecke
vyzbroje, s kterou Jirina Markova vstoupila na operni jeviste. Tato
mlada pevkyne velmi uvedomele smeruje k systematickému jevist-
nimu projevu, v néemz pevecka stranka je neoddelitelna od herec-
ke. V deétstvi absolvovala na LSU nejen klavir, ale i tanec a uz
tenkrat j| mimoradne pritahovalo divadlo. Kdyz zacala zpivat, nad-
chla se pro muzikal prave pro jeho synteticky charakter. Teprve na
konzervatori si zamilovala operu, kdyz poznala, ze | ona |je zivy
jevistni utvar, v nemz muze plné uplatnit svou zivelnou chut hrat
divadlo. Herectvi Jiriny Markove vyzralo v Narodnim divadle ne-
uveritelné rychle diky tomu, ze herecky instinkt spojuje s inteligen-
cl, bezprostrednost s vedomou sebekontrolou. O kazde postave
premysli, hleda vyrazove prostredky. Ale na jevisti pak strhuje
spontannim projevem. V kazde z sestnacti roli, velkych 1 malych,
ktere az dosud vytvorila v Narodnim divadle, postihla stylovou
a charakterovou odlisSnost, kazde vdechla jiskru zivotni pravdivosti.
Jeji smetanovske divCi role — Barce, vyzarujici slunnou atmosferu,
Lidka ve Dvou vdovach, Esmeralda, Jitka a v posledni dobé lyricky
nezna Katuska maji spolecny rys nejen v jejim prirozene svezim
mladi, ale take ve vzacnem daru jevistni prostoty a smetanovske
cistoty. Nemene vzacnou komickou vlohu, jiskrivy smysl pro hu-
mor projevila J. Markova poprve v Klarince v Hanusove Sluhovi
dvou panu, pak v Ortensii v Mirandoliné B. Martinu a v jedne ze

svych nejuspesnejsich rolich — v Orffove Chytracce, odmeneéne
spolu s Barcou tvurci premin CHF. K nim se radi trojice usmevnych
mozartovskych postav — Papagena v Kouzelne fletne, Zerlina

v Donu Giovannim, Zuzanka ve Figarove svatbé a ve Weberove
Carostfelci Anicka. Schopnost uvolnéného pfirozeného projevu,
jimz prekvapila v prvni velke roli, v civilni postave Anny Hilfove
v opere lvana Jirko Podivuhodne dobrodruzstvi Arthura Rowa, ne-
ztraci J. Markova ani v typicky operni roli svetoveho repertoaru,
v Micaele v Carmen G. Bizeta, postave niterne prozite a dramaticky
vygradovane. K vytvoreni dramatickeho napeti staci Jirine Marko-
ve | mala plocha kratkeho vystupu. Prikladem je Bétka v Paueroveé
Zuzane Vojirove i Prvni jeptiska v Prokofjevovée Ohnivem andelu,
vrele ocenena reziserem predstaveni,
SSSR B. Pokrovskym.

Soucasny umelecky profil J. Markove doplnuji prvni gramofonove
snimky — Kuchtik v Rusalce (v ND zpiva 1. zinku), Mariken v Hrach
o Mariich B. Martinu, trojrole Cisnicek — Zazracne dité — Zak
v Janackovych Vyletech pana Broucka. Stale casteji zpiva | kon
certné — repertoar pisnovy | operni.

narodnim umelcem

At the very moment of its production, a young singer's gramo-
phone record becomes a historic document, since it captures an
unrepeatable stage of his or her artistic development, which
changes with every new task, every new experience. Jirina Marko-
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Strana 1 / Side 1

1. Wolfgang Amadeus Mozart
DON GIOVANNI
| text/text by Lorenzo da Ponte
Arie Zerliny z 1. dejstvi / Zerlina’'s aria from Act 1
4:02

2. Woltgang Amadeus Mozart
FIGAROVA SVATBA / THE MARRIAGE OF FIGARO
| text/text by Lorenzo da Ponte
Arie Zuzanky z 4. déjstvi / Susana’s aria from Act 4

6

# 3. Gaetano Donizett
NAPOJ LASKY /L'ELISIR D'AMORE
| text/text by Felice Romani
Arie Adiny a duet Adiny a Nemorina z 2. dejstvi /
Adina’s aria and Adina’s and Nemorino's duet from
Act 2 825

4. Gaetano Donizetti
LUCIA DI LAMMERMOOR
text/text by Salvatore Cammarano podle Waltera
Scotta / after Walter Scott
Duet Lucie a Edgara z 1. dejstvi / Lucia’s and
Edgar’'s duet from Act 1

Strana 2 / Side 2

) 5. Carl Maria von Weber
CAROSTRELEC /DER FREISCHUTZ
text/text by Friedrich Kind
Romance a arie Anicky z 3. dejstvi / Annchen's
romance and aria from Act 3 100

6. Bedrich Smetana
HUBICKA / THE KISS
text/text by EliSka Krasnohorska podle Karoliny
Sveétlé / after Karolina Svetla
Scéna Barce z 2. dejstvi / Barce's scene from

Act 2 5.5 |

) 7. Bedrich Smetana
CERTOVA STENA /THE DEVIL'S WALL
| text/text by Eliska Krasnohorska
Arie Katusky z 1. dejstvi / Katuska’'s aria from

9:30

Act 1 3:54
8. Antonin Dvorak
JAKOBIN / THE JACOBIN
| text/text by Marie Riegrova
Arie Terinky z 2. dejstvi / Terinka's aria from
Act 2 3w

Jirina Markova — zpév/vocal
Miroslav Kopp — zpev/vocal (3, 4)

Orchestr Narodniho divadla / Prague National
Theatre Orchestra (1, 2, 5, 8)
Orchestr Smetanova divadla / Smetana Theatre
Orchestra (3,4, 6. 7)

Ridi / conductor Zdenék Kosler

Nahrano v Dvorakove sini Domu umelcu, Praha 1983 /
Recorded at the Dvorak Hall of the House of Artists,
Prague 1983

Hudebni rezie / Music Director: Jaroslav Smolka
Zvukova rezie / Sound Engineer: Tomas Zikmund
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va, at the moment the Prague National Theatre Opera’s youngest
lady soloist, has recorded her first gramophone portrait at period
of her sharp artistic rise in the fourth year of her engagement at
Czechoslovakia’s most prominent opera stage. Her talent was al-
ready clearly evident at the conservatory, and she shone in several
competitions. In 1976, Jirina Markova won the 1st prize and the
prize for the best rendition of a Mozart composition in the Dusek
Music Youth Competition at Prague's Villa Bertramka, and in
1978 the 1st prize and the prize for the best rendition of a con-
temporary work in the 2nd Performance Competition of the Minis-
try of Culture of the Czech Socialist Republic, No 1st prize was
awarded in the 1979 A. Dvorak Competition at Karlovy Vary, but
Jirina Markova won the 2nd prize and the Czech Music Fund Prize.
She graduated the same year, but already before that she guest-
appeared in the National Theatre Opera as Barce in Smetana's The
Kiss, and her convincing success won her the engagement there.
Miss Markova acquired her singing technique at the conservatory
under Prof. Passerova, Artist of Merit Prof. Marta Bohacova, and
Artist of Merit Prof. Zdenék Jankovsky, and went on to perfect it
under National Artist, Ass. Prof. Karel Berman, at the Prague Aca-
demy of Arts. She won much valuable experience in international
courses — inthe 1979 Young Musicians' Festival at Bayreuth, and
in 1980 in Siena, ltaly, under Prof. Favaretto. However, Jirina
Markova's fresh lyrical soprano with impressive self-assurance In
high registers, with unforce coloratura and with a touch for dra-
matic expression, is only a part of artistic qualification for the ope-
ra stage. The young singer strives very consciously for a synthetic
stage expression, in which the singing and the acting are indivi-
sible. In her childhood, she studied not only piano playing at the
People's School of Art, but ballet as well, and she was much at-
tracted by the theatre. When she started singing, she became fas-
cinated with the musical exactly because of its synthetic charac-
ter. It was only at the conservatory that she fell in love with the
opera, after having recognized that it, too, was a lively stage form,
in which she could give full rein to her natural acting urge. Jirina
Markova's acting has ripened incredibly fast in the National
Theatre, thanks to the combination of her acting instinct with intel-
ligence, direct impact, and conscious self-control. She ponders
every stage character, and seeks the most adequate means of ex-
pression for it, but the result is a fascinatingly spontaneous stage
perfomance. In each of her sixteen great and small roles In the
National Theatre so far, she has been able to find the proper shade
of style and character, and has endowed every one of them with
1 true-to-life spark. The common features of her Smetana girls
roles Barce, with her sunny atmosphere, Lidka in Two Widows,
Esmeralda, Jitka, and most recently also her lyrically gentle Katus-
ka — are their naturally fresh youthfulness, as well as a rare simpli-
city of stage presentation and unadulterated expression of the
Smetana spirit. Jirina Markova has also demonstrated a no less
rare brilliant touch for the comical, first in the role of Clara In
Hanus's The Servant of Two Masters, and then as Ortensia in
B. Martint’s Mirandolina, and in one of her most successful roles
— Orff's The Clever Girl, which won her, together with her Barce,
the creative premium of the Czech Music Fund. Three cheertul
Mozartian roles also fall in this category — Papagena in The Magic
Flute, Zerlina in Don Giovanni, and Susan in The Marriage of Figa-
ro, plus Annchen in Weber's Der Freischutz. In her first great role
as Anne Hilfe in lvan Jirko's informal opera The Strange Adventure
of Arthur Rowe, Jirina Markova showed a striking touch for re

laxed, natural expression, which she also displays in such typically
operatic roles of the world repertoire as Micaela in G. Bizet's Car-
men, which she performs with profound insight and dramatic gra-
dation. Jirina Markova is able to create dramatic tension even in
short appearances, such as Betka in Pauer's Zuzana Vojirova, or
the First Nun in Prokovief's The Fiery Angel, which won her warm
praise from the director of the performance, B. Pokrovsky, Natio-
nal Artist of the USSR.

Jiritna Markova first appeared on gramophone records in Supra-
phon’s recordings of Rusalka (as The Cook — while in the National
Theatre she sings the First Nymph), of Martinu’s The Miracle of
Qur Lady (as Mariken), and of Janacek's The Excursions of
Mr. Broucek (in the triple role The Little Waiter — The Child Prodi-
gy — The Pupil). She also sings more and more frequently on the
concert stage, both songs and opera repertoire.



